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Very odd-.., it seems that lately, whenever I'm putting an issue 
together there are these strange little coincidences that someone 
just reading--as opposed to someone in- taking raw data then editing 
(VERY sloppily! )--Under the Volcano might not notice. 

For instance, one of the reviewers might use an exact same 
phrase that one of the columnists used in the same issue. Or, after 
years of thinking it lost, I'll find an invisibility talisman I 
bought at this place called Magickal Child in the '80s and... 

...well, read this issue's LIP column to see what I mean. 

Sometimes, I think these weird little coincidences tie in with 
what Hegel called "zeitgeist"-loosely translated, a "spirit of the 
times . " 

So anyway, while editing (again, VERY sloppily!) and laying out 
this issue, it occurred to me that most of the people being 
interviewed are more pissed off than usual, whether it’s Buzz from 
the Melvins verbally flipping off CBCBs, Jello spitting battery 
acid at Rumsfeld, Artie from Celebrity Murders being surprised that 
bodies aren’t found along the railroad tracks more often, or Rob 
Lind commenting that he has no faith in humankind. 

An.d you know what? Lately, I've been feeling the same way, but 
I know the reason for it, in my case. I feel as though the sense 
of inter-connectedness we experienced as Americans post-September 
t t th has waned, and been replaced by self-importance and a blatant 
disregard for others once again. Time for the pendulum to swing 
really far the opposite way, I guess. 

I came up with a term for this pendulum swing back toward 
douchebaggery all by myself, and Joe Kowalski is gonna howl when 
he reads this. Ready? 

Scheitgeist ! 


WANNA SEND US AN INTERVIEW? 

Under the Volcano is looking for high-quality interviews to publish. There is NO PAY involved. We like 
many genres of music, but Punk and Hardcore are generally what set our loins on fire, and we’re ONLY 
interested in bands that have a CD available through national distributors. Email us first about your 
interview ideas. We’ll require hearing the band first of course, and have some simple guidelines once 
you get the go-ahead. Remember, there are no guarantees — we’re kind of dicks about the right “mix" 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. Please 
DON’T approach us about features on bands from Long Island, as we already have 'em covered. 

INTERNSHIPS 

Under the Volcano is always looking for bright, motivated, and slightly masochistic people to create and 
or/fill unrewarding, unglamourous, non-paying intern positions (we are NOT looking for writers) in 
exchange for college credit! English, Communications or Marketing majors are encouraged to apply, 
and you DON'T have to live on Long Island. If ya wanna get involved, email a proposal detailing STEP 
BY STEP ideas for new programs or projects (including how you intend to implement them ) or however 
else you'd like to contribute to boss@underthevolcano.net with "INTERNS" in the subject header. 
Please also include a 300 word statement explaining WHY ya wanna work with Under the Volcano, 
along with your contact info. 
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Okay let’s start off on a somewhat sour note — or 
perhaps a lot of you would look at this as some sort 
of good news: I’m leaving Long Island, moving far 
away. I’m heading off to the mountains, disappearing, 
just like the voice in my head suggested in ‘95. I’m 
not going to delve too far into those circumstances, 
but I had come to the conclusion that nothing around 
me was real, and still nothing too substantive has 
boiled to the surface since then. This shouldn’t be 
perceived as some sort of attack launched at 
unnamed forces, because it’s not; it’s just that some 
people interpret things far differently than others. I 
had a sort of solemn moment a few months back 
where I had to come to grips with the fact that certain 
wrong turns were all based on fictional assessments 
of non-existent entities and confrontations. There’s 
no point in lingering in the “What if?,” because like 
that Marvel comic series, it’s kind of interesting to 
dabble in, but at the end of it all the outcome is the 
same. We only have today and tomorrow to move in, 
and judging by my watch today is already done with. 
Thoughts of, Oh I could’ve been and should’ve been 
are for the weak; it’s pointless to bask in that stuff. 
Yeah, I fucked up some things in the past, I hung 
around with some messed up people and did some 
wacky, destructive stuff. There was a certain 
something in the air, and we embraced its downside. 
Maybe it was genuinely something, maybe it was 
nothing; after all is said and done, we’ve moved onto 
completely different paths and nothing has been said 
ever since. Sadness and a sense of remorse are 
human emotions, but if I really meant something 
things wouldn’t have ended in such a blazing train 
wreck, or such a furious car fire (yuk yuk, for the two 
of you who got that one). 

I’ve come to grips that I need to further my 
education because I’m tired of being kicked around 
by incompetent administrators whose only real one 
up on me is a piece of paper that symbolizes two 
more years of “academic wisdom” than I have. I’ve 
also gotten scolded by the backlash of political 
correctness for the last time. I understand that a 
white man has had so much privilege and we need to 
get kicked in the balls time and time again, but for 
fuck’s sake, make sure you know who your allies are. 
Rather than sitting down with me and getting to know 
me, I got painted as some sort of dominating male 
out to overthrow the boss. It was far easier to 
demonize and go forth afterward. So the trap was set 
and Groovy — the big, homophobic, sexist prick that 
he is — stepped onto a huge landmine. I got some hit 
with some shrapnel and feel a little bitter, but my 
limbs and vision are intact. Like I said, I suffered a 
revelation about how I misinterpreted some actions 
and energies in my past. I can only hope my former 
boss gets her shit together and realizes how wrong 


she was. To be somewhat cruel, I know she had the 
talking cat and television set to deal with after work 
hours, and maybe they convinced her that I was 
bad — who knows? Karma is a strange 
concept — maybe she’ll be put in the psych unit with 
my former clients. Again. 

So the immediate plan is to attend some classes 
and work on getting out of this rut. I’ve been priced 
out of New York, and my current pals (a roster which 
is pretty much the same as my original 1987 list) are 
hopped up on too many goofballs, so I couldn’t go in 
halves with them on rent. Economically and 
sociologically it would be too trying on our good- 
naturedness. Then there’s this weird cosmic link that 
I have with these guys where usually when I’m flaking 
and losing my mind, they’re also there or on the brink 
of it, which is a good indication that we’d get a place 
and have all our utilities canned within the first six 
months. Anyway, I managed to get a reasonable 
place in a good locale, in the midst of a city that’s 
buried within some mountains. There are some free 
weekly meditation and yoga classes at the local 
library that I’m pretty psyched about attending. I’m 
also not too far from some heavy duty Buddhist 
retreats, but we’ll discuss that at a later date and 
time — I don’t feel that I’m competent enough to 
discuss that stuff. I only can tell you about the internal 
turmoil that I had, in the shape of panic attacks, 
Anxiety Disorder, Agoraphobia. I’d say 80% of that is 
gone due to meditative practices. The 20% that 
lingers is due to the fact that my mind has been 
trained in some bad habits. As odd as it might sound, 
my mind tries to do things that make it feel 
comfortable, even if they’re negative and self- 
destructive. I’ve also been trying to counteract a lot of 
these feelings by eating proper foods and trying to 
exercise — though I admit I come up with a million and 
one reasons to not exercise. Even if all the answers 
in the world could be found through lifting weights 
and riding bikes, I’d probably still find some reason 
not to. 

Well, that’s about it for the New Year. Be sure to 
check out my whole lack of blogs and updates on the 
wonderful world of MySpace.com. Every two bit 
dweeb that I know has some sort of presence on it, 
even my hot ex-girlfriend Erica who’ll have you 
creaming in your jeans in that wacky Wayne/Jayne 
County sort of way. So, you can match this text with 
my ugly mug at www.myspace.com/greggroovy . It’s 
about 40 % Crucial Barbecue and about 60% 
sausage party. I wish the equation was different, but 
what can I do? 



A few months ago I stumbled across a video clip of 
the South Park kids telling a joke. This joke, told by 
Cartman, is really vile and stretches the boundaries of 


what can be considered humor, yet it’s really funny. If 
you Google The Aristocrats + South Park you should be 
able to find it. Later I learned that this bit was from a 
movie called The Aristocrats, which has 100 comedians 
telling the same very, VERY dirty, filthy warm up joke 
for comedians — one was never told in public. The 
middle of the joke is improvised, which is what makes 
the joke funny. This movie should be out on DVD soon. 

I’ve been using a DVR (Digital Video Recorder) 
and have been recording Austin City Limits, which has 
just been awesome for me. It got me into bands such 
as Wilco and recently, got me interested in Beck (yes, 
the “Where It’s At” dude). Although there won’t be many 
(or any) heavy acts, you can find some interesting 
performances. Check out their broadcast schedule at 
www.pbs.org/klru/austin. 

Oh, and here are a lot of pictures of someone who 
humps random things: www.ihumpthings.com 



I AM INVISIBLE 

There’s a scene in the film Downtown ‘81 where 
Jean Michel Basquiat is standing on a street corner, 
next to a random stranger, and both are waiting to 
cross. The two are approached by a ranting, though 
harmless, lunatic-street preacher who shouts his 
grievances with the world, invading, then passing 
through, their personal space. The stranger turns up 
his nose and parlays a few commiserating words to 
Basquiat, who, in a zen-like reproach, answers, “Just 
ignore it, man.” 

This attitude has stuck in my mind as being 
quintessential^ New York. In my 14 years here, that 
disposition has been a strong guard against the 
constant stimulus of city life. It has been a tool in 
many uncomfortable and possibly dangerous 
situations. It was good training. 

After a week-long stint with a friend in Bangkok, 
I had to get the hell out. It’s an enormous, bustling 
city that was making me feel claustrophobic. There 
are very few big white guys there, so I stood out as a 
tourist, and therefore a mark for a sale. The Thai’s 
business hustle is aggressive, though the hard-sell is 
softened by their incredibly accommodating 
demeanor. I had to quickly adjust to the constant 
engagement by street vendors, taxi drivers, 
“massage” workers, tourist excursions, etc. So I took 
the state railway to northern Thailand. The 
dilapidated train was a pleasant, 15 hour crawl 
through the jungle and into the mountains, finally 
ending at my destination, Chiang Mai. 

Though I appreciated the history of the 700 year 
old city, I have to admit that I was disappointed with 
the throngs of hippy tourists. Parts felt almost like a 
college town in Vermont, and I’m sorry, but I’ve lost 
patience with middle class white kids who worship 
Bob Marley. It rained for three days straight, so what 
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else to do? 

I ducked into a Thai-operated Irish bar to scrawl 
in my notebook. I sat alone at the bar except for a 
bevy of prostitute/waitresses hoping to make their nut 
so they could pay the house and leave. This means 
that they had hoped to engage me, but I didn’t want 
to be engaged. I just wanted to eat, drink and write. 
So I directed my energy inward and faded into the 
darkened barscape, discreetly thumbing away 
droplets of blood leaking from a razor cut on my 
finger that I’d inflicted upon myself while hacking off 
my hair in my guest house bathroom mirror. I had to 
get the hell out of that tourist trap; it wasn’t what I was 
looking for. So I flew back to Bangkok and took the 
third class rail five hours to the Cambodian border. 

Cambodia is not Thailand. There’s little comfort 
and almost no infrastructure. I walked across the 
border alone into Poipet, the Cambodian side of the 
border. There was an immediate sense of confusion 
and chaos, all blurred together by swirling dust and 
searing heat waves. I was promptly approached by 
touts: street vendors, hustlers, and children “selling” 
postcards, or outright begging. Thus, I knew I was 
going to have ample opportunity top practice my 
powers of invisibility. 

I believe that I have a sorta hyper-awareness. I 
constantly — consciously and subconsciously — survey 
my surroundings. That, I believe, is the key to 
invisibility — or at least to what I believe to be the ninja 
concept of it. Not allowing yourself into another’s 
awareness; being cognizant, and essentially beating 
them to the punch, so that you can avoid their senses 
and pass like a shrouded face in the night, becoming 
just another figure of the landscape. In a similar way 
in that tourists are constantly using bug spray to off 
insects, whilst the locals seem to live amongst them 
unscathed. There is unity. They are one. 

I hooked up with two fellow travelers, literally on 
the road. Ray, a German, and Blair, an Australian kid. 
One night, in Siem Reap, after a five hour drive on 
possibly the worst road in the world, Ray and I went 


to check out the local bar scene. Disappointed with 
the smattering of fat tourists, we downed a coupla 
quick beers and headed back to our guest house 
through the damned, darkened side streets teeming 
with vampire auctioneers pimpin’ their wares, their 
rides or “boom boom.” I took to invisibility, not 
returning their volley, avoiding eye contact, ear 
contact, side stepping unwanted offers, gliding into 
our rooms to sleep off a mild buzz. It wasn’t a 
personality they wanted to see; it was a dollar. Once 
we passed, we were no longer even a memory. 

A coupla days later, we took a local bus to 
Phnom Penh, Cambodia’s capital. Being the only 
westerners on the bus and the novelty of newness 
wearing thin, I let myself soak in the feeling of it being 
everyday. As we stepped off the bus we were 
assaulted by sea taxi drivers and chose one to bring 
us to our chosen guest house. There was a whole 
new set of touts to deal with, but I’d been practicing 
and had become more difficult to see. The locals 
looked more through me, or past me, than at me, as 
though I were a rock, a mountain or a tree — all things 
that I’d like to be. 



KELLIE BYH 


I feel like I can’t breathe. 

There’s nothing physically wrong with me; I’m 
mostly in good health, but mentally I feel as if I’m on 
my deathbed. I never thought that a stupid situation 
of the heart could make me feel so utterly vulnerable. 


It's weird to find out how much damage a web page 
can do. I know this sounds pathetic, because it truly 
is. I keep trying to think back to yesterday because 
yesterday I got some great advice from a friend of 
mine on a drive home to Long Island. I started to 
comment on how a mutual friend of ours is a good 
person, and then Friend #1 agreed but said 
something along the lines of, “You, on the other 

hand ” I can’t remember the end of the sentence 

because before he could really finish I interrupted 
and asked, “What's wrong with me?” 

He replied, “Nothing, and you have to start 
telling yourself that.” 

We then went on to discuss my present 
emotional situation, and he went on a diatribe about 
how I shouldn’t settle for less than everything in a 
relationship. 

Now, in my head, I’ve always felt this concept 
was true, but it really made a difference to hear it 
from someone else. The way I see it, if you don't feel 
the butterflies, fuck it, move on; you can’t learn to 
love people, and shouldn’t be expected to. 

Even though that conversation came before the 
hardest news I’ve ever had to take, it still stuck with 
me; I’m trying to stop being such a big loser and am 
trying to move on with the butterflies concept. 
Unfortunately it's hard to find butterflies on Long 
Island, and it's even harder when the dead ones are 
still inside your stomach. 

I think I need me a butterfly pump or maybe just 
a hobby. My friend’s words were true though, and can 
be applied to any situation. If something isn't up to 
par, get rid of it because life's too short to waste time 
on something you don’t really want. Don't settle, 
because in the end you'll just be miserable. 
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A band like Inquisition made a dent in the underground punk 
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The members of Celebrity Murders come from a long line of punishing, innovative New York 
Hardcore outfits like Milhouse, CR and Most Precious Blood, so it's no surprise that the band's 
first full-length is the maelstrom it is. Time to Kill Space [Chainsaw Safety] is a venomous and 
grotesque record, the horrified roar of alpha-maledom being suffocated by shit and maggots, 
delivered with the kind of nihilistic fury that results in court-appointed therapy sessions. 

Vocalist Artie Philie answered my questions without spitting up blood or biting my ear off... 
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Under the Volcano: Awlriiight. . . . I’ve got this CD here 
titled Time to Kill Space , and It’s one of the most 
sonlcally devastating records I've heard In the last year, 
right up there with Strapping Young Lad's Allen and 
Behemoth’ 8 Demigod . Time to Kill Space is bursting with 
references to vermin, corprophllla and spiritual 
subjugation, and the artwork was allegedly done by a 
Satanist. If a parent found this thing in their kid's 
bedroom, should they be worried or relieved? And why? 

Artie Philie: Depends on the kid, and depends on the 
parent. I would hope that it's obvious that we have some 
ideas and intent behind what we say and do; that it's not 
just ridiculous bullshit we threw together to affect some 
weird or scary gimmick. Sven if it's ridiculous or 
unlistenable , there's at least something behind it. Why 
would a bunch of guys write violent music and lyrics about 
rats and feces? Where is this coming from? A smart kid who 
is interested in Punk, Hardcore and/or Metal will 
automatically ask questions like this. Someone else might 
Jump to any number of weird conclusions on their own, and 
that’s cool too. Ultimately, if I were a parent, I'd be a 
lot more concerned if my kid was listening to any of the 
focus-group spawned "buy stuff-be happy" music that people 
are subjected to nowadays. I'd rather have an awkward 
nerdy punk kid who reads lyric sheets and thinks about 
things, than an idiot who thinks music begins and ends 
with MTV. 

UTV: Would you want your OWN kid listening to it? Why or 
why not? 

Artie Philie: Well first of all, I have zero intentions of 
breeding whatsoever. I have no parental instinct, and I 
don’t even feel control of my own life half the tlme--how 
could I possibly be in charge of another person's? 

I'm a cynic, but I really think most people are petty 
and selfish. They have kids in order to feel like they 
themselves are Important and necessary--the love and 
affection a person gets from his or her offspring fills 
the void left by a gnawing awareness that the world 
doesn't want or need them, and there are no absolutes 
because God doesn't exist. So, I don’t want to Identify 
myself with this type of person. I'd rather feel fulfilled 
because of my own accomplishments and relationships, not 
my ability to spawn a parasitic emotional receptacle, 
i.e. , a baby. 

If I felt the need to do something benevolent and 
maternal, I'd adopt a child. As it is, I have three cats 
and a girlfriend, so that's about all the companionship I 
require along those lines. Anyway, to answer the question, 
I ' d be psyched. 

UTV: We haven't been in touch for a while. Want to give a 
brief synopsis of your life from Indecision to the 
present? How did Celebrity Murders come about? There were 
some lineup changes early on, right? 

Artie Philie: Hmmm, brief synopsis, eh? Okay, well, 
Indecision broke up on tour in 2000. Within a few months 
after that I moved to Baltimore on a whim and Just sort of 
threw myself into a whole different scene down there, 
making some great friends and working for Reptilian 
Records among other--weirder — Jobs. Living In Baltimore 
was pretty awesome, and I enjoyed myself more in the two 
and a half years that I lived there than all my years in 
New York combined. However, I had to leave because of work 
opportunities and school, crap like that. I finally 
graduated from Hunter College this year at the tender 
young age of 30! 

Celebrity Murders came about kind of organically; Mike 
[DeLorenzo, guitar] had been living in St. Louis and he 
came back to New York around the same time I did. So it 
made sense for us to start a band with the same people we 
had always played music with in bands like Mllhouse, CR, 
Prom King, etc. The Long Island Hardcore scene--as you 
know--is historically incestuous. Chris Russo and Dan 
Crowell, who had previously been in Black Army Jacket and 
Halfman among others, were our original rhythm section, 
but they quit last year to play completely different 
music. So now we have Slway [ex-CR] on drums and Sean 
[McCann, ex-Most Precious Blood] on bass. They both play 
in Murdock too, so the web continues to be thoroughly 
tangled. 

UTV: How'd you decide on the name Celebrity Murders, and 
what does it mean to you? 


Artie Philie: I kept coming up with names that were 
repeatedly shot down by the other guys, including: The 
Ordinary Boys, The Gentlemen Callers, The White Men, etc. 
Celebrity Murders is the one that everyone agreed on, and 
we Just ditched the "the" at some point. I thought it 
would be cool to have something a little obnoxious and 
silly sounding that wouldn't be appealing to Hardcore kids 
when they heard the name mentioned, like "what kind of 
band is that?" We definitely did NOT want one of those 
totally preposterous and melodramatic names with, death and 
darkness and blood, blah blah blah. Or anything with a day 
of the week, or a month, or a city. That stuff is so 
played out and meaningless, and usually brings to mind a 
band that cares more about haircuts and zip-up hoodies and 
photo shoots than saying or doing anything interesting or 
sincere. I mean, it would have been really easy to call 
ourselves "Winter's Darkness Palls Forever Bleeding" and 
Just string one mosh part after another and write a few 
dozen songs about relationship bullshit, maybe throw in a 
melodic vocal part here and there so some publicist can 
tell people we are influenced by the Cure, and that's how 
you know we're so completely original and stuff. Then we 
could sell a million t-shirts and go on tour with G-lassjaw 
and get picked up by a heavy-hitting Mallcore label like 
SVR. But instead we did this. 

More about the name: I had more in mind with it than 
Just "I hate celebrities," although there is an element of 
that, of course. My Intent was to speak to how murder 
itself becomes a sort of celebrated event in our culture, 
in the way that we pretend that it's an awful thing and we 
take turns giving our opinions every time someone kills 
someone else and it makes the papers. We tell each other 
and ourselves that certain acts are terrible and 
reprehensible, but the underlying truth is that we're 
fascinated by these transgressions and secretly wish we 
could commit them ourselves. Maybe the only reason most of 
us don't is because we fear repercussions--otherwise we'd 
kill each other even more often, for personal gain, for 
revenge, or Just to see what it feels like; I know that I 
would. If not for fear of going to prison, I have a whole 
list of people I'd like to cut the throats of. But this is 
a terrible thing to say, because humans are hypocritical 
and petty and don’t like to admit uncomfortable truths. 
That's a recurring topic for me, I guess. So anyway, 
Celebrity Murders are events that become more interesting 
than the people involved, reprehensible acts that are more 
attractive than their actors. 

UTV: Are you aware that Ramallah [Rob Lind, also in this 
issue] has a new CD named Kill A Celebrity* Is this 
perhaps further proof of a celebrity culture backlash? Are 
you a fan of Lind's work? I could see the two of you 
sharing some similar ideas. 

Artie Philie: I like Blood For Blood as an idea; I'm not 
really into their music, but I dig their whole "working 
class guy lashes out at the world" thing. It reminds me of 
Sheer Terror, one of the best bullshit-free punk bands of 
all-time. As for that CD title, it sure sounds like people 
are fed up with what you call "celebrity culture," in that 
we're all sick of shallow, irrelevant people being deified 
to the point where every bowel movement is a sound byte. 

We hate them for not being the heroes we as a society 
desperately need, and yet we've been raised by TV, so we 
can't turn our heads. It's second nature to pay attention 
to mindless bullshit at this point. I’m as guilty as the 
next guy--I would love to see Paris Hilton get hit by a 
subway train, but at the same time I pay attention 
whenever she says or does something stupid and boring. 

It's a weird dichotomy, and it pisses me off to be caught 
in it. I'm sure a lot of people feel the same. 

UTV: Are Mike D. and Brian [Van Meehan, guitar] living on 
Long Island these days? Is band practice "in here" or "out 
there"? 

Artie Philie: We don’t practice as often as we should, and 
it probably shows. Mike lives in LI, Brian’s in Queens, 

I'm in Brooklyn, and Sean and Slway are in Staten Island 
exile. So, we practice whenever the planets align and we 
all wind up in the same borough. It’s amazing we wrote an 
album under these circumstances, but somehow it happened. 
UTV: The song "Today the Bathroom, Tomorrow the World" 
touches on a conversation between the occupants of two 
bathroom stalls; is it a real conversation you’re 
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referring to, or an exchange of the sounds of flatulence? 
What was the inspiration for this song? 

Artie Philies Actually, those lyrics come from my abiding 
fascination with toilet-stall graffiti. I’m always 
dumbfounded by the insane things people decide to write on 
walls when they have five minutes alone — racist slurs, 
political manifestos, poems, current events — it’s all out 
there being discussed by men and women with ballpoint pens 
and full bladders. That song kind of represents my feeling 
that all the real discourse today is going on between 
human beings who are afraid to look each other in the eye, 
but have this urgent need to let their secret ugliness and 
stupidity hang out, and what better opportunity for them 
than when they take a shit? It’s the most appropriate 
forum for disgusting thoughts you wouldn’t want to be 
associated with, and you can be as anonymous as you like 
because no one else will ever connect you with your words. 
In fact, someone else will inevitably respond to you if 
you write on the inside of a toilet stall. It’s not 
uncommon to go into a rest stop bathroom and read entire 
back-and-forth rants and raves between two or three idiots 
who can’t spell yet have nuanced opinions on race 
relations and geopolitics. Like one guy will write 
something like ’’PUCK BUSH," and the next guy will write 
"FUCK SADDAM,” and then a third guy will write a brief yet 
scathing indictment of the Halliburton, and so on and so 
on. Grown up men getting satisfaction from writing secret 
messages to each other on walls, and all of this in a 
place where you’re supposed to be taking a dump — it’s 
hysterical and depressing at the same time. I think that’s 
the level of immaturity and absurd crackpot behavior we’re 
all gradually descending to, and it’s really Just one 
symptom when you think about it. 

UTV: Aaah...”The Headache” .. .you make mention of people 
visualizing a ’’violent revenge,” something we’ve touched 
on in past conversations. Compared to, say, seven years 
ago, is Artie Philie more ”in control,” or closer to 
snapping? If you’re more in control, what are some of the 
things that have contributed to that? If you’re closer to 
snapping, what’s pushed you closer? 

Artie Philie: I don’t know; it depends on when you ask. 
Have you ever taken the uptown local 6 train during the 
morning rush hour? Or the Brooklyn-bound P in the late 
afternoon? That has some snapping potential for fucking 
sure. I’m surprised there aren’t daily homicides on the 
New York City subway anymore, considering the sheer volume 
of human cattle they cram into that decaying transit 
system on a regular basis. I’m not trying to be funny or 
cute; it’s seriously horrifying, humiliating, and 
potentially disastrous — as seen during the 2003 blackout, 
for example. We all go about our business under these 
circumstances that really are unnatural and bizarre and 
dangerous, pretending everything is okay and preserving 
the sense of routine at all costs, even as we’re made to 
pay for the privilege of being dehumanized. But Inside we 
know we’re being fucked over every single day and there’s 
nothing we can do about it beyond muttering under our 
breath, or taking it out on the person next to us who 
happens to be standing a little too close. We want to get 
back at somebody for what’s been done to us, but there’s 
no clear target beyond the immediate situation. So, we 
grind our teeth together and keep the revenge fantasies 
ready at hand. It’s a horrible way to live, but all of us 
do it--or, maybe that’s Just me. So to answer the 
question, I don’t feel much better. 

UTV: In "Get Digested” you remark that living in New York 
City is eating you alive. Is this an indication you’re 
moving back to suburbia, or would living in suburbia only 
piss you off even more? And, please gimme some Insight 
into either. 

Artie Philie: I don’t miss Long Island beyond the few 
friends I have left there. Suburbia is a whole different 
kind of weird and sick. Walking around in the boroughs, 
there’s a kind of unsaid agreement between people that 
holds up about 75# of the time, where it’s usually easy to 
tell who and where the predators are, and everyone does 
their best to mind their own business unless a 
confrontation is unavoidable. But for some bizarre reason, 
whenever I’m in a suburban town, like at the mall or a 7- 
11 or Just driving on the Southern State, it’s inevitable 
that some asshole will go out of his or her way to piss 


you off. The men all have this weird macho fantasy playing 
out in their minds, and Just constantly look for fights 
with anyone, for any reason. Maybe it has something to do 
with being culturally castrated and exiled into a twisted 
Harrison Bergeron-styled homogenous wasteland where the 
most masculine thing you can legally do is have a stripper 
dance on your lap, or the most empowering feminine thing 
you can do is actually BS the stripper. It’s a totally 
fucked way of life out there, and I grew up in it so I’m 
living proof that something is wrong. I mean, shit, do I 
sound normal? I’m a fucking idiot lunatic thanks to Long 
Island and the public schools of Lindenhurst and Copiague. 
Puck the city AND fuck the suburbs, I want to live in the 
wilderness; Just my cats, my shotgun, and me. No 
trespassers . 

UTV: You’ve probably heard that over the last few years 
there have been dismembered bodies dumped in the woods 
near Manorville [eastern Long Island], which has led some 
people to believe there’s a serial killer at work. Have 
you been following these murders at all? Any thoughts? 
Artie Philie: I’ve only heard bits and pieces of this 
story, but it makes perfect sense if you consider the 
previous answer. Consider people like Joel Rifkin, or the 
Connie Francis rapist, or Amy Fisher, or the Nihilistics... 
do these people appear out of nowhere, or is there 
something lurking there behind the seemingly peaceful and 
ordered world that makes normal folks gradually lose it 
one day? These strip mall civilizations and creepy gated 
communities are a complete mind fuck; it’s no wonder you 
don’t find a few bodies next to the railroad tracks every 
morning from people Just blowing off steam. If it weren't 
for the fact that there are so many bars all over the 
place, I bet you would. 

UTV: How did the lawyer commercials on the CD come about? 
Artie Philie: I hate those ’’Have you been injured?” TV 
commercials, and the song ’’Victim Culture” is kind of 
about these types of get-rich-quick-by-getting-hurt 
douchebags--and by that I mean the lawyer as well as the 
ostensible "victim.” These are people with no sense of 
personal responsibility whatsoever, and it’s disgusting. 
Anyway, we wanted to make a sound collage of all of these 
commercials together, building to a crescendo of babbling 
nonsense in order to evoke the way that they harass and 
harangue you into believing that someone owes you 
something. The advertisements are so common that they kind 
of sit in the background of my brain as a sort of 
shapeless blob of white noise, so I wanted to duplicate 
that feeling to set up the song. But Will [Tarant] at 
Chainsaw Safety was afraid that, in an amazing and ironic 
twist, the lawyers whose TV ad we sampled without 
permission would sue us. Isn’t it great how you can have 
your privacy and personal mental space violated by 
advertisements, but it’s probably illegal to take what 
they put out there and use it against them? Anyway, we got 
some friends to lend their voices and we were able to come 
up with something almost as good as what we wanted. 

UTV: You’re also in The Shemps with Bill Plorio, which is 
a very different type of band. Do you see your approach to 
each band as having more or less in common? If there’s a 
common ground or cross-pollenization of ideas, where might 
that be? If there’s an incredible divide between band 
philosophies, what would it be? 

Artie Philie: The Shemps have no philosophy. The Shemps 
exist to make fun of ourselves and everyone else and get 
free beer from the bars we play. The visceral, cathartic 
feeling I get from Celebrity Murders is very much a 
separate thing from the juvenile humor and sheer mindless 
fun of a Shemps show. I only write like 50# of the lyrics 
in that band, and the things I do write are completely and 
purposefully stupid, like songs about laughing at homeless 
people that are freezing to death or a tribute to Belloq, 
the villain from Raiders of the Lost Ark . I invest immense 
amounts of thought and effort into every Celebrity Murders 
song, whereas in The Shemps I sort of try to sing in tune 
and not fall off the stage too many times. So yeah, you 
could say there’s a different approach. Both bands are 
made up of some of the best friends I’ve ever had, so I 
honestly love being in both even though it’s almost a 
polar opposite. 

UTV: Tell me a bit about Kevin I. Slaughter, who did the 
CD artwork. 
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Artie Philia: Kevin's an amazing person whom I've only 
gotten to know fairly recently, but quickly proved to be a 
real stand up, no bullshit kind of guy as well as a 
genuine friend. We met via the Reptilian Records 
connection since he does some design work for that label, 
and he wound up creating the Celebrity Murders website and 
designing the album graphics based on my incoherent 
rambling and nonsense. He is an actual Reverend in the 
Church of Satan, and as such is a man of strong opinions-- 
not all of which I agree with tOO^, but he will never 
equivocate or change his tune to suit the audience, and 
that's a great quality. Living in Baltimore, he associates 
with vermin on a daily basis--and not just the crawling 
kind — and so we were on the same page from the get go with 
the filth and overcrowding concept tying the visuals to 
the music. He's also a classy dresser. 

UTV: I remember there was a point a few years ago where 
you pretty regularly spit up blood during shows. Is that 
still a problem for you? 

Artie Philie: "I don’t have a blood-spitting problem--I 
sing, I spit up blood, no problem!" Urn, yeah. Seriously, 
that doesn’t happen so much anymore--not since my early 
Indecision days, really. I think all those smoke-filled 
bars night after night on eight-week winter tours built up 
some sort of callous skin layer in my throat, or something 
like that. In Milhouse you could count on a few 
tablespoons of blood coming out of my mouth during a set 
without fail, but now I can yell all day and night and not 
even lose my voice-what a talent! Maybe I can get a job as 
a carnival barker when my band breaks up, or one of those 
guys whose job it is to stand on the corner and yell "free 
cell phones!" or "New York Post , only 25 cents!" There are 
so many options for ex-Hardcore singers out there... 

UTV: Tell me about something that completely pissed you 
off today. 

Artie Philie: I watched a beggar dragging his kid around 
the subway to help bum change. While the guy went through 
his routine about how he has no money, his family will go 
hungry this Christmas, blah blah blah, this maybe seven- 
year old child is running around the train shaking a cup 
for people to throw money into. I understand that people 
do what they need to do to survive, so I don’t hold it 


against the guy for panhandling. I don’t know what the 
circumstances are--he could be an honest guy in a 
desperate situation, or he could be a sketchy bum. Either 
way, I think it’s the worst thing in the world to do that 
to a kid. First of all, it’s illegal, and if the right 
person saw this happening [the beggar] could have his son 
taken from him and put into a possibly worse situation. 
Second, for the rest of his life this child is going to 
grow up thinking this is a perfectly okay thing to do, or 
worse, harbor all sorts of hatred and guilt about what he 
was made to do before he knew any better. Not to get too 
into it, but I was put into similar situations when I was 
young, so this resonates with me more than most, I think. 
My feeling on the matter is that whatever you have to do, 
leave your child out of it and keep him or her oblivious 
to life’s horrors as much as possible until they are able 
to process the madness of it all. If you’re that 
desperate, go beg, borrow and steal by your goddamned 
self. Your number one priority is the health of your 
child, and that includes the mental health as well. 
Otherwise, the cycle of hopelessness just perpetuates 
itself, and you wind up with constant, successive 
generations of manic freaks like me. No one needs that! 
UTV: Then in closing, tell me about something that gave 
you hope. 

Artie Philie: This is the toughest question to answer. I'm 
still waiting for something to give me hope. I know 
there’s some kind of reason to push back against the shit 
that’s collapsing all around, but I can’t discern what it 
is yet through all the debris and nightmares. Maybe it's 
nothing, or maybe it’s something totally obvious. Whatever 
form hope takes, though, I know it won’t have anything to 
do with religion, or politicians, or the innate goodness 
of the human race. In all likelihood it will be something 
much more tangible, and along the lines of a technological 
Innovation that’s actually practical. Maybe a machine that 
lowers the volume of other people’s voices in public 
places, or a cup of coffee that makes you more attractive 
to the opposite sex-you know, important things. Things 
that matter. X 
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Children of God's Fire [Uprising] are punchg 
vocal rhythms, flaring melodies and a 
metallic Hardcore crunch. Cipher represents 
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digging a little deeper, it becomes obvious 
that there's more to the band beyond the 
instrumental execution and the frontman's 
bluster; just listen to the words that solid 
voice is uttering. While Hardcore and Metal 
aren't always lacking in intelligence, rare is 
the band that can merge lyrical elegance, 
striking imagery and spiritual ideas the way 
Cipher does. Vocalist Moe Mitchell answered 
my questions. 
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Under the Volcano: Your sound is certainly distinctive. 
Did you enter into the musical fray with this in mind? 
Moe Mitchell: We love music, and worked really hard to 
develop ourselves as a unit musically. The outcome is 
something of a distinct style. Where we are today is the 
product of years of growth together as a unit. We do 
make it a point to create fresh-sounding music that’s 
neither safe or clichd, musically and politically. We’ve 
thrown out several albums worth of material simply 
because it didn’t meet that standard. The most important 
thing for us is that we’re being ourselves and writing 
music we love. To do that, you need to disregard what 
other bands are doing or what the fickle trends dictate. 
UTV: I’d say your music is about equal parts Hardcore 
and Metal. Do you agree? 

Moe Mitchell: Well, as far as our ethics go, we are a 
Hardcore band, period. We grew up in the Hardcore scene, 
we support DIY Hardcore, we believe in the core ethics 
of Hardcore. Our musical approach is definitely Metal 
influences. Danny [Bobis, drums] was a big Slayer fan. 
Chris [Fry, guitar/keyboards] and Krys [Maniecki, 
guitar] were really into Progressive Metal like Dream 
Theatre, and you can hear that in the music. However, we 
don’t set out to sound a particular way; we believe 
Hardcore not to be a sound at all, but to be a set of 
ideals and a way of life. So to us, there is no way to 
sound like a Hardcore band; you can live like a Hardcore 
band, but you can’t sound like a Hardcore band. Just 
because your band sounds like Minor Threat doesn’t mean 
you’re a Hardcore band. Hardcore, to us, is about 
challenging society, doing your own thing, and doing it 
yourself. When Minor Threat were doing their thing, they 
were revolutionary, [but] if you sound like them in 
2005, you’re not revolutionizing anything- -you’ re 
playing something that’s been tried and tested years 
before because you’d rather be safe than rebellious. 
Hardcore is rebellion; when we lose that rebellious 
spirit, what’s left? If you’re a teenager that’s never 
toured or put out a record and Warner Brothers picks you 
up before your first show, what exactly have you done 
for yourself? Is that Hardcore, even if it sounds like 
Madball? If you write a record that copies old themes, 
and replicates all the sexist, racist crap we see 
everyday and does nothing to challenge your community or 
yourself, are you Hardcore? 

UTV: But in addition to that, I detect some innovations 
that seem to hint at Hip Hop rhythms, similar to the 
Hardcore/Metalcore/Hip Hop fusion concept of Candiria, 
though definitely with your own sound. Am I off the 
mark? 

Moe Mitchell: As far as lyrics go, the most innovative 
stuff is happening in the world of Hip Hop. Most of the 
most interesting lyrics are coming from that direction, 
so those comparisons make sense. It’s not 
super- Intentional. We just did what felt right and 
that’s what came out. We definitely didn’t say ’’let’s 
mix this style with this style”; It’s much more organic 
for us. And remember, we’ve been making music with each 
other for years even though this our first national 
release, so comparisons to Candiria are understandable, 
but we consider them contemporaries. 

UTV: Has anyone else mentioned the Hip Hop references-- 
intentional or otherwise--in your music? I mean, the 
vocals are heavy, but they’ve got a certain groove... 

Moe Mitchell: Again, we understand those references, but 
we turn away from them. Those references subtly attach 
us to a ’’Rapcore” lineage that we frankly have nothing 
to do with. We think ’’Rapcore" and other Metal/Rap 
combinations almost always sound horrible and cheesy, so 
when we hear that word we’re concerned that images of 
Fred Durst or some other idiot will emerge in relation 
to us, which is the farthest from the truth. 

UTV: Religious imagery appears to be prominent in your 
lyrics. Are you Christians? 

Moe Mitchell: No, we’re not Christians. We use 
Judeo-Chrlstian imagery for the same reason we use 
Snglish--it ’ s the language of the society we grew up in, 
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and it's the language of the culture that we’re trying 
to critique. A lot of our work is really critical of 
blind religiosity. 

UTV: Are you intending to convey a spiritual message 
with your music? If you are, would you consider 
yourself--or prefer yourself--distanced from standard 
spiritually-oriented acts? 

Moe Mitchells We challenge organized religion while 
recognizing the presence of spiritual practice as a 
liberating feature of the human experience. So, we ask 
our listener to question your religious text, 
interrogate your religious leaders, and make your own 
connections. You might find yourself more faithful than 
ever, or you might find yourself taking the path of the 
heretic... or maybe somewhere in between. 

UTV: "Orphan’s Opus" addresses what you perceive as 
financial elitism. Are you opposed to capitalism? Are 
you socialist/communist? Elaborate on your views. 

Moe Mitchell: Anybody with a conscience should take the 
time to study capitalism. I think most would reject it 
categorically as a system that’s unsustainable for life 
and incompatible with Justice. My perspective is 
defiantly anti-capitalist, but no, I’m not a socialist 
nor a communist; I feel I’m drawing from a tradition 
that has roots that are older than Marx and Lenin. I 
don’t even accept that neat dichotomy between socialism 
and capitalism. There are many communal cultures that 
have thrived for thousands of years while upholding 
shared responsibility, communal wealth, and cooperation. 
These cultures are certainly a contrast to our 
capitalist way of life; does that make them socialist? 
Look at what the Zapatistas are doing in Mexico; it’s 
definitely anti-capitalist. Is it socialist? There’s 
debate around that. Look at the autonomist movements in 
Argentina and the Plquiteras--workers reclaiming 
factories and creating cooperatives. It’s definitely 
anti-capitalist, but these movements are less of a 
Marxist prescription and more of the urgent and organic 
responses of regular people to a Capitalist system that 
really doesn’t support them. Capitalism works, it Just 
doesn’t work for everybody. And it never was meant to. 
How can we be satisfied in a society where good people 
work very hard [but stilll have no health care and are 
unable to feed their kids? My family is from the 
developing world. Most people I’m related to--includlng 
my grandma — still live in the developing world, so I’m 
intimately acquainted with the uglier face of globalized 
capitalism. It’s deeper than some slogan you hear a 
smelly 14 year old anarchist kid repeating. These are 
people’s lives, whole cultures, being crushed under the 
weight of our SUVs and double-lattSs . 

UTV: What exactly are you trying to say about the female 
sex in the song "Woman," which addresses a sort of Eve 
archetype? 

Moe Mitchell: It’s a play on the Eve archetype, which I 
think is inherently sexist. It’s challenging the Eve 
archetype. It’s attempting to put it on its head. If you 
grow up and believe that humans’ fall from grace has 
something to do with Eve’s curious mouth, you’ll always 
look at women as being the source of all misery on 
Earth. Let’s be real: if one gender is to be the source 
of sin wouldn’t it be the one responsible for the lion’s 
share of wars, rape, and murder? Just a thought. Most 
people modify the term Cod with a male pronoun. Why? If 
any gender was acceptable to describe Cod, at least in a 
metaphorical way, it should be the female gender. If you 
believe that a god birthed the heavens, where else do we 
find birth but from a woman? 

UTV: Do you consider there to be a germ of truth in the 
Cenesis creation story? How literally do you see it? 

Moe Mitchell: In a word, "No." To be really blunt, 
people that view the Christian bible as being a 
historical document are really misguided. In order to 
believe Cenesis you need to believe that humans have 
only been around for tens of thousands of years; that’s 
simply not true. These stories are metaphors, 
numerology, mythology, and esoterics. There’s a wealth 


of meaning in these stories that’s completely lost if 
you read them literally; that was never the point in the 
first place. That goes for every religious text there 
is: you miss the point if you read it too literally. You 
can learn a lot about a people, their times, their 
belief, etc. by reading their books. Ask yourself, who 
wrote these words? What was the historical context? What 
was the culture like? Then books like the bible take on 
new meaning. 

UTV: "Privilege" appears to address hypocrisy by 
revolutionaries who are among the elite themselves. 

True? Elaborate. 

Moe Mitchell: Well, yeah, we wanted to write an album 
that challenged everyone. We didn’t want to point the 
finger unless we were pointing it towards ourselves. 

We’re a Hardcore band that spouts a pretty radical line 
of politics and we're really critical of our 
surroundings, as we should be. However, we are complete 
hypocrites if we somehow believe we’ve reached a 
political plateau and have somehow figured it out. We 
put this stuff in our music, not because we’ve figured 
it all out; on the contrary. We wrestle with this stuff 
everyday of our lives. We live in the suburbs and 
benefit in many ways from a system we know hurts 
millions of people. What’s our responsibility to those 
people? It’s an open-ended question that we’re posing; 
we’re not necessarily answering it. I think what we're 
implying is that we have some sort of responsibility. 

It’s easy to ignore your privileges, that’s the nature 
of the system. Yet, if we’re really interested in 
creating a better world we need to wrestle with them, 
especially those of us that are the most consistent 
critics of this system. 

UTV: Is wealth wrong, or Just abused? 

Moe Mitchell: Wealth defined and shared in a democratic 
way is wealth worth having. I don’t want to be rich 
while others suffer or have other suffer in order to 
accumulate wealth. We’re all gonna die and we’ll be able 
to take nothing with us. So, what’s so special about 
money anyhow? We need to redefine wealth. I’ve had the 
honor of having relationships with truly wise, brilliant 
people. To me, they are wealthier than most. Is wealth 
really only about money? If so, I’m not interested in 
wealth. It’s a ruse so you don’t focus on your 
liberation. 

UTV: Politically and philosophically, who are your 
influences? 

Moe Mitchell: Frantz Fanon, Chela Sandoval, Paulo 
Ferrer, Malcolm X, Emma Goldman, Ashanti Alston, Marcus 
Garvey. True, unapologetic , principled revolutionaries. 
They spoke their truths with a sense of integrity that 
has to be respected. Their consistency and commitment to 
human dignity inspire me do more and do better. 

UTV: I notice your lyrics tend toward deliberate, poetic 
obscurity. Do you feel your message is couched in 
symbolism too esoteric? Or, are you trying to spark 
questions? 

Moe Mitchell: We’re asking questions. We’re challenging 
our listener to interrogate these metaphors and develop 
their own meaning. We’re pushing buttons and trying to 
evoke emotion, outrage, compassion and reactions. If we 
answered the questions, the music would be rather 
boring. The discourse and dialogue created around and 
through art is what makes it so memorable. We wish to 
develop discourse rather than egotistically lay down the 
law. 

UTV: Final thoughts? 

Moe Mitchell: We invite your readers to reach us; we’re 
really open and love dialogue. We’re on the web at 
www.cipheronline.com or www.myspace.com/cipher, or you 
can call us directly at (5t6) 670-6741 . Thanks for 
reaching out to us and taking the time, as well as 
showing the interest to interview us. We’ve always 
enjoyed reading Under the Volcano growing up--it’s a 
pleasure to be featured in it. X 
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chuck, foster 



Jello Biafra needs no introduction. As frontman of the Dead 
Kennedys, he helped bring politics into American Hardcore and 
has remained a steady inspiration to punks worldwide ever since. 
Our originally scheduled interview was postponed due to Jello 
having landed James Brown tickets. Fortunately, he didn't score 
George Clinton tickets the next night, and I was able to talk with 
him about his recent collaboration with the Melvins [Sieg Howdy!, 
Alternative Tentacles], music and, of course, politics. 
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Under the Volcano: How was James Brown? 

Jello Blafra: Oh, I was alright with it. I mean, some 
people were grumbling that "Oh, he’s gettin’ old, he 
sang more last time." But it was so different from the 
other one I saw. I was okay with it because the other 
time I saw him was about ’80 or ’8t, and he ran through 
medleys of his hits and got off the stage in 40 minutes 
or less. And this time he must’ve played a couple 
hours. He had a bigger, more interesting band with him, 
and granted he passed the mic off to other people and 
whatnot. There was a lot more funk jams and stuff going 
on. And he played his organ a lot! 

UTV: Really!? 

Jello Biafra: Yeah, and the other people that were 
bumming out on the show did mention that they’d never 
seen him play before--he’d never done that. So I 
thought, especially considering how old the guy is, 
that he’s still doing pretty good. And there ain’t 
nothing like older African-Americans dressed to the 
nines on a Saturday night; someday white people will 
learn how to dress. But until then we must look to the 
masters. There was even one woman who must’ve been in 
her 60s that had shades on the whole time, blonde wig- 
hat on, a sequin-y spangled reddish salmon-pink dress 
and matching three-inch nails to go with the dress. 

Some giant white fur coat went on her as she left, too. 
She definitely was not down with the PITA agenda, and 
neither were any of her friends! 

UTV: No reason to be when you got style going! Okay, so 
you Just got back from your tour with the Melvins. How 
was the response to that? 

Jello Blafra: I thought it went pretty well. The New 
York audience was a lot quieter than the others, but 
otherwise it was pretty wild. 

UTV: Were there any notable events from the tour, 
anything that stuck out? 

Jello Biafra: Nothing’s coming immediately to mind. It 
was great to see Tim Robbins and Jim Thirlwell in New 
York- -they came to the show. 

UTV: At Webster Hall? 

Jello Biafra: Yeah. 

UTV: I was there. 

Jello Biafra: Our merch guy was pretty annoyed that 
people from Webster Hall kept coming up and demanding 
free stuff and then eventually walked off with some 
anyway behind his back. That night and another incident 
sent Buzz through the roof and rekindled a disagreement 
we’ve been having over the Clear Channel issue. His 
point is that Clear Channel has never done stuff like 
that, and that Webster low-balled us big-time on the 
guarantee knowing that they wouldn’t have to compete 
against Clear Channel because I wouldn’t play for them, 
and that some--but not all--indie promoters do tend to 
be dishonest and unreliable and whatnot. I can see his 
point in a way, but the point I’ve gotta counter with 
is I Just cannot bring myself to start playing for 
Clear Channel. I rank them right down there with 
Wallmart and Hallburton and Coors and Blockbuster Video 
on the damage scale. And it’s not just what they’ve 
done with monopolizing music and driving up ticket 
prices--I think what they’ve done to radio is worse. 
Especially when they start firing local news staff and 
getting rid of local music and local shows, and then 
replacing it with piped-in pablum by computer and then 
staging their own pro-war demonstration so they could 
cover it on the news claiming that America was rallying 
in support of the war. Joseph G-oebbels would be proud, 
so would Saddam Hussein and Kim Jong I1-- that’s exactly 
what they did, too. 

UTV: That’s true. So with this tour and two albums 
under your belt, do you think that working with the 
Melvins is going to be a lasting project for you? 

Jello Biafra: Neither of us really knows. It’s not the 
same as having my own band, of course, but at least it 
got me back into rockin’ again which was something that 
was long overdue. And right now they’re kind of 


revamping their own lineup because Kevin Rutmanis isn’t 
in the band anymore on the bass, and we had Dave Stone 
instead. And the current plan, I guess, is for The 
Melvins to Join forces with a two-piece band from 
Seattle called Big Buslness--a bass n’ drums noise duo, 

I think both of them used to play in the Murder City 
Devils--and combine it into one band so they get that 
bass player plus two drummers and Dave Stone moves back 
over to his main instrument and becomes the other 
guitarist. So, the lineup will be as big as Buzz’s 
hair--but not quite as big as the Ministry lineup when 
they had the fence on the tour and Al decided he needed 
four guitar players. At the time I dubbed it the Al 
Jourgensen Ego Orchestra, but it sure was a kick-ass 
live show! 

UTV: Was that one of the shows you joined? 

Jello Biafra: Yeah, we did Dard on about four or five 
dates on that tour. We'd only done the first EP at that 
point, so on New Year’s Eve in Chicago we even did a 
45-minute version of "Time to Melt." Imagine our shock 
when the audience demanded another song afterwards! 

UTV: Considering the bad blood with the former Dead 
Kennedys and your desire to do new songs with the 
Melvins instead of the Kennedys cover band that Buzz 
originally suggested to you, why did you play a number 
of the old Dead Kennedys songs on your tour? 

Jello Biafra: Oh, they kind of coerced/ arm- twisted me 
into doing it. And a lot of them were really good to 
add to the set and play onstage. I mean, maybe I should 
quit writing these "worst case scenario" songs because 
they keep coming true! But I felt that after what’s 
gone down with Abu Ghraib and Bush and Cheney lobbying 
for the right to torture the fuck out of people 
legally, how could we not play "Bleed For Me?" So, in a 
way I guess it’s Just a way of reclaiming some great 
music from corporate pirates, putting the heart and the 
soul back into it. But I don’t want it to take over the 
set until it becomes another punk retro show; that’s 
not the kind of thing I usually like to go see; I think 
our new songs are good. There are a couple of them I’d 
really like to put back in the set, but we haven’t had 
room. The set was a little longer in Boston, but it 
felt too damn long, so something had to be done. 

UTV: Did you play Boston before you played New York? 
Jello Biafra: Yeah. 

UTV: Well, since those Kennedys songs were written 20- 
25 years ago, and their content is so specific to the 
politics of their time, do you worry that they’re 
outdated now in 2005? I’m thinking of "Holiday In 
Cambodia" and 20-year-old kids chanting "Pol Pot" or, 
even your name, "Biafra." How many of the kids really 
know what that’s about? 

Jello Biafra: I wonder about that, too, but it’s always 
a pleasant surprise when people do know what that’s 
about. East Bay Ray said in some interview that he had 
regretted Dead Kennedys lyrics and thought they should 
have censored me, and that the lyrics are too far "over 
people’s heads," as he put it. But as far as I’m 
concerned, I like throwing things out there that 
inspire people to go try and figure out what the fuck 
I’m talking about and wind up learning something. Now, 
on the other hand, it’s almost sad in a way that we 
still have to play a song like "Bleed For Me" or have 
to bring back "When Ya Get Drafted." We even wound up 
playing that in Canada because I wanted to alert 
Canadians to a sneaky little change in their asylum 
laws that went down under American pressure right after 
September 11th. So now, if there’s another draft, 
draft-dodgers cannot get asylum in Canada. Hardly any 
Canadians know this, let alone Americans. I was 
screaming on the stage, "Make every crank phone call 
and every crank email you can to get your lawmakers to 
change this fucking law!" It’s the best step Canada can 
take to help stop the war. 

UTV: What’s Canada’s response to the war really been? I 
don’t get much of that in the news. 
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Jallo Biafra: I would say that most people--and even 
Canada’s own government--are pretty disgusted with it, 
and don't want to gat sucked in. 

UTV: But it’s due to political arm-twisting that this 
law got passed...? 

Jello Biafra: Yeah. I think we barely even stormed 
Afghanistan at that point. Apparently it was Ridge who 
went up there to arm-twist Cretchen who was the Prime 
Minister then. But Ridge wasn’t even head of Homeland 
Security yet, he was Just the unofficial Anti-Terrorism 
Czar who always came off to me more like a character 
straight out of Car 54, Where Are You? 

UTV: [laughs] Which one? 

Jello Biafra: You got three guesses... [imitates Joe E. 
Ross from Car 542 M Ooh-ooh-ooh! Electrodes on people’s 
nuts! Ooh-ooh-ooh! Secret detention camps all over the 
United States! Ooh-ooh-ooh!” That was Tom Ridge. 

UTV: Jumpin’ Jehosaphat! 

Jello Biafra: Exactly. I didn’t know he said that, too. 
That’s in a Jerry Lee Lewis song as well. ” Jumpin’ 
Jehosaphat! Big blonde baby!” 

UTV: Did you hear about your former bandmates touring 
as the Dead Kennedys refusing to play a festival 
because Coors Light sponsored it? 

Jello Biafra: I fell on the floor laughing because they 
played another festival in Toronto sponsored by Coors 
less than a month before they put that up on their 
website. I guess their Hollywood publicist is telling 
them they need to spin themselves more political, thus 
they flash these tiny threads of knowledge about NAFTA, 
and ”0h, boo-hoo, Notorious BIG- got killed by the 
cops.” What about everybody else who’s getting killed 
by the cops? What about the people on Death Row who are 
framed by the cops, like Mumia Abu- Jamal and the West 
Memphis Three and all the rest of them who don’t have 
access to that kind of lawyer, legal team and 
publicity? So not only have they played for Coors, but 
they’re playing for Clear Channel, but they don’t tell 
people that, either. I think that show was last night 
or something, wasn’t it? I’m not sure. The Irving Plaza 
one... 

UTV: I don’t know. I don’t really keep up with them. 

But do you ever think that being so obsessed with the 
current political figureheads of the time actually 
gives them more power than they deserve? Spending every 
waking moment worrying about Bush and Cheney can become 
a prison of its own... 

Jello Biafra: I don’t think so in my case; people do 
need to focus on something. And Bush and Cheney and 
Rumsfeld and the Wolfman--who ’ s now the head of the 
World Bank--they symbolize what they stand for, Cheney 
being the hatchet man who has to take the heat when the 
President needs to keep torture legal so he has new 
gory pictures to beat-off to in the bathroom when he’s 
hiding out from Laura at the little toy ranch in 
Crawford, or in a threesome with Condie or whatever. 

’’California Uber Alles” took on a life of its own; 
it didn’t freeze in time like so many ’60s Polk songs 
did. I changed it to ’’We’ve Got A Bigger Problem Now” 
after Reagan got in, and then people began sending me 
versions of the song about Margaret Thatcher, and I got 
a whole bunch about George W. Bush. There have been 
several others about Schwarzenegger, although I think 
mine is by far the best of them. 

UTV: Did you ever think about doing a full album of 
’’California Uber Alles,” maybe an extended version 
including everybody? 

Jello Biafra: I’ll leave that to somebody else with 
more time on their hands. I’m always more excited about 
doing new material than old material because I've done 
the old material so many times. 

UTV: I got this crazy stupid idea the other night. Do 
you know Donna Karin New York, the designer...? 

Jello Biafra: No, I’ve just heard the name. I don’t 
really keep up with design circles very much. I go to 
thrift stores. I like designer clothes gone wrong, I 


like the mistakes. Some of the shit I find in thrift 
stores, what amazes me when I pick it up and look at it 
is, ”My God, somebody went out and voluntarily bought 
this brand new. What were they thinking?” 

UTV: [laughs] My point is she’s got this logo of DKNY. 
It’s unfortunate with the Dead Kennedys breakup, but I 
thought it would be funny to do DKSP. 

Jello Biafra: That’s actually a trademark infringement, 
but I have absolutely no say in what goes on with Dead 
Kennedys business. I’m not allowed to see the books, 
let alone have any input on how they pimp Dead Kennedys 
catalog and keep re-re-re-reissuing Fresh Fruit... for 
the zlllionth time. So I pointed out the DKNY and the 
DK logo poached on an athletic shoe and they didn’t do 
a damn thing. They claim they went after American Idol 
for our version of ’’Viva Las Vega” turning up in there, 
and had their lawyer demand this huge amount of money 
back, and I never heard another thing about it. If 
anything came back from American Idol , it sure as hell 
didn’t go anywhere where I’d see it. 

UTV: How do you feel about all this? 

Jello Biafra: I’m heartbroken, I’m sickened and I’m 
outraged, as you might guess. When you get down into 
the deep of this situation, it’s one of the ugliest 
ones I've heard of in all of Rock. The only person I 
can think of who seems to rival that crew in sheer 
greed and being mean-spirited is Mike Love of the Beach 
Boys. Now he’s even suing Brian Wilson, demanding a big 
chunk of the royalties from the Smile album that he 
went to far out of his way to prevent Brian from 
finishing back in the ’60s. 

UTV: Just an odd bit of useless trivia... My dad was 
taking pictures of the Beach Boys at that time, and 
Mike Love wasn’t included in those pictures. They said 
they didn’t care whether he was there or not. 

Jello Biafra: Well, now he’s got his revenge because 
he’s the only one who can tour using the Beach Boys’ 
name. A friend of mine saw one of those shows several 
years ago up in one of the casinos in Tahoe. She was 
this huge Beach Boys fan, and she came away just livid 
and heartbroken about how much of the show Mike Love 
spent ranting and raving onstage about how much he 
hated Brian Wilson. And they’re supposed to be this 
feel-good, summer- means -fun, nostalgia band. It’s funny 
how sometimes the bullies who prevail in scams like 
this wind up being the most miserable people of all in 
the end. 

UTV: That’s true. But they were bullied by the Wilson 
father. 

Jello Biafra: I don’t think Love was. He was a cousin. 
I’d say Brian came through the parental abuse far 
better than Michael Jackson did. He may not be quite as 
amusing in the tabloids, but at least he never wanted 
to buy the remains of the Elephant Man because he 
identified with him. As soon as I heard that one, I 
felt, "Yeah, I can finally forgive Michael Jackson for 
all these years of tormenting me with that horrible 
music.” By the time he dies he’s going to be more 
interesting than Elvis. 

UTV: What do you think of the Jackson 5? 

Jello Biafra: I can’t stand ’em, Just not my kind of 
music. That stuff was all over the radio, and the radio 
was all I had to get to the hard stuff. But I had to 
keep listening through Jackson 5, Anne Murray, Tom 
Jones and Crosby, Stills <& Nash before they’d get to 
one fucking Led Zeppelin or Sabbath or Steppenwolf 
song. 

UTV: And James Brown? 

Jello Biafra: I don’t think he was really penetrating 
commercial radio at that point. All I had was AM radio 
until I found out about the cool, laid back ’70s PM 
when I was about ? 3 , but within months I also started 
buying albums Just on hunches if the cover hinted ’’this 
might be kinda cool” after bringing home Blue Oyster 
Cult’s Tyranny and Mutation . It became my favorite 
album for a while, so I said goodbye to commercial 
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radio at that point and have never really cared what’s 
popular on it since. I have no patience with people who 
waste their time — and sometimes waste mine-bitching 
and moaning about Good Charlotte and Blink 182 or the 
earlier ones who got where they are because they did 
have talent— like the Green Days and the Rancids and 
the Offsprings, and all. I keep telling them, "Look, I 
don’t care about pop music. I don’t care about the 
mainstream. It isn’t part of my life. Why waste my time 
keeping up with that when there’s so much good stuff to 
keep up with?" I have all these piles of vinyl and CDs 
all over my house that I haven’t had time to listen to 
yet. Why waste my time listening to crap? 

UTV: Just out of curiosity, would you include Nirvana 
in that camp with the Offsprings and Green Days? 

Jello Biafra: Well, they came earlier and had a 
different sound and a whole 
different look and different vibe. 

I’m not sure there ever would have 
been that big a push behind them— or 
they ever would have even been 
signed — if it weren’t for 
corporations’ and major labels’ fear 
of losing an entire generation of 
middle class, white consumers to 
political Rap music. Public Snemy 
and NWA, Ice-T and the rest had come 
out of nowhere and were huge. And 
the corporations really didn’t want 
those messages getting into the 
wrong hands, hence were scratching 
their heads, "Oh my god! These are 
the boomers’ kids, there’s a whole 
lot of them, they’ve got a lot of 
spending money, and they really 
don’t care what Eric Clapton or Bob 
Seger are doing right now. What do 
we do? Well, let’s see what happens 
if we sign this band called Sonic 
Youth. Okay, well, maybe now we’ll 
try these other bands. Let’s try the 
Soundgarden and let's try this 
Nirvana band and see what happens." 

And then of course it got so big 
they were happy to take the ball and 
run with it. 

UTV: The Melvins, for example, 
right? 

Jello Biafra: Yeah. 

UTV: I don’t mean any disrespect in 
asking you this, but I can’t Imagine 
it being completely fulfilling to be 
constantly focusing on politics and 
external forces... 

Jello Biafra: What makes you think I 
constantly focus on politics and 
external forces? 

UTV: Well, let me finish the 
question. What about emotions or 
grappling with personal demons? For example, there’s 
"Dead End..." 

Jello Biafra: I didn’t write that, Ray did. Ray wrote 
"Dead End" and he wrote "Your Emotions," an 
unintentional self-portrait a la "Dead End" and a 
couple of other ones, too. 

UTV: Why don’t you really open yourself up that way? 
Jello Biafra: Because even when I was a kid, I got 
really bored and fed up with other artists who did 
nothing but open themselves up that way. I have no 
interest in hearing some self-styled Emo idiot moaning 
and groaning about how tough the world is when their 
parents bought all the band’s equipment and they just 
got signed to Interscope—fuck them! If they want to 
feel some Emo, they can go beg for change on Haight 
Street for a week. And as far as I’m concerned, almost 
every love song I’ve ever come across is one big lie 


dangling the same corporate myth you find in visual and 
print advertising: "If you fall in love, then all of a 
sudden everything else in your life will be fixed and 
everything will be wonderful," and that’s total 
horseshit. I even knew that when I was in high school. 
When I was a little kid I thought the love song lyrics 
were corny, then by the time I was in high school, I 
thought they were just plain dishonest and deliberately 
so. They were designed to sell people things. They were 
no different than the acne cream ads that came on the 
radio in between them. It took me years before I could 
find music that rocked as hard as I like that also had 
interesting lyrics. For years I thought that the only 
interesting lyrics were in Folk music. In Rock you had 
to have the Sex, Drugs and Rock n’ Roll bullshit, and 
that was it. Then I got steered toward Alice Cooper, 
and Frank Zappa, and Captain 
Beefheart and Iggy, and then of 
course Punk happened. One of the 
best things about Punk was all these 
wonderful things people thought of 
to put in the lyrics. Johnny Ramone 
said repeatedly he never thought the 
Ramones were a political band, but I 
always thought they were whether 
they intended to be or not in the 
early days because of the kind of 
subjects they were talking about. 

"Now I wanna sniff some glue/Now I 
wanna have something to do." And 
that’s the lyrics of the whole song, 
but that says a lot. I’d much rather 
hear something like that than Just 
"Ooh baby blah blah blah" or "Ooh 
baby here’s my emotions and I think 
my emotions are so goddamn important 
I’m going to waste an entire song 
telling you about them." I’m not 
interested in that. I’ve poured out 
plenty of emotions on paper. But 
when I look at them and I’ve got a 
really good piece of music, and I 
can make the song about this topic 
or this topic or this topic, the 
personal stuff is generally rock 
bottom last. I’d rather tell people 
something about what I think is 
interesting. And a lot of the 
political stuff I do is my own 
personal way of singing the Blues, 
if you will. Although it is 
interesting to me that I think maybe 
the weakest lyrics on Never Breethe 
Whet You Cun't See are the ones in 
"Enchanted Thoughtfist , " which did 
just kinda pop out of my head when I 
was on a plane going somewhere and I 
wrote them down and realized they 
fit in that piece of music that Buzz 
had brought in. I hadn’t come up with anything for it 
yet and I’m saying, "God, should I really use these? 
They’re like corny Emo stuff." But I decided to go 
ahead with it and flesh it out and use it, and 
different reviewers and different people have come up 
to me and said they thought that song was a real 
watershed one in the lyric department. Although a good 
chunk of them really Just wanted gossip about Alan 
Ginsburg. 

UTV: What I mean is that frustrated, interior, grueling 
umfph of Black Flag... 

Jello Biafra: I have plenty of that that would make GG 
Allin and Lydia Lunch look like Christopher Cross. But 
I just don’t think it’s the most important stuff I 
have, plus sometimes I’ll look at that and think, 

"Well, I think I really wrote this Just for me." That’s 
the only audience that really needs to see it. 


I have no interest in hearing some 
self-styled Emo idiot moaning 
and groaning about how tough 
the world is when their parents 
bought all the band’s equipment 
and they just got signed to 
Interscope—fuck them! 



X 
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UTV: Did you see Black Flag's music as being political 
in that sense? 

Jello Biafra: Sometimes. "Police Story" obviously was, 
and "Wasted" hit on certain topics and conditions in 
the same way the early Ramones songs did. 

UTV: "Nervous Breakdown?" 

Jello Biafra: Less so. We would have good-natured 
disagreements back and forth about that, especially me 
and Chuck Dukowski talking. They thought all music 
should be personal and emotional, and I thought it 
should be something else. I think you can weave a lot 
of different things into what I do. There's humor in 
some of it, but not all of it. Some of it is social 
satire. Some of it, like "Bleed For Me" and "Caped 
Crusader" are horrifyingly ugly scenarios, and somebody 
needs to show up and paint the picture. 

UTV: You touched on "Enchanted Thoughtf 1st , " and I 
wanted to ask you about that because of that song you 
said, "I like whacking people over the head with what I 
think they should know, and what my view of it is." Can 
you clarify that at all? 

Jello Biafra: I think that statement speaks for itself. 
Ray at one point blew up at me around the time 
Frankenohrlst was done about how Dead Kennedys needed 
to be more subtle and I'm thinking, "Wait a minute! 

When was Dead Kennedys ever supposed to be subtle?" I'm 
not a subtle person. I don't like subtle art; I like 
something that jumps out and grabs you. That was what 
inspired me when I first saw HR Giger’s art, and it set 
my brain spinning with all these other ideas that 
weren't directly related to Giger that kept popping in 
to the point where it Just occurred to me that if I 
tweaked the lyrics in a lot of Frankenohrlst before I 
recorded them, we'd have virtually a concept album. So 
why not? And as a reward to Giger for his inspiration, 

I included his most inspirational piece of work in the 
album--a piece that I found out quickly no one was 
neutral about. 

UTV: No disrespect again, but what makes you an 
authority on all this? Why should anyone listen to you? 
Jello Biafra: Guess what? What I’m pouring out is what 
you asked me for in the first place, but I'm doing it 
in my own way. They're my feelings. Granted, I like to 
use a lot of visual imagery, so it's more of a "you are 
there" scenario, or getting into someone else's head. 
I've always been fascinated with evil and villains, 
plus the method acting background, which maybe pointed 
me towards writing "Kill the Poor" from the point of 
view of a General Ripper-ish military madman instead of 
Just writing yet another song saying, "Boo-hoo, nuclear 
war is bad." We already know that part, but what's more 
interesting is what makes these other people tick. I 
went off on a tangent the other night in LA in the 
middle of "Bleed For Me" about a trip inside the 
fertile mind of Donald Rumsfeld and why all these 
people were torturing the shit out of everybody at Abu 
Ghraib. They weren't "bad apples;" what do you want to 
bet that those photos hit Rumsfeld's desk first, and he 
just took them home and beat off to 'em in his easy 
chair after his wife had gone to bed? 

UTV: Is this how you really see these people? 

Jello Biafra: In a sense. Some of these people, like 
Zarqawi , I'm not even sure if he is real. I'm still not 
completely convinced that Osama Bin Laden actually 
exists, either. My favorite little insight into 
Zarqawi, assuming he does exist, is a little thing in 
the Washington Post , when they were first building him 
up as a boogeyman, and having this whole half-page 
thing on the great new hate pastry and all, and they 
had a quote supposedly from his mother saying, "I can't 
believe my son is doing all these things. He's not 
smart enough." And there was another one that claimed 
that his mother had been dead for months... so, who do 
we believe? Excuse me a second... New news blurb tonight: 
they're claiming they knocked off a couple snipers, and 
they think one of them was Zarqawi. We'll see if they 


stick to that story tomorrow. It was interesting to go 
back to Europe after we'd gone into Afghanistan and 
were claiming we'd killed Bln Laden, and everybody, 
"Ding, Dong, the beard is dead, " and then I get over to 
Europe and all the straight media were saying, "Oh no, 
he’s still alive." My actual guess is, what do you 
wanna bet he's driving a cab in New York right now? Or 
maybe he's the ice cream man. Think of how easy it 
would be to slip Bln Laden in, not by air or by 
rowboat, but by shipping container. We’ve blown all 
this Homeland Security money and effort into making our 
airports appear to be safer, but we inspect less than 
1 0/£ of all cargo unloaded off of ships into this 
country. And that's how you can smuggle in a fucking 
surface-to-air missle if you want to. You can bring in 
a whole crate of them, bring in Osama and all 50 of his 
kids and nobody's gonna know. 

UTV: According to Michael Moore, they shipped everybody 
that was in the Bin Laden family out of the country 
after 9/1 1 . 

Jello Biafra: They shipped some of the ones that might 
have been brothers, sisters, nephews, nieces, and all 
who were over here. They shipped them safely out of the 
country before the FBI or anybody could talk to them. 
UTV: How do you see all this in terms of the Bush 
Administration and what Michael Moore presented in 
Fahrenheit 9/111 

Jello Biafra: Why do you think they’re trying to 
demonize him so much? That is one messenger they would 
dearly like to kill or make into a boogeyman. At this 
point, anything tarred with Karl Rove, even Middle 
America realizes it smells. So they're trying to switch 
Michael Moore and Karl Rove, the same way the LAPD, 
after the Rodney King Riots, then, and only then, did 
they pick on Ice-T and Body Count for "Cop Killer," 
even though the song had been in circulation for a 
year. They waited until the right time where they 
needed a boogeyman to deflect attention away from the 
atrocities they'd committed on live television. Same 
thing here. Was it yesterday that Bush's Press 
Secretary said that Congressman Murtha, who'd come out 
against the war, was sounding like one of those goddamn 
Michael Moore Liberal Democrats, trying to demonize 
Michael Moore? They may have overreached on that one 
because there’s a helluva lotta people that respect 
Michael Moore, and would vastly rather see him as 
President than Hilary Clinton. 

UTV: Do you see any substantial change coming out of 
the "Scooter" Libby affair? 

Jello Biafra: I would love to see those people get what 
they deserve, but I have my doubts. One of the greatest 
heartbreaks of my life was the Contra-gate hearings 
when, after going through the whole Watergate scandal 
and seeing those Senate hearings all summer--best 
reality show in the history of television, watching 
Nixon go down by a thousand cuts--it couldn't have 
happened to a nicer guy and a nicer bunch of gangsters, 
or so I thought. But then here comes Contra-gate and 
the crimes there are vastly worse than Watergate--there 
are assassinations, there's government dope dealing, 
there’s trafficking in really heavy duty weapons of 
mass destruction on our end, and the Contra-gate 
committee decides to let them off. And the corporate 
media spins it as though Oliver North is some kind of 
hero. That guy should still be in jail; Instead, he's 
yet another Nazi punditoid on Fox News. What really 
infuriated me was the head of the Contra-gate committee 
was a courageous member of the Watergate committee, 
Senator Daniel Inouye from Hawaii. Now he's running the 
Contra-gate committee and he decides, "Nope, we're not 
going into all this. We're not gonna go into the dope 
dealing, we're not gonna go into Ollie North wanting to 
put up camps, and put people in camps and all. We're 
just gonna make this business as usual because the 
country couldn't handle another Impeachment. And then 
Clinton gets in and lets them all off the hook, saying, 
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"Lets let bygones be bygones --after all, Daddy Bush 
pardoned the few who got convicted anyway.” So my guess 
is that* s the same thing that’s gonna happen with 
Scooter and Wolfman and Turdblossom and Dick ”the Dick” 
Cheney. Although speaking of Bush’s little fratboy 
nicknames he gives people, if you want a real insight 
into Just how cold-blooded his mind really is, to the 
degree that he has a mind, guess what his nickname for 
John McCain is? Hogan. 

UTVs As in Hulk? 

Jello Biafra: No, as in Hogan's Heroes . [imitates Bush] 
"Oh yeah, you were in a prison camp during a war. 

Hehehe, that’s funny ain’t it, Hogan? Hehehe!” I don’t 
think Hogan would think that’s too funny. 

UTV: One thing you touched on when I saw you at Webster 
Hall was voting, that people who didn’t vote in the 
Bush-Kerry election were to blame... 

Jello Biafra: In part; the main blame goes to Kerry 
himself, and the upper echelon of the Democratic Party. 
Not Just for putting on a completely wimpy, sellout, 
corporate-addled campaign that wouldn’t even take a 
stand against the war--which would have won him the 
election — but there was so much vote fraud going on. 
There’s evidence coming out now that dreg Palast, among 
others, are tracking that Kerry even 
won the popular vote, as well as 
Ohio and Florida, but instead of 
calling for an investigation and 
illuminating what he damn well knew 
was going on, Kerry conceded first 
thing the next day. "Business as 
usual, corporations chose me to play 
the loser.” When you have somebody 
who isn’t really the President 
pretending to be the President, like 
Reagan and like W--although W's so 
dumb he probably thinks he is the 
President--but in each case like 
that, when you have an actor 
portraying the President and also 
playing the part of tough guy 
leader, you also have to have somebody play the loser 
in order to maintain the illusion of a democracy in the 
digital televised age. How else can you explain the 
supposed opposition party like the Democrats offering 
up people like Mondale and Dukakis and Gore and Kerry, 
who go so far out of their way to make perfectly 
legitimate points of view look bad? They know their 
role is to play the loser. 

UTV: Well, then, what’s the point of voting anyway? 
Jello Biafra: Because, even if national elections and 
the big ones for governor or senator can be a real 
Joke, the local elections are where it’s at. That’s 
where hardly anybody does show up to vote, so if 
somebody cool is running and more people like us show 
up and vote, there’s a damn good chance they’re gonna 
get elected. And we have a privilege in this country 
called the Ballot Initiative that they don’t have in 
Canada or any European country I know of. You can 
actually vote yes or no on changes to the law, and take 
stands on issues that legislators are too corrupt or 
too chickenshit to deal with themselves, like medical 
marijuana and living wage laws and rent control, things 
like that. That’s where we’ve gotta show up and vote. 
Look what happens when we don’t show up and vote and 
Fundamentalist Christians take over school boards. If 
there really was such a thing as Intelligent Design, 
those people wouldn't exist. 

UTV: True, but they were voted out, too... 

Jello Biafra: No they weren’t. They were voted back in 
in Kansas. 

UTV: In Kansas they were, but in Dover, Pennsylvania 
they were voted out. 

Jello Biafra: I thought they court-ruled against them. 

I may be wrong on this. Fill me in if I'm wrong. 

UTV: According to NPR, all members of the school board 


Even if national elections and the 
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can be a real joke, the local 
elections are where it’s at. That’s 
where hardly anybody does show 
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running and more people like us 
show up and vote, there’s a damn 
good chance they’re gonna get 
elected. 


in Dover were voted out in the popular vote. 

Jello Biafra: Well, that gives me some hope for 
civilization. Then again, what we don’t know is whether 
the ones who were voted out were the ones who were 
against ramming Intelligent Design into the curriculum. 
UTV: Apparently, all eight of them were voted out and 
they were all for Intelligent Design. At least 
according to NPR. . . 

Jello Biafra: Sometimes when I’m on tour I don’t get 
much on the news of the day... 

UTV: What do you think of NPR as a news source? 

Jello Biafra: It’s a helluva lot better than Fox News 
or wanna-be Fox Newses like CNN and ABC. But I think in 
the end, we all believe what we want to believe. And 
that includes me. I tried to double-check a lot of the 
stuff I’ve laid out in my spoken word shows, but 
sometimes some of the points I make are Just my own 
little pea brain putting two and two together. 

UTV: Something that both you and Noam Chomsky say is, 
"This information is out there and it’s available.” 

Where can other people get this information for 
themselves? What are your sources? 

Jello Biafra: You mean you’re not digging up your own 
for Under the Volcano? One of the best zines covering 
vote fraud, even before what 
happened in Ohio, is a local 
progressive zlne in Ohio that’s Just 
called The Free Press, It comes out 
of Columbus, and they’ve got great 
stuff in there. I think their 
website is freepress.org. And I also 
get a lot from local newspapers, 
people sending me stuff through 
email. There’s some pretty reliable 
zines out there I like, the regular 
ones like The Nation and The 
Progressl ve, Mot her Jones , 
Multinational Monitor, Every once in 
a while there’s some really 
Interesting stuff in The Atlantic, I 
also read from the other side. I 
sometimes paw through Wall Street Journal s or issues of 
The Economist Just to see what big business has on its 
brain. I know Chomsky does that, too. Also, I went over 
to Europe five days after September Itth, and I was 
astounded at how much better quality and more 
multidimensional and balanced the media coverage was 
over there. I try to get a hold of issues of the 
British Guardian or The Independent every once in a 
while, too. The guardian.co.uk website is indispensable 
at this point if you want to read news about us from a 
daily paper that’s not allowed in any daily papers in 
the United States. 

UTV: Granted there’s also the accusation of biased 
Journalism... 

Jello Biafra: So what? The commercial mass media being 
liberally biased is a complete fucking myth. We have to 
get both sides of the story, and unfortunately one of 
the most obnoxious things that commercial corporate 
media does is that they often don’t even give their 
side of the story. They Just give a tiny little blurb 
about a story and then don’t flesh it out. I think 
Corporate McNews deliberately omitting important parts 
of stories--or forgetting to report a major story all 
together--is the worst form of censorship going on in 
this country today. And I never realize Just how bad 
it’s become until I wound up spending more time in 
other countries and checking out their media, even 
their mainstream commercial media. Even the London 
Times--!*,* s owned by Rupert Murdoch, it’s supposed to 
be the respectable mainstream paper--even that had more 
useful information in it about Middle Eastern issues 
after September t 1 th than the Washington Post or the 
ever-evaporating New York Times, 

UTV: So what is your take on 9/11? I’m sure you’ve 
covered this a lot before... 
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Jello Biafra: I have covered it in detail on my last 
spoken word album, The Machine Gun In the Clown's Hand . 
If what you're getting at is whether I buy into the 
theory that it was all the CIA flying the planes into 
the buildings themselves, no, I don't buy that and 
neither does Chomsky. Nobody would destroy that much of 
their real estate just to try and get a war started. 
Look at how rabid the Bush Administration was to start 
a war in the Middle East. All it would have taken 
would've been another little pot-shot at a ship like 
the USS Cole and we would've been over there in just as 
large numbers as we are today. 

UTV: Do you see any sort of successful outcome for the 
War in Iraq? 

Jello Biafra: No. The Iraqi people have been bombed 
back into the Stone Age. Large parts of the country are 
probably in as dire straits as the average starving 
person in Afghanistan. The water still isn’t clean; the 
electricity still doesn't work. Even if the roads 
aren't blown full of holes, it's so dangerous to try 
and travel anywhere- -people don't do it. Lawlessness 
and warlords reign supreme, and we caused that. I feel 
horrible for what's been done to the Iraqi people by 
our government in our name. It's a fucking atrocity. 
UTV: There was a movie by Jacopetti and Prosperi called 
Africa Addio , are you familiar with that at all? 

Jello Biafra: No. 

UTV: They were the guys who did Mondo Cane and they did 
a documentary about how the colonialists pulled out of 
Africa and the continent erupted in civil war. When I 
watched that, it helped me to understand the situation 
in Iraq better because the colonialists came in and 
dominated, and then they just left and Africa exploded. 
Jello Biafra: They also built up local warlords and 
wanna-be despots and killed off opposition. And the 
ones that weren't already knocked off, well, we did it 
later, like Patrice Lumumba, and then look what 
happened in the Congo. Maybe the way to answer that 
question is to wind the clock back a little more than 
50 years, when there was democracy in the Middle East 
in a country called Iran. The CIA and the British 
thought it would be a dandy idea to overthrow the 
democratically elected leader, Mohammed Mossadegh, and 
put the Shah back in power, who was deeply despised by 
his own people for good reasons. But we thought at 
least that would keep the oil flowing, and we could 
control that country's natural resources. After years 
of misery heaped upon the people of Iran, to the shock 
of even US intelligence, the Shah was overthrown. And 
what did we get Instead since we'd let the Shah 
literally kill off all moderate secular opposition to 
his rule? We got violent Islamic Fundamentalists led by 
Ayatollah Khomeini. And then look what happens--violent 
fundamentalist uprisings catching fire all over that 
region, to the point where we were so frightened that 
the Ayatollah was going to seize Saudi Arabia we pumped 
all this money and military hardware and nerve gas into 
our tin pot dictator of the day, Saddam Hussein. Then 
look what happened. I can't help but wonder how much of 
this violence and hatred and terrorism would be going 
on in the Middle East today if we'd left the Iranian 
people alone in the 1950s and let them elect their own 
leaders. So, I don’t think anything good is going to 
come out of what we did to Iraq, and the best thing we 
could possibly do for all concerned is get the fuck out 
of there now the same way we got in--ships, planes and 
trucks. That's how you withdraw from Iraq; it's a no 
brainer. And people go boo-hooing, "But oh my God, 
there will be chaos if we leave!" Well, what have they 
got now? And a lot of that chaos is directed against 
the occupying forces--us. Meanwhile, there's the Bush 
Mob sittin' pretty, saying, "We're gonna keep at least 
four of our military bases in Iraq permanently, and 
we're going to occupy the Green Zone and spend 80 or 90 
million bucks building the largest embassy ever 
constructed anywhere in the world." That indicates to 


me that the diehards in the Bush Administration have no 
intention of ever withdrawing. They want to stay 
permanently, and somehow think they can colonize Iraq 
if they can suppress the people enough to turn the rest 
of the country into another Afghanistan while they 
seize all the oil and the pipelines. That's the goal. 
UTV: While all this is going on in the Middle East, 
what about all the other areas of the world? Like 
Darfour in Africa, there's so much going on elsewhere... 
Jello Biafra: Southwest Africa is no picnic at this 
point, either. Again, in large parts, thanks to 
American, European and even Israeli arms dealers trying 
to sell as many weapons to as many people as possible 
and if they start shooting each other, "Great! Let's 
sell them some more!" Our share of the world arms sales 
market after Gulf War Number One went from about to 
over 50^; that's what's keeping our economy as 
artificially comfortable as it is right now. I'd gladly 
give up some comfort and pay a lot more taxes if we 
could put a stop to this. Maybe one way would be to put 
a law in requiring arms dealers themselves to pay for 
all the damages done by the wars they helped start. 

UTV: Another thing you touched on when I saw you live 
were the music ratings. Can you talk about that? 

Jello Biafra: You mean the new ones that keep getting 
proposed in Congress? It's various forms of a bill that 
pops up every session, and the sponsors for years have 
been your friends and mine, Joseph Lieberman and John 
McCain. The last version of this bill I heard about--it 
was even nastier than the one before — was trying to 
federally mandate a one-size-fits-all ratings system 
for music, movies, DVDs and games. Keep in mind that 
the Tipper-Sticker- -the "Parental Advisory" notlce--is 
supposedly voluntary. There's no law saying anybody has 
to use it. It '8 just a law in the marketplace saying if 
you're Tipper-Stickered, you're not getting into Kmart 
or Walmart, and some Texas sheriff may try and bust you 
anyway saying that the Tipper-Sticker is a legal 
admission of obscenity. But now what they want to do is 
have a government- imposed rating system that's far more 
detailed and far nastier, rating all these different 
kinds of sexual explicitness and levels of violence. 

All them Gay Activists who bitch and moan that Ralph 
Nader and the Greens somehow cost Gore the 2000 
election, I have to remind them that one of the things 
Tipper Gore originally wanted red- flagged in her own 
proposed rating system was a warning sticker regarding 
homosexual content. Expect that to come back, too. Who 
knows? They might even flag stuff for evolution. 

They've already kicked films out of Imax theaters for 
mentioning evolution. What the Intelligent Design Goons 
won't accomplish, the right-wingers in the marketplace 
may accomplish instead. So, anyway, the McCain- 
Lieberman rating system in the last bill said that 
anybody, big or small, that didn't adopt the rating 
system, all their products would become illegal, thus 
wiping Alternative Tentacles off the map and possibly 
Universal Music as well, if it ever would knuckle 
under. And thus requiring customs officials, who should 
be looking for terrorists, instead to be looking for 
Imported music and games that don't have the McCain 
label on lt--the mark of LieberCain. And it also said 
that anybody busted for not obeying this law would be 
fined $11,000 per disc sold per day. This time around, 
the bill had another co-sponsor: Hilary Clinton. So I 
repeat, anybody thinking we can sit on our ass until 
2008 to start undoing all the damage the Bush Mob has 
done--and Hilary is somehow going to save us--is only 
dreaming. After all, her husband was put in power Just 
so people could let off steam after enough people had 
caught on to how evil the Reagan-Bush Administration 
was, and yet Bill Clinton continued some of their worst 
policies and got some of their most evil wet-dreams 
passed into law, like NAFTA, like the 
Telecommunications Act, like Newt Gingrich's Welfare 
Bill. I think Hilary Clinton stands for more of the 
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same. My favorite quote of hers from the ’92 election 
was, "My goodness, how can you practice law if you 
don’t represent banks?" What kind of cold-blooded 
yuppie power bitch is this creature anyway? I can’t 
stand that person, not for the reasons the Far Right 
can’t, but for the opposite reasons. 

UTV: Does this tie-in with your idea that the country 
is headed into more of a Nazi Gestapo type of 
dictatorship? 

Jello Jello Biafra: Well, wasn’t it Mussolini himself 
who said something that translated roughly as, "Fascism 
means rule by corporations?" That’s what we’ve been 
pushed toward, at least in the past 35, maybe 40, years 
as a slow, ongoing corporate coup clamped down hard 
enough that uprisings like the ’60s could never 
possibly happen again. And the Democratic Leadership 
Council within the Democratic Party pulls all these 
strings with the avowed goal that we never have another 
McGovern or Jesse Jackson ever 
happen again. We’d rather lose 
with these hollow characters that 
don’t stand for anything instead. 

UTV: The reason I ask this is that 
I’ve seen a lot of movies re- 
released lately that were banned 
in many others countries except 
for the US, like Cannibal 
Holocaust, and you can buy the 
Dead Kennedys pretty much 
anywhere... 

Jello Jello Biafra: It’s not just 
the US. You’d have to do an awful 
lot of research on an awful lot of 
countries to make sure what you’re 
saying is true. 

UTV: I know I can go to a store in 
the mall, for example, and see the 
Dead Kennedys. You can bring the 
Dead Kennedys on a plane and 
listen to them, and you won’t be 
stopped. 

Jello Jello Biafra: Maybe we just 
didn’t have enough naughty words. 

Maybe we didn’t threaten their 
precious apple cart by mentioning evolution too many 
times. You wouldn’t believe the laughter and heads 
buried in hands I get overseas when I mention this big 
push to get rid of evolution in Biology classes. People 
just can’t believe we’re that backward now. Especially 
when I say, "Oh yeah, don’t forget, the President is 
one of the people who doesn’t believe in evolution." 
Like Osama Bin Laden, the reason he thinks he’s never 
wrong is because he thinks he gets all his orders 
directly from God. There’s a Religious Right DVD called 
Faith In the White House that came out to shore up the 
Christian Supremacist flank in the 2004 election, and 
it supposedly claims in there that there’s a little 
hill on Bush’s toy ranch in Crawford, Texas where he 
likes to go up all alone and talk to God. Oh, to be a 
fly on the wall to see what he really asks God about... 
[imitates Bush] "When are the Texas Rangers gonna win 
the World Series?" 

UTV: [laughs] "When's that damn woman gonna stop 
hanging out in front of my house?" 

Jello Jello Biafra: [laughs] Exactly. I’ve gotta hand 
it to Cindy Sheehan; what she’s doing takes a lot of 
guts, especially for someone with no experience in that 
field who’s grieving over the loss of one of her own 
kids, which must rip her heart out every day. To me, 
the most interesting thing she accomplished is she 
finally got soldiers’ funerals onto the news. You know 
how all the corporate networks were cooperating with 
the Bush Administration’s edict that they not show 
soldiers’ funerals because the President wasn't going 
to appear at them? And, "We’re not going to give you 
any cameras at Dover Air Force Base in Delaware to take 


pictures of all the flag-draped coffins, therefore, 
we’re not going to let the American people know they 
exist, or see they exist piped live into their living 
rooms on television?" Cindy Sheehan changed that. In 
order to get more visual footage into coverage of 
Sheehan, since they only have people talk in sound 
bytes, and they’d have her talk for five seconds and 
then they’d have to cut to another image to keep an 
audience raised on MTV interested enough in what was 
happening on the screen, they chose the funerals. I 
thought that was great. She finally got it across that 
real funerals happen to real families when real wars 
are going on. 

UTV: What are your plans for the future? What are you 
going to work on next? 

Jello Jello Biafra: I haven’t decided yet. 

UTV: Any ideas? Anything working in your brain? 

Jello Jello Biafra: I may pull the spoken word shows 
back out sometime early next year, 
but I’m not sure yet. Also, I’ve got 
to see what happens with the Melvins 
Big Band lineup, because Buzz wants 
to work it into a show where Big 
Business starts, then the Melvins- 
proper play, then I come out and it 
turns into what people are now 
dubbing the Jelvins and have one long 
piece of music that doesn’t have any 
breaks. Eventually, in the West Coast 
part of the tour, we worked it that 
way in the end where Dale Crover’s 
other band, Altamount, comes out 
where he plays guitar and sings, and 
then there was a noisescape thing 
going on during the equipment 
changeover, and then finally Buzz 
would walk on to the stage and the 
Melvins part would begin. Then you’d 
have another noisescape thing going 
on and then I would come out. I 
thought it worked pretty cool, kinda 
like Hawkwind’s Space Ritual album, 
only on really bad acid. 

UTV: That’s a great album; I love it! 
Jello Jello Biafra: I think it’s number two on my list, 
definitely a desert island disc; there ’d be no "Holiday 
In Cambodia" without it. Hawkwind was a huge influence 
on Dead Kennedys, even though none of the other guys 
liked them. 

UTV: Really?! 

Jello Jello Biafra: I found ways of squirting that 
dynamic in, such as when Klaus came up with that bass 
riff to "Holiday In Cambodia," I knew what to do. X 
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Maybe we just didn’t have enough 
naughty words. Maybe we didn’t 
threaten their precious apple cart 
by mentioning evolution too many 
times. You wouldn’t believe the 
laughter and heads buried in hands 
I get overseas when I mention this 
big push to get rid of evolution in 
Biology classes. People just can’t 
believe we’re that backward now. 
Especially when I say, “Oh yeah, 
don’t forget, the President is one of 
the people who doesn’t believe in 
evolution.” Like Osama Bin Laden, 
the reason he thinks he’s never 
wrong is because he thinks he gets 
all his orders directly from God. 
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With a stunningly colorful roster consisting of gruff ale-spirited Punk 
bands (GBH, Billyclub), wonderfully trippy esoteric Pop bands 
(Mazinga Phaser, [DARYL]), radio-friendly Alt-Rock Glam bands 
(Sponge, Flickerstick), and trashed-out down n’ dirty Rock n’ Roll 
bands (Pervis, The American Fuse, Viva Maxitone, Skeemin’ 
NoGoods), Idol Records is the very epitome of musical diversity in 
a day and age when most independent record labels stick to a 
preferred formula in regards to the type of music they choose to 
promote and release. It is because of Idol Records’ unwavering 
dedication to uniqueness and individuality in the musical realm of 
things that I so eagerly anticipate the arrival of each new Idol disc 
upon its release, all the while immensely admiring and respecting 
the label’s founding workaholic slave-dog, Erv Karwelis. Thankfully, 
Mr. Erv was recently able to take a moment or two out of his 
abnormally hectic schedule and respond to an unrelenting 
bombardment of questions that I lobbed at him via email on a whim 
and a woo-hoo. Read on, dear friends, and find out more about one 
of the true great treasures in Texas music history: Idol Records. 


Under the Volcano: Jumpin' right Into the heart of. 
the matter without missing a beat: when, where, and 
why did you decide to form a music label of your 
very own? 

Srv Karwelis: I'm from Chicago and lived in Dos 
Angeles and a few other major cities. I moved to 
Dallas for my day job, and I started Idol Records in 
March of 1993 in Dallas, Texas. I had worked for 
various record stores, DJ'd at Rock clubs, and 
worked for a few indie labels and was working for a 
major label at the time. I thought that Dallas had a 
great music scene that nobody was paying attention 
to, so I figured with my past experience and 
connections I would put together a compilation CD to 
document what was going on in the Dallas area. The 
CD [jst It Through Your Thick Skull ] had the first 
recordings from several bands that would soon 
thereafter be signed to major labels including 
Hagfish, Brutal Juice, Baboon, July Alley, and Tim 
Delaughter from Tripping Daisy. The second Idol 
release was from Old 97’ s, who went on to become one 
of the most successful and critically acclaimed 
bands from Dallas. 

UTV: And speakin' of the lively Big D sprawl, how 
would you describe its eclectic music scene 
nowadays? And who are some of the local bands from 
the Dallas/Port Worth metroplex that vigorously 
rattle your bones to the core? As a side note of 
sorts, I unfortunately haven't kept up with the 
current happenings of the Dallas/Port Worth scene 
the past couple of years. But I know it was one 
helluva thriving Rock n' Roll factory in the late 
'90s with such raucously magnificent bands as The 
Blue Flames, The American Fuse, The Hellions, The 
Boozers, Pumpin' Sthyl, Sleazy Mancini, Pervis and 
Viva Maxitone whuppin' up a sonic ruckus on any 
given night of the week. 

Erv Karwelis: Dallas/Port Worth does have a very 
diverse music community, with everything from Indie 
Rock to Metal to Punk to Blues. The scene does tend 
to exist in a vacuum, though. There is no college 
radio or national press based here, and the bands 
tend to not tour as much as bands in other parts of 
the country, so a lot of bands from here don't 
really get on the national radar. My current 
favorite bands from Dallas/Port Worth include 
[DARYD] and Black Tie Dynasty--both on Idol--and 
Mitra, which is the guys from Speedealer with Kurt 
Grayson from Billyclub on vocals. So keep an eye out 


for those guys. Dallas also has a solid indie Hip- 
Hop scene slowly starting to surface. 

UTV: One last Texas-related question before moving 
on to bigger schemes, grander agendas, and greener 
pastures: what is your opinion of the inane media- 
hyped stereotype that all Texans are Republikkkans 
and zealous sheep-like Bush supporters? To me, it's 
like blindly surmising that all Middle Easterners 
are terrorists, all Cubans are communists, or all 
skinheads are hate-mongering fascists. It's an 
entirely frivolous notion, and it personally chaps 
my ass to no end that people can be so ignorant, 
biased, and bigoted without ever having stepped foot 
in Texas in the first place. I mean, anyone with 
half a mind knows that Dipshit Dubya is a fart- 
brained menace to world peace and the common good of 
mankind... so if somebody is dumb enough to conclude 
that the entirety of Texas is a state of 
Republikkklan Imbeciles and should be held 
accountable for having voted Bush into the Oval 
Office for a second term, then it stands to reason 
that the person/moron in question should also place 
the bulk of the blame on the US as a whole, and then 
thusly call them out as a nation of idiots. Whew! 

End of sermon, and now it's your turn to rant, Mr. 
Erv. 

Erv Karwelis: Texas definitely has its fair share of 
right-wing bible- thumpers , but this state also has 
some of the biggest left-leaning, gay rights- 
supporting, vegan, liberal types that I've ever 
known. The media tends to play up the Red State, 
home of George W. and the Western White House thing 
quite a bit--but then, a lot of people from other 
parts of the country also think we have oil wells in 
the backyard and ride around on horses all day while 
wearing cowboy hats and western gear, thanks to the 
mass media and those re-runs of the Dallas TV 
series . 

UTV: Quickly moving far, far away from such a sticky 
and controversial subject, now is an appropriate 
time to dive back into the musical topic of 
discussion. So I'm wondering who or what originally 
inspired you to dedicate your entire existence to 
music. And why? Did you suddenly have an epiphany 
out of the wild blue yonder? If so, what brought it 
on? 

Erv Karwelis: My dad was a musician, so I have music 
in my blood. As a kid, I was an avid record 


22 


collector and played in a few bands. After high 
school, I moved to Dos Angeles and started working 
at a record store, and eventually got a label job at 
Triple X Records at the time when they had Jane's 
Addiction, The Adolescents, Social Distortion, and a 
bunch of other great punk and underground bands. I 
learned a lot about the record business working 
there, and Peter Heur--one of the owners of the 
label--took me under his wing. He still mentors me 
and gives me tons of advice on how to navigate the 
murky waters of the record business. I eventually 
got hired by Sony and rose through the corporate 
ranks and learned a whole other bunch of tricks on 
what you can do when you have millions of dollars 
behind a project. I'm very fortunate to have worked 
with some great and some not so great people. I've 
learned things that someone starting out today would 
never have a chance to learn, and, with my well- 
rounded experiences, I've created a safe haven for 
artists to benefit from my experience while still 
being in control of their own careers. 

UTV: Is there a life for you outside of Idol 
Records? A "real" job in the 9-to-5 sense? Any 
unusual hobbies that occupy your spare time? And 
what about any glorious ambitions that you aspire to 
eventually fulfill? 

Srv Karwelis: Idol Records has been my full-time job 
for the past five years. I have a great distribution 
team and group of radio and street reps that help 
spread the word and get the records out there to the 
masses. I'm content to keep working with bands that 
create great music and are like family; I'm not out 
there chasing trends or putting out records that I 
don't believe in. Idol has been in business for t2 
years now, and every year our sales continue to 
increase while most of the Industry is experiencing 
a huge downturn in sales. We are now distributed and 
have licensing partners in Japan, Europe, Australia, 
and The Netherlands. The advent of ITunes and other 
digital distributors have made the music available 
to an even wider audience as well. We have also made 
inroads into the world of TV and film, and our 
artists' songs have been used in several movies, 
television shows, and video games. 

UTV: Idol Records has one of the most diverse 
rosters of any label on God's green earth, running 
the entire gamut from old school Punk to Alternative 
Rock to esoteric Pop to Experimental Sonica to 
trashed-out Bowery-style Rock n' Roll. With such 
obvious wide-ranging tastes in music, you must have 
one heck of a record collection, my friend! What are 
some of the fave highlights of your music library, 
and what three albums would you consider an absolute 
necessity for survival if you were stranded on a 
desolate, deserted island? 

Erv Karwelis: My record collection is massive, and 
it runs the gamut of pretty much every style of 
music. I love anything that came out on Motown in 
the '60s and '70s, and some of my favorite artists 
include AC/DC, Ramones, Miles Davis, The Clash, 
Slayer, Public Enemy, and Johnny Cash. It would be 
tough to narrow it down to three desert island 
discs, but I would probably go with: 1. Cheap Trick, 
self-titled; 2. The Clash, London Culling ; 3. A tie 
between Bad Brains, I Agulnst I and Naked Raygun, 
Throb Throb . 

UTV: What do you look for and listen for when 
signing a band to Idol? And are there any particular 
types of bands that you'd absolutely refuse to sign? 
Why? 


Erv Karwelis: I look for bands that write great 
songs first and foremost. But, just as importantly, 

I look for bands that have a strong work ethic and 
some realistic expectations as to what it takes to 
succeed making music in this day and age. I am open 
to signing any type of band as long as they have 
those things going for them. 

UTV: If you could change any one thing about today's 
music industry, what would it be? And why? 

Erv Karwelis: I would like to see the playing field 
of radio get leveled for independent artists. We've 
seen some incredible support on a few of our artists 
at a few radio stations, but now, more than ever, 
most stations' play lists are for sale to the 
highest bidder, which means that the major labels 
dominate most of what you'll hear on radio. The 
industry is in the middle of yet another payola 
investigation, so it will be interesting to see if 
things change. I'm looking forward to the continued 
rise of satellite and internet radio, and I'm 
optimistic that good music may eventually return to 
the airwaves. 

UTV: Since it's a well-known fact that musicians 
attract a veritable variety of groupies of all 
shapes and sizes, I'm wondering if independent 
record label honchos such as yourself are ever 
susceptible to groupie experiences of a wildly 
debauched nature, too. Any decadent, tabloid-style 
tales of excess and extreme gluttony that you'd like 
to share with the attentive Under the Volcano 
readership, Mr. Erv? 

Erv Karwelis: The infamous after-show parties that 
take place at the Idol headquarters when our bands 
roll through town--especially The Fags--have become 
legendary in Dallas. We always seem to blow it out 
really good every year at our label showcases at CMJ 
in New York and SXSW in Austin. But, for some 
reason, the gory details are escaping me at the 
moment. 

UTV: As we're beginning a new year, what does the 
future seem to have in store for Idol Records? Will 
it branch out into other fields of entertainment-- 
DVDs, publications, etc.? 

Erv Karwelis: We're going to continue to place bands 
into TV and film, and I've recently been offered the 
option to put out a few soundtrack albums for 
upcoming movies that are featuring songs from a few 
of our artists, so I'm considering starting a 
soundtrack division. We'll be doing some DVD 
releases in the near future, as well. We're also 
working with podcasters and a bunch of other types 
of new media. 

UTV: Thanks so much for subjecting yourself to such 
a grueling round of inquisitive punishment, amigo 
Erv! A notable quote is an appropriate ending to 
such a verbose marathon of Q&A exercises, so please 
leave us with something meaningful to ponder or 
bemusing to befuddle. And how about revealing a New 
Year's resolution or two while you're at it if'n you 
feel so inclined. 

Erv Karwelis: My New Year's resolution is to 
continue to fight the good fight and bring good 
music to the masses. The times are changing, and 
it's a great time for Independent artists; bands 
have more power now than ever before. If you have 
good songs, a good live performance and a strong 
work ethic, there is a lot of opportunity for 
success. Go out there and get it! X 

WWW.IDOLRECORDS.COM 


23 


In 1982, Buzz 0^>boA,ne. 4tante.d the. MeJLvtn* whe~n e.vestybody and theAM. dog had a 
HaJidaosML Punk band . Oven. 20 ye.cvu> ZatejL, the. MeZvtn* cvkl JSttJLZ an.uA>htng 
audA.e.nae.4 wtth thetH. unique., notby he.avtneA>A oa > the.y aonttnue. to ex.pZon.e. the, 
untame.d tundsia o£ the^Ai Aound. Ne.veAi onet to n.e.pe.at themAeZveA> and atway* 
Zooktng ^on. a new way to be. Zoud, the.y n.e,ae.ntZy c.oZZabon.ate.d &on. the. 4e,c,ond tAjme. 
wtth Punk Rook mae^tsvo JeXZo BZa^/ia on Ste.g Howdy l [AZtesinattve. T^ntaaZe^] and 
a US ZouSl. I ^ecent^f/ had the. pZe.aA>uA.e. o£ Ape.aktng to Buzz abouX, htz A,e.ae.nt 
e.nde,avonA> , a*> weJLZ aA> htA opZnj.on& on e.veztythA.ng fisiom the, muAtc. Zndu&tsty and the. 
Gsiunge. ye.asu> to Waa> own pezitonaZ poZAttaaZ phZZo^ophy. Not onZy wcu> he, 
ab^oZute^Zy hZZasitouA, but he,'z> oZa>o one. ofi the. punke^st ZndtvtduaZA I've. e,veJt 
taZke.d to * 



24 


Buzz Osborne: Hello? 

Under the Volcano: Hello, Buzz? 

Buzz Osborne: Yes? 

UTV: This is Chuck Foster from Under the Volcano . 

Buzz Osborne: Uh, yeah? 

UTV: I'm calling to interview you. 

Buzz Osborne: I don’t know anything about it. No, no, 
it’s cool. I’m just kidding. Where are you at, ’cause I 
don't recognize the area code? 

UTV: I’m in New York, actually the eastern end of Long 
Island. 

Buzz Osborne: Never heard of it. 

UTV: Well, from what you’ve described of drey’s Harbor, 
it’s not too different. 

Buzz Osborne: I’m sure it is, ’cause it’s closer to New 
York than where I was. 

UTV: Two hours away, yes. Very rural, though. 

Buzz Osborne: Is it? 

UTV: Yeah, no sidewalks... 

Buzz Osborne: Why are you there? 

UTV: I moved from LA to get closer to New York. 

Buzz Osborne: Well, you’re a little closer. 

UTV: Yeah, it’s two hours drive instead of five hours on 
a plane. I just happen to have family here. 

Buzz Osborne: Oh, you do. 

UTV: Yeah. 

Buzz Osborne: That explains it. Charles Manson had a 
family, too. 

UTV: That’s true. 

Buzz Osborne: There you go. It all centers around Chuck 
somehow doesn’t it? 

UTV: Yeah, it does. 

Buzz Osborne: That’s right. 

UTV: He knows what he’s talking about. 

Buzz Osborne: Well, he knew what he wanted. 

UTV: He made some interesting music. 

Buzz Osborne: He got things started; he’s a mover and a 
shaker. 

UTV: That’s true! 

Buzz Osborne: The Hate-Hippies. Peace and love--fuck 
that. 

UTV: Yeah, that was The Stooges, right? 

Buzz Osborne: The Hate-Hippies? 

UTV: Yeah! 

Buzz Osborne: They were Hate-Hippies for sure! Alice 
Cooper, The Stooges, the entire cast from the John Waters 
movies. Those were Hate-Hippies. I can get behind that. 
Generally I'm not interested in hippies, but you know how 
it is. 

UTV: Yeah, you do what you gotta do. 

Buzz Osborne: Yeah. 

UTV: Okay, you wanna get this over with? 

Buzz Osborne: Whatever you want man, you’re the boss. But 
I promise nothing. 

UTV: Right. I’m not asking for much. 

Buzz Osborne: I’ll be the judge of that. 

UTV: Alright. So you Just got back from touring with 
Jello... 

Buzz Osborne: Fourteen or fifteen shows. I can’t remember 
which exactly. 

UTV: How was the response to that? 

Buzz Osborne: It went really well. It was good. Pretty 
much about what I expected. 

UTV: Were there any notable events from the tour? 

Buzz Osborne: Notable events... 

UTV: Jello pretty much said it was smooth sailing. He did 
mention an Incident at Webster Hall... 

Buzz Osborne: What was that? 

UTV: That people at Webster Hall walking off with 
merchandise . 

Buzz Osborne: Yeah, I don’t doubt that. But, whatever. 
Promoters, what are you gonna do? Can’t live with ’em; 
can’t kill ’em. 

UTV: Do you think that working with Jello is going to be 
a lasting project for you? 

Buzz Osborne: I hope so. We have a lot of irons in the 
fire. I don’t see any reason why not. 

UTV: He mentioned something about a Big Band you’re 


putting together with a duo called Big Business. 

Buzz Osborne: Yeah, that’s true. They’re gonna be playing 
with the Melvins, so, if they’re playing with us, they’re 
probably going to be playing with him, I would imagine. 

UTV: You should stick Fantomas on there and do a huge 
orchestra. 

Buzz Osborne: Yeah, Just kick everybody out of Fantomas. 
Kick ’em all out and just let these guys do it. Sounds 
like a deal. You call those guys and we’ll take it from 
there. 

UTV: You’ve got a new bass player, Dave Stone... 

Buzz Osborne: Dave has always played with us in one way 
or another. 

UTV: Can you tell me a little bit about him and what he’s 
done in the past with you? 

Buzz Osborne: Dave has been a friend of ours for a long 
time. I’ve known him since I moved to LA about 13 years 
ago. Dave’s been in various other bands like Slug, 
Hydrofist... 

UTV: He was in Slug?! 

Buzz Osborne: Yeah. 

UTV: Oh shit, he was, wasn’t he? 

Buzz Osborne: Yeah. He was in Unwound for a while-- the 
most notables. I’m probably forgetting something, but I'm 
not my brother’s keeper. We’ve known him for a long time. 
I like him. There are so many people that would assume 
that we’d get a certain kind of bass player. We often get 
lumped into this Stoner Rock category that I have little 
or no interest in--some of those bands are alright I 
guess but, it’s so overdone that I’m not looking for that 
kind of thing. Dave provides not-that- thing very nicely. 
UTV: He impressed me a lot with the noise he was doing.. 
Buzz Osborne: I’m really into that kind of stuff, so it’s 
perfect. Dave does that stuff really well, and we’ve had 
him for two whole tours of the US and a tour of Europe 
and a lot of recording on various albums with Dave doing 
noise stuff and guitar. Those two tours were with him 
playing second guitar. I can’t foresee the day when we 
won’t be doing something with Dave. We also want to 
pursue this thing with these Big Business guys, so Dave 
will probably be switching from bass to guitar or not 
playing some or doing some other kind of thing, too. The 
two-drummer thing with the bass player that sings is 
something that I’m really looking forward to trying out. 

I think it will be really cool. Also, Dave fit in when we 
had commitments we had to cover after kicking out our 
bass player that I wasn’t about to just put on hold. Fuck 
that. We forge ahead and do what we need to. We also did 
this thing called Don’t Look Back in England where we had 
to play the entire Houdlnl record. We played there and in 
Dublin, and for those shows we used the bass player from 
Fantomas, Trevor Dunn. As we sit here trying to figure 
out exactly how it’s all gonna work out, I still feel 
like the band needs to work. Use what’s in front of you. 
UTV: Don’t let anything hold you back. 

Buzz Osborne: We’ve been down this path with bass players 
before. It’s certainly unfortunate, because it wasn’t 
what I wanted, but that’s the way that it is. The last 
one was a real heartbreaker . That’s how it works. 

UTV: Kevin Rutmanis, right? 

Buzz Osborne: Yeah, hopefully things with Kevin will work 
out. As far as that’s concerned, I hope everything works 
out perfect for Kevin and I hope it gets back to the 
point where we can have a relationship again. That would 
be great. As far as I’m concerned, the ball’s in his 
court. I really like Kevin, I really liked playing with 
Kevin, I liked him personally. That has nothing to do 
with why he’s not in the band, that’s the facts. ’Cause 
he played on the records. It just gets to the point 
where, it's not working. What are you gonna do? 

UTV: So going back... You moved to drey’s Harbor, 
Washington... 

Buzz Osborne: That’s where I’m from. 

UTV: Didn’t you move there in the sixth grade? 

Buzz Osborne: Yeah, that’s true. 

UTV: How old were you? 12? 

Buzz Osborne: No, I was 18. [laughs] Yeah, roughly, I 
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guess, It, 12, Something like that. 

UTV: Were you already into Punk Rock at that point? 

Buzz Osborne: No! God, no! That was ’76! I’m 41! I didn’t 
get into Punk Rock until a few years later, like about 
*77 * '78, when I was about 14. 

UTV: And how did that come about? 

Buzz Osborne: Through Creem Magazine. I saw pictures of 
the Sex Pistols, The Clash and all these bands in that 
magazine. Having no idea who they were and being a really 
big fan of Rock and/or Roll, like Aerosmith, Kiss, Ted 
Nugent-- in Cream they had pictures of all that stuff, 
too--and so I mail-ordered the Sex Pistols’ Never Mind 
the Bollocks... record, near the end of ’77, Just from 
that. It took forever for it to get to me. There were no 
record stores where I lived that sold anything of that 
nature. I certainly didn’t know anybody that was into it. 
I was into Bowie, too. Actually, I was into Bowie before 
I was into Punk Rock, and I didn’t know anybody that was 
into that stuff, either. But that was easier to flnd--he 
was a bit more of a hlt--but not much. I ended up 
ordering a lot of that stuff, too. 

UTV: So mail-order was mostly how you bought your 
records... 

Buzz Osborne: That was it! And then from the Pistols, it 
Just went from there, all the English bands into the 
American bands... The Stooges, and all that stuff, MC5. 
UTV: SST? 

Buzz Osborne: Well, that wasn’t until well after that. 

The first SST 7" didn’t come out until ’78 or something, 
and I didn’t know anything about it until later in the 
’70s, late-late ’70s. Halfway through ’80 was when I had 
a much broader scope of things in the Punk Rock 
department. Before that, it was mostly bands you could 
find that were relatively easy to find, for me, anyway. 
Then, after 1980, I was able to drive. I was able to take 
my own self somewhere. 

UTV: Right. That makes a big difference. 

Buzz Osborne: It makes a helluva difference because 150, 
200 miles might as well be a million miles when you can’t 
drive. So then I was able to go and find all these 
records and stuff that was going on and it Just went from 
there. But Creem Magazine, that was my initial spark, 
seeing pictures of these guys and wondering what the hell 
they sounded like. And then I ordered that record and 
that was it. I didn’t know anybody. It wasn’t until about 
1980 that the guys in The Melvins came together. I had 
quite a few years where it was just me listening to all 
this stuff. 

UTV: Did you have to turn people on to this music? 

Buzz Osborne: There weren’t a whole lot of people that 
were interested in what Mr. Osborne had to say at that 
point. And my partners in crime, so to speak, liked me- 
at least the drummer from The Melvins really liked me so... 
UTV: Mike Dillard. 

Buzz Osborne: Yeah. So it was easier to convince him. 
"Check this stuff out! I think you might like it!" To me, 
those are really good records, still are really good 
records. Never Mind the Bollocks... is a great record. It 
wasn’t really a wild stretch for me to switch over from 
what I was listening to before that to listening to 
English Punk Rock. And the Ramones weren't hard to listen 
to. It was easy once I kind of figured out what the story 
was. I wasn't even playing guitar yet; I didn’t start 
playing guitar until I was almost out of high school. I 
didn’t graduate from high school until ’82. Prior to that 
I was Just screwing around, listening to music and 
gettin’ hammered. 

UTV: I read in interview with you a couple years ago 
where you said that Greg Ginn was probably your biggest 
influence on the guitar. 

Buzz Osborne: He’s one of 'em, yeah. We started playing 
relatively quickly after I started playing guitar. It 
wasn’t even two years. 

UTV: What came to mind for me was the second side of Mv 
War. 

Buzz Osborne: That was later. That didn’t come out until 
'84. . .? 

UTV: '83, *84, somewhere around there. 


Buzz Osborne: We were already writing our own songs 
before that. Between the time of me playing guitar and 
the time of me writing my first song was less than 18 
months. It didn’t seem like it at the time, but it all 
fell together relatively quickly. Now, whether we were 
any good or not is anybody’s guess. Nonetheless, from the 
Inception to the playing of shows was relatively quick. 
What I initially wanted in a band, my initial goals were 
all reached within the first couple years. "It would be 
great to play a show," that kind of thing, or the idea of 
putting out albums, "It would be great to make a 7"." 

UTV: To be doing what all these people whose records 
you’re buying are doing. 

Buzz Osborne: Yeah. Once I realized you didn’t have to be 
Eddie Van Halen to play guitar--you could do a whole lot 
of really interesting stuff without being a total 
virtuoso or a total madman. It was good. It was all very 
eye-opening and very exclting--an exciting, yet totally 
pointless time in my life. 

UTV: Pointless how? 

Buzz Osborne: I was absolutely meaningless and 
directionless. Nowhere to go. No hope; no future--which 
made the move to San Francisco in the mid '80s all the 
easier. Me and Dale [Grover, drummer] said, "If we can 
work shitty jobs anywhere we’re at, crash and burn — it 
may as well be California." 

UTV: Where stuff is happening... 

Buzz Osborne: Well, at least if you’re gonna be homeless, 
the weather’s nicer. 

UTV: So for over 20 years now, you’ve been doing the 
Melvins, and you mentioned moving to San Francisco. From 
what I can tell, that really seemed to be the heyday of 
the independent music scene with AmRep and Touch & Go and 
Boner Records. In your perception, how has the scene 
changed since then? 

Buzz Osborne: Well, we went through the whole major label 
thing, where there was a point when you could actually 
buy a record on a major label that you liked. I think 
that probably hurt the Indies to some degree, but I have 
no love of indie labels. Indie labels, by and large, are 
a bigger rip-off percentage-wise than majors are. At 
least majors pay their bills. We never had those kinds of 
horror stories with Atlantic at all. They’d do exactly 
what they said they were gonna do. They paid us exactly 

what they said they were gonna pay us; they never messed 

with us at all. I think it’s a giant misconception. 

UTV: I actually tried to get a Job there not too long 

ago. 

Buzz Osborne: I would imagine that there’s been a lot of 
belt-tightening as of late. 

UTV: Right. They’ve been losing a lot of money. 

Buzz Osborne: Well, maybe. They always say that. I don’t 
think there’s ever been a year where they didn’t say they 
were losing a lot of money. So they just hoist out that 
Led Zeppelin back-catalog again and everybody makes 
another million dollars. None of that surprises me. But 
the thing with the majors that you don’t get from the 
Indies, which I find to be a relief, is they say, "We’re 
here to make money. That’s it. And if we can’t make 
money, then forget it." With the indies, they have the 
exact same philosophy, but they act like they’re cool. 
That’s the trouble. "We’re not here to make money. We're 
here to make sure that you don’t make money." They tie 
their bands down with hardcore, long-term contracts that 
the major labels have to buy ’em out of. It’s an old 
story. Or they just don’t pay royalties at all. It’s a 
much bigger scam to me. With Atlantic, with any major 
label, you have a contract that says exactly what’s 
supposed to happen, a legally binding contract--they 
can’t get out of it. They try. They put out a lot of 
records that just simply tank. They have no idea what’s 
going to sell or what lsn’ t--they ’re a big, giant, stupid 
company. 

UTV: Record labels aside, since the early ’90s when you 
had places like the Jabberjaw in DA and CBGBs was always 
here in New York... 

Buzz Osborne: Unfortunately... 

UTV: But that underground scene seems to have waned... or, 
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Is that just me being nostalgic about the old days? It 
doesn’t seem like all the bands are really as connected 
as they were. There was still that SST philosophy to 
touring, or was that not there? 

Buzz Osborne; You’ve gotta remember, the SST philosophy 
was not to pay the bands. That’s the main thing. There’s 
something to be said for that, though, and these bands 
continued to go back and do records with this guy. I 
don’t know what that means; I have no idea. 

UTV: I’m thinking more of the bands in the underground 
community itself--Hammerhead, Slug, Six Finger Satellite, 
The Jesus Lizard and the Melvins, too. There seemed to be 
some camaraderie there, or am I misreading that? 

Buzz Osborne; Well, having lived through all that stuff, 

I didn’t really notice it being any more than it is now, 
personally. If anything, for us it’s easier now to do all 
that stuff than it was forever. That might be because 
we’ve established ourselves even more and all those kinds 
of things, but, for me, it’s easy to look back on all 
that stuff and it’s very difficult for me to look back on 
it with rose-colored glasses; I don’t see it that way. I 
don’t see the whole Seattle scene that way; I think the 
Seattle scene for us is better in the last to years than 
it’s ever been--better since Kurt Cobain died than ever, 
than when I ever lived through it, or was ever trying to 
play shows with those bands. Ever! I’m happier now; I’m 
in a better position now. I’m happier on the label, even 
though Boner was always really good. AmRep was good, but 
he’s kind of fallen out of all that stuff now. I’m still 
really good friends with Tom [Hazelmeyer] . But most of 
those bands broke up, I don’t know what you’d blame that 
on- -most bands don’t survive as long as we do, for 
whatever reason. Nobody’s underwriting us--there’s no 
Punk Rock welfare checks coming in, that’s for sure. 
Contrary to what people might believe, we actually have 
to keep working because we need the money. I’m not 
Independently wealthy. That’s okay. I have no complaints. 
UTV; And you like what you’re doing. 

Buzz Osborne; I really like it. Right. I’m fortunate 
enough to be able to make a living doing what I’m doing 
as long as I’m very, very careful. So there’s really no 
problem as far as that’s concerned. But as far as the 
rest of it goes, when I look back on the Sup Pop stuff, 
those guys--that whole era--those guys never supported 
us. They were never into our band. Never! Not one! Any 
review that Bruce Pavitt ever wrote of our band was a 
shitty one. That’s the way that it is. 

UTV; That’s why 10 Songs was released on C/2... 

Buzz Osborne: Sub Pop never asked us to do any 
records.... actually, Sup Pop did ask us to do a record 
at the time in San Francisco when me and Dale were as 
broke as we could possibly be, and here’s how the deal 
went down. They said, "We’ll give you $1500," this is 
straight out of Jonathan Poneman’s mouth, "We’ll give you 
$1500 to do a 12" and a 7" out of the same thing." And 
we’re like, "Okay, we’re totally desperate for money, 
that sounds great." They sent us the 750 bucks. We did 
the recording; we finished it; we paid for it out of the 
$750; we called the label and asked them for the rest of 
the money. They said, "What rest of the money? Send us 
the tapes and we’ll talk." We’re like, "No. You send us 
the money, then we’ll send you the tapes." They wouldn’t 
do it; they swore up and down that it was only 750 bucks. 
So then we said, "We’re not gonna send you the tapes." So 
they called the studio and tried to get the studio to 
send them the tapes. When the studio wouldn’t do it, we 
paid Sup Pop the money back, eventually, but it took us a 
long time to do it. I didn’t have 750 bucks to just cut 
them a check, so we had to sit there and wait, and send 
them little tiny bits of money until we actually paid it 
all off, making it to where they would do an Incessant 
amount of shit-talking about us in the industry about how 
we owed them money- -which I thought was highly ironic 
considering the jaded, horrible nature of the past that 
they had had with paying bands. I always thought that was 
really interesting. So then we put that record out as a 
7" with Long done John [Sympathy For the Record Industry] 
who had no problem giving us the exact same amount of 


money. So that’s my experience with Sub Pop--basically a 
load of lies and a bunch of bullshit. I’m sure they don’t 
remember that because usually people that walk around 
doing asshole-ish type of things don’t remember it... 
[imitates a stoner voice] "What do you mean, man? We’re 
totally cool." Yeah, yeah, that’s right. So that’s one 
experience there. Aside from the shitty reviews that 
Bruce Pavitt wrote of us, I really don’t have any good 
vibes, good remembrances. I wasn’t there, not that I 
remember. The whole Nirvana experience basically boiled 
down to every single person that worked for them was a 
total fucking asshole. I guess I could look back on that 
in awe, "That was great! From the management on down, 
we’ve got a bunch of fucking dickheads who couldn’t 
possibly be any worse than the people that worked for 
Motley Crue at their height." What’s the good part? Plus, ' 
he’s married to the Bride of Frankenstein. Yeah, the good 
vibes, man, it was great! And me being the big mouth that 
I am, you better believe that there weren’t a whole lot 
of people in that camp that had any interest in Buzz. We 
were off the A-list a long time ago with all those 
people. Big surprise! What do you know? But that's an old 
story. So I don’t look at it that way. Nirvana has done a 
lot of talking about us and have In the past, but I 
haven’t talked to those guys in years. I haven’t talked 
to Dave Grohl in probably close to 10 years-my buddy. So 
who knows? I have no idea. I have really close personal 
relationships with people now who I find to be much more 
satisfying and much more like a friendship, like with the 
guys at Ipecac, with the guys from Tool--Adam especially, 
our booking agent, Robbie Fraser at William Morris, the 
overseas stuff--it’s all much better. I don’t have any 
problem in that department. Those are all good, but if 
you look at it in any other way... and anybody that wants 
to is out of their mind and not wanting to look at 
reality in actuality. 

UTV: Kinda like the way people look back on the early 
’80s Hardcore days... 

Buzz Osborne: Yeah, I lived through all that stuff. I saw 
it; I saw how it worked. I played CBGBs. Those guys were 
a bunch of fucking assholes, total rip-off dickheads the 
two times we played there. I didn't think it was cool. I 
don’t know what people are fuckin’ talking about--I have 
no idea. I didn’t see it, personally. Some shitty PA 
thermaling every five minutes with a sold-out club and 
then gettln’ burned. What’s the good part? No toilets. 

And then a bunch of attitude. Yeah, great! "Blondie 
played here." Cool! Did you fuck ’em over the same way 
you’re doing us? Fuck that place. I hope it gets burned 
down; I hope they put a Starbucks up right where it’s at. 
That’d be another lesson learned. Oood riddance. I’ll run 
the bulldozer myself. Fine. I don’t give a fucking shit 
about that place. The two times I was ever there were 
nothing but a total fucking nightmare. I know a lot of 
people have a good experience with that place; maybe I 
would have if I’d have tried and tried again, but I don’t 
see it happening. I’ve had a much better experience over 
the years with places like the 40 Watt Club in Athens, 
Georgia. Now that’s a place that I’ll return to time and 
time again because they’re really nice and really cool 
and as long as they’re open, I’ll always go back. But 
CBs? Fuck that place. Who cares? Some idiot that looks 
like he probably stopped listening to music about 1972-- 
where’s the happy part? As much money as that place could 
have generated one way or another, they can’t stay open? 
Well fuck them! You should’ve bought the building, idiot, 
back when it cost about 50 bucks. Dumb ass. I don’t feel 
sorry for ya. Let it die--the sooner the better. But, 
anyway, that’s just me. 

UTV: I guess you like Webster Hall? 

Buzz Osborne: It’s alright, yeah. New York’s always been 
a hard place to play. I probably would prefer Irving 
Plaza, but Biafra doesn’t wanna do Clear Channel shows. 

UTV: He mentioned that. 

Buzz Osborne: I can’t get him off of that kick. I tell 
him, "Look, indie promoters aren’t cool. Cet it? Some of 
them are cool, but by and large, they don’t appreciate 
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you’re doing them a favor. Not at all.” 

UTV: What do you think of the New York audiences as 
opposed to what you get elsewhere? I noticed that in LA 
people seemed to he a lot less stagnant. In New York, 
they kinda stare at you drooling like they’re watching TV 
or something. Do you see that at all? 

Buz* Osborne: That’s all the big cities, I think. LA, San 
Francisco, New York, Chicago--all the big metropolitan 
cities are certainly going to be more jaded, than if 
you’re playing a show in western North Carolina. I tend 
to have more fun at a lot of the smaller shows. But I 
don’t mind those shows; they’re fine. Once you’re 
playing, it really doesn’t make a whole lot of difference 
where you’re at. 

UTV: Because you’re having fun what you’re doing, right? 
Buzz Osborne: Well, that depends. Playing live is a roll 
of the dice, every minute. One never knows-- that ’ s the 
Juice, right there. That’s the thing you’re never going 
to get on the internet, is the live experience. That’s 
what keeps it going. I think people that are worried 
about the internet, they have to start focusing on 
thinking about things you can’t get like that. "What is 
that?” And then all those things will come to you 
eventually, whatever they may be. Onward and upward! 

Don’t be afraid of anything. 

UTV: From what I can tell from your albums, sometime back 
around ’92 is when you started to get much more 
experimental. What took you in that 
direction? 

Buzz Osborne: Prior to ’92, we had the 
Eggnog record, which I thought was 
pretty experimental. 

UTV: Yeah, it was different. 

Buzz Osborne: I guess I’m not sure 
what you mean. 

UTV: Was it a natural evolution? You 
said you were really into noise. Was 
that always the case, or did you start 
getting into that stuff and that helped to change your 
sound? Were you experimenting live and then start 
recording albums like that? I’m thinking of Prick and 
even half of Stoner Witch is pretty noisy. 

Buzz Osborne: Yeah, I guess depending on what you’re used 
to listening to. It could be, I guess. 

UTV: I’m a Noise guy, too, so I’m used to listening to 
stuff like that, but for most people who don’t listen to 
Japanese Noise it’s quite a departure. 

Buzz Osborne; I’m not really sure. It wasn’t a conscious 
decision. We Just thought it was good in one way or 
another. 

UTV: Then you didn’t really think about it at all? 

Buzz Osborne: I think about it all the time, but I didn’t 
think, "Now’s the time we’ve gotta do such and such.” I 
didn’t feel that. We had put the Houdlnl record out on 
the heels of the Lyaol record. If anything, the Houdlnl 
record is less adventurous as far as our band, which 
unfortunately to most people out there in the world who 
buy records, we might as well be a bunch of seals singing 
to a kazoo. It always amazes me. Like, why is popular 
music popular? Why is that? It’s familiar, that’s it. 

Play anything on the radio 24 hours a day and people are 
going to buy it. That’s Just a fact. 

UTV: The less adventurousness of Houdlnl didn’t have 
anything to do with signing to Atlantic? 

Buzz Osborne: No, not at all. We had those songs, some of 
which had come out. Atlantic really didn’t dictate 
anything to us. Nothing. We had a contract that said 100^ 
artistic control. They didn't have to put the record out, 
but they couldn’t tell us what we could or couldn’t do at 
all. I can’t understand why a band would sign--well, I 
can understand it: because they want to be big stars. If 
you sign and agree to let the labels kick you around, 
that’s your own fuckin’ fault. Then you refuse to do 
records and cease to function if you put yourself in that 
position. Who do you blame? You wanted to be a big Rock 
star and it didn’t work out for you. Now you’re getting 
fucked over as far as you’re concerned, and I don’t have 
any sympathy for you at all. None at all. "The big man 


with the cigar made me sign some contract.” Nuh-uh. 

That’s not true. You wanted to be a big Rock star. That 
things didn’t work out the way you thought, I guess you 
should’ve rethought this whole thing from the beginning. 
UTV: You should’ve read the contract. 

Buzz Osborne: You’ve should’ve wrote the contract! That’s 
the way it works. Nobody was more surprised that the 
major labels wanted to sign us than us. Me and Dale just 
looked at each other, like "What the hell is this about? 
Have they heard our band?” We Just forged ahead like it 
wasn’t gonna work and it worked out perfect as far as we 
were concerned under the circumstances. Houdlnl ' s a good 
record; it’s not what the Stone Temple Toilets were 
putting out at that point. Or Nirvana--Jesus Christ-to me 
it sounds like Throbbing Gristle compared to that stuff. 
And guess what? It didn’t sell as many copies. Well no 
shit, Sherlock. Who needed a crystal ball to figure that 
out? And there were people scratching their heads. That’s 
what’s really stupid down there and just shows you they 
have no idea, which is fine with me. I think the Ironic 
nature of us being on the same label as Aretha Franklin 
and Led Zeppelin is great! Finally, for once we were 
aligned; that’s what I thought all along. But as far as 
it working out, believe me, I didn’t put a down payment 
on a Cadillac after signing with Atlantic. We watched our 
money very carefully and didn't over extend ourselves, 
and never figured it would work so everything worked out 
fine. Most of these bands put all their 
eggs in one basket, and go, "This is 
our big shot to be stars and if it 
doesn’t work out, it’s over,” which is 
absurd to me. You’ve already done all 
this work. Why would you quit now? 

UTV: One thing I'm getting from you is 
that you seem you have no regrets about 
any of the artistic choices you’ve 
made... 

Ibuzz Osborne: Not at all. None! I have 
no regrets. I’ll apologize for nothing. As far as I’m 
concerned, we’ve been right every step of the way. I 
wouldn’t do anything any different. I’m not Chris 
Cornell. I’m not gonna take my shirt off and start 
strutting around onstage--it ’ s not gonna happen. We’re 
ugly, and now we’re old and ugly. It ain’t getting 
better. It’s great. But I’m fine with that. Our fans are 
really appreciative, and we do just fine. I don’t have 
any problem with that at all. He’s the guy that has to 
play with the fuckin’ guys in Rage Against the Latrine, 
not me. Go ahead. No thanks. Maybe that’s what he wants. 
If that’s what he wants, then so be it. I don’t know, I’m 
off his Christmas card list. I wouldn’t know what 
motivates any of those people; I have no idea. I don’t 
really talk about guys like that because they are my 
contemporaries, whether people believe it or not; that’s 
the people we started out with, all those people. I 
wouldn’t even know who they are. Big surprise! Believe it 
or not, I’d imagine those people don’t like the things I 
say about them--hard as that might be to believe. 

UTV: Surprise, surprise. 

Buzz Osborne: Oh well. Life goes on. I guess I’ll just 
have to continue figuring out ways to get along without 
any of their support [laughs]... I wonder what that would 
be like? If I was waiting for people like that to do 
something for me, I’d be working in fucking Starbucks! 

"If Chris ’ll just call me. If the guys in Nirvana would 
just call me and tell me what to do now, it would all 
work out great.” Yeah, I’ll be sittin’ here with nothing. 
We realized that a long time ago. I realized that in the 
’80s. "I guess we’re gonna have to do this ourselves." 
Fine! Who cares? It’s not a luxury problem as far as I’m 
concerned. 

UTV: Nobody’s gonna do it for you, you’re right. 

Buzz Osborne: Nope. Also, nobody’s wiped my ass yet, 
either. I’ll have to wait for the rest home for that one. 
Hold on a second... Hello? That’s our road manager from 
Fantomas. We're getting ready to go to Brazil! Which 
brings me to the next part of this diatribe--believe it 
or not, I’ve been busier now at this point in my career 


If I was waiting for people like that to 
do something for me, I’d be working 
in fucking Starbucks! “If Chris’ll just 
call me. If the guys in Nirvana would 
just call me and tell me what to do 
now, it would all work out great.” 
Yeah, I’ll be sittin’ here with nothing. 
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than I’ve ever been. I’ve worked harder in the last six 
years than I’ve ever worked. How weird is that? Very 
strange. Between Fantomas, Melvins, Jello stuff and 
anything else we might have cooking, it Just never seems 
to end. Good! I’m glad. I have all my ducks in a row for 
the moment. Sometimes they’re harder to corral than a 
bunch of kids on Big Wheels, though, you know? Because 
when it boils down to it, I think a lot of bands, after a 
long time, they can’t seem to make it work because they 
can’t afford to be a band anymore. A lot of them have 
overextended themselves in one form or another, and 
that’s the tragedy. Basically, they literally can’t 
afford to be a band anymore. Unfortunately, generally 
speaking, dollars and cents put the clock to the dome of 
most bands. Bills have to be paid. People get burned out 
after a while. 

UTV: How do you manage not to get burned out? 

Buzz Osborne: Through all the things that we’ve done-- 
[The phone cuts out] 

UTV: Did we get cut off? 

Buzz Osborne: I don’t know what happened. Maybe it’s 
sunspots or solar emissions or something. 

UTV: It’s the NSA listening to us. 

Buzz Osborne: Yeah, what a great job that would be. I 
wanna get a job like that. "Nothings happening, nothing’s 
happening." That’s what I always love, "The government’s 
listening." Yeah, they sure are! They’ve got all the time 
in the world listening to people talk about nothing. I’d 
like to think they have their sights set a little higher 
than that. I think people basically take care of 
themselves. Not too much trouble, "What’s on TV? Where 
can I get a drink?" That’s the end of it. Unfortunately, 
that’s the way it works. 

UTV: From what I understand, politically, you an Jello 
aren’t all that aligned. 

Buzz Osborne: Who told you that? 

UTV: He said it. 

Buzz Osborne: What did he say? 

UTV: It was in a thing I got from Alternative Tentacles. 

I have the quote right here. He said, "We’re not 100# in 
sync politically, I mean, neither were the Dead Kennedys. 
Four different people are going to have four different 
angles on things." 

Buzz Osborne: That's fair. My interest in Jello Biafra 
comes from his free speech battles. Political beliefs, to 
me-- if you’re gonna do a thing, a collaboration or some 
sort of thing with Jello Biafra, that’s what you’re gonna 
get. You have to be a fucking total moron to be surprised 
by what he’s gonna say politically. You would have to 
have been totally unaware what he was about. I don’t 
really care about that kind of stuff. It’s fine. You want 
to believe that, that’s great. At least he’s thought 
about it. Most people I know, especially in the Punk Rock 
world, certainly don’t speak for me. But I respect 
Jello' s opinions and that’s fine--I won’t argue with him 
about it. I’ll argue with him, but I’m not gonna sit 
onstage and go, "Wait a minute, what about this?" It’s 
not gonna happen. As far as I’m concerned, I have no 
political party. I’m a Punk Rock gun owner; who speaks 
for me? Who? Who would that be? What party? Democrats? 

No. Republicans? No. 

UTV: Libertarians! 

Buzz Osborne: Libertarians .. .yeah, maybe. I’d be Just as 
inclined to vote with them as I would anything else. I’m 
not worried about it. John Kerry’s not my President; 
George Bush is not my President-who is? Nobody I can 
think of. 

UTV: So as far as your philosophy goes, it’s really an 
autonomous thing. You do your own thing and that’s what 
it is. You called yourself a "Punk Rock gun owner" and, 
to me, that’s what it always was to be Punk Rock-- to be 
yourself, to do your own thing. 

Buzz Osborne: That’s what we are! If people want to look 
at it any other way, they’re living in the past, man! 

UTV: So you still consider what you’re doing musically to 
be Punk Rock? 

Buzz Osborne: What else would it be? Us and Nickelback 
playing shows together--yeah, that makes sense. A lot of 


the bands that we play with that are picked by Biafra-- 
’cause Biafra' s more into that than me--sound like circa 
’83-style Hardcore. Well, I’m not Interested in some 50 th 
generation version of that shit because I lived through 
it, and what a lot of these people don’t understand is 
that we grew out of that scene, not up from it. I didn’t 
grow up and become what I’m doing. It was the logical 
conclusion as far as we’re concerned of where we began. 

To me to do some SS Decontrol-style record now is just 
totally stupid! I might as well be playing Sha Na Na 
covers! Same fuckin’ thing! "Hey, look, we’re a retro 
band! This is the way they used to do it 20 years ago! 
Check it out, kids!" Who gives a shit? Who cares? Those 
bands were only relevant at the time it was created. 

Those Hardcore bands were a result of what they had grown 
out of. That’s what we’re striving to do- -some thing new! 
Take your influences and do something else with it. I’ve 
already heard all that stuff! What’s really funny-- 
especially with younger Hardcore bands--is that they 
don’t think we’re aware of any of that stuff. They look 
at us like I’ve never heard Black Flag, it’s like, "Look, 
dude, I’ve not only heard 'em, I saw them, unlike you! 

I’m older than you are! We saw all those bands you love 
that you never got to see! I don’t understand what you 
think you’re doing, but it’s not cuttin’ the mustard with 
me, buddy!" It’s like listening to someone play "Johnny 
B. Goode" now--or Rockabilly. Why would you want to base 
what you're doing on something that happened in the ’50s? 
It makes no sense! 

UTV: Yeah, or the hipster ’60s retro bands... 

Buzz Osborne: Snore, snore! But, you know, there’s really 
nothing worse than a generic Hardcore band, nothing worse 
than that! [imitates generic Hardcore] 
"BLAHBLAHBLAHBLAHBLAH! ! ! " What is this shit? Is anybody 
fooled by that? I don’t know how you could be. It makes 
no sense to me at all--none, zero. That’s Just me, I 
guess . 

UTV: Looking to the future and not trying to relive the 
past. 

Buzz Osborne: Well, I never wanted to, and I never 
believed the bands that did! 

UTV: What do you think of all these Punk bands that have 
been reforming in the wake of the Punk Rock Revival? 

Buzz Osborne: What is the Punk Rock Revival? 

UTV: I’m kind of tongue-in-cheek referring to Good 
Charlotte and Blink 182. 

Buzz Osborne: Oh, they don’t know any better... 

UTV: But I’m talking about bands like Flipper getting 
back together... 

Buzz Osborne: Well, they never had any huge success to 
begin with. Who knows what motivates those kinds of 
things? That kind of stuff doesn’t really bother me. I 
think it bothers Biafra, especially "Those Dumb Punk Kids 
Will Buy Anything," that’s more pointed at his own band 
than anything else, which to me is one of the most absurd 
things I’ve ever heard. The Dead Kennedys getting 
together without Jello Biafra is like the Stones getting 
together without Jagger. Yeah, that’s gonna work. They 
could get away with it easier if they didn’t have Keith 
Richards, but without Jagger, what have you got? Like 
that Creedence Clearwater Revisited without John Fogerty. 
How does that work? It Just doesn’t make any sense to me. 
With the Dead Kennedys, what I’ve said all along is, 

"Okay, you guys are so smart and good and everything, 
write a new record! Come out with a new album that sounds 
like the DKs in some way! Then we’ll ardently believe all 
your bullshit." That ain’t happening. What do they do? 
Reissue old stuff! Put out a greatest hits record! The 
reason is because the guy that wrote all the tunes isn’t 
in the band anymore ! 

UTV: I read an Interview you did with a rep from 
Alternative Tentacles where you said that Jello would 
come in and pretty much construct the entire song... 

Buzz Osborne: Not all the songs, but certainly on some. 
Enough to where you know he can do it. No doubt about it. 
UTV: I think a lot of people have difficulty grasping 
that concept, that a guy can come in without playing an 
instrument, hum a tune--you said he even had the leads in 
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there... 

Buzz Osborne: Everything! 

UTV: So he can really construct the entire song in his 
head? 

Buzz Osborne: He does it, yes. That was absolutely true. 
If you look at the credits of both records, if it says, 
"Music and lyrics by Biafra," that is the truth. I’m 
credited for everything that I wrote musically, and so is 
he. It became obvious to us relatively quickly working 
with him that he was the guy behind all that stuff. No 
doubt about it. There’s a song on the new record called, 
"Lessons In What Not to Become." The lead on that is all 
him. He came up with that whole thing--lt’s a Dead 
Kennedys lead! That’s where it comes from! It’s really 
obvious to me and anybody with half a brain. The thing 
about it is, that’s never not been the case with me; it’s 
always been me saying one thing and everybody believing 
another, always, my entire career. Don’t believe this, 
don’t believe that, don’t believe anything I say! Why 
would I be telling the truth? That’s why I refuse to do 
any more interviews with anybody doing any kind of 
Nirvana books. I always come across completely wrong, as 
opposed to what I actually said to them. They have these 
pre-conceived ideas and my whole perception of it doesn’t 
go along with what they want. It has to be something 
different, so I refuse to do lt--unlQss they pay me! Just 
so people know, I’ll happily do all the Nirvana book 
interviews that you wanna do as long as you pay me. I’m 
not gonna do anymore, it’s fucking ridiculous — I come 
across looking like an asshole. I’m not the asshole! If 
they can somehow look at me as the asshole in that story, 
then there’s something very wrong. I’m the good guy! 
Sorry, people, that’s the way it is. I’m Mr. Nice Quy 
compared to all those people. That’s how it works. And 
the same with Biafra — I can tell people that, I’ve done 
Interviews where I've said that, yet nonetheless, there’s 
people that don’t totally believe it, so either I’m 
totally full of shit constructing these things in my mind 
for some reason, or I wrote the songs and Biafra insisted 
on taking the credit for it--llke I would allow that to 
happen--either that, or I’m telling the truth. I’ve 
always found that to be amusing. The farthest distance 
between two points is the distance between what I say and 
what actually comes out in print, even if you record it! 
It’s like, "I didn’t say that! I didn’t say anything 
close to that!" So a lot of times what I’ll do, 
especially on the internet, I never try to question or 
correct any of that stuff and I will say that 80^ minimum 
of what is on there is total bullshit. But I think that’s 
great! For the first time in history, actual things that 
are happening right now can have a life of their own. 

I’ll let it develop into its own bullshit thing; it’s 
just not the truth. I am amazed at how wrong people are 
on almost every level. Then when I look at interviews 
that I’ve done and how wrong they are, generally 
speaking, that shows me how wrong all interviews are! 

None of ’em are right; none of ’em are true. It’s all 
based on whatever mood the guy who’s writing it is in. If 
they have an agenda, and they’re gonna hate my guts, 
that’s all that’s gonna happen no matter what I say--even 
if I take ’em to some Jack shack, give ’em a bunch of 
quarters for some peep show-- they ’ re still gonna write 
something shitty. It doesn’t matter. I think most Rock 
critics, generally speaking, probably don’t have 
girlfriends- that might be what’s wrong with them. Maybe, 

I don't know. It’s hard to say. All that stuff has always 
been a big mystery to me. 

UTV: They’re all trying to be Lester Bangs. 

Buzz Osborne: Yeah, and look what happened to him. I’d 
like to have a longer career than that. I think I have! 
It’s interesting. The whole critic thing has always 
fascinated me. I did an interview — I can’t remember what 
magazine it was for--where I was supposed to have five 
questions for a critic, and one of the questions was, "I 
want you to write five magazines that you hate; five 
writers that you hate. I never hear you guys shit- talking 
in these magazines. I want you to do it." Couldn’t do lt- 
-they wouldn’t do it! Then I said, "Name the bands..." Oh, 


he had no problem doing that! "Sure, here you go!" It’s 
like, "Fuck you, you fucking idiot." They won’t shit-talk 
Rolling Stone magazine, even though it’s total garbage, 
because they’re afraid they won’t get a job there. Well, 
that’s the difference between Rock bands and people that 
work in that industry. They’re all worried about the 
paycheck, so it’s not really Journalism. They’re not 
really telling you what they think, ever. The truth is 
the truth, but their truth is always motivated by who’s 
paying the bills. That’s it. That’s fortunately not a 
situation I’m in. People that are paying the bills are 
actually the people out there that are music fans, as 
opposed to some idiot editor working at a magazine that’s 
gonna be canned in two months! It’s just like A&R guys; 
they spend their entire lives kissing somebody’s ass--for 
what? They get fired! Their plans for world domination 
didn't work out. 

UTV: That’s where I tried to get the job at Atlantic, and 
I immediately knew I was not the right guy for that. 

Buzz Osborne: Nobody’s ever the right guy for A&R because 
they’re the first ones to get canned when things start to 
go sour! You’ve gotta have a pretty thick skin to do that 
Job. And most of them have to have rubber necks because 
they’re constantly looking over the shoulders to see what 
everybody else is into. 

UTV: Very backs tabbing. . . 

Buzz Osborne: You think? Well, that’s just like any 
career where there’s money to be made. You can’t trust 
anybody. That’s just how it works. But anyway, getting 
back to the Biafra thlng--yeah, he actually does do that 
stuff, it’s the truth, I’ve seen it with my own eyes, the 
collaboration we did with him isn’t exactly what I would 
have done on my own, and it isn’t exactly what he would 
have done on his own. One thing that I thought was 
interesting, which was certainly not pointed out by 
anybody, was that our record with Lustmord and the Biafra 
record came out relatively close together--they couldn’t 
be more polarly opposite. To me, that’s the point, that’s 
what we’re doing, that’s it in a nutshell, as well as all 
the stuff in Fantomas that I’ve done in that year and the 
next year after. It’s a wide variety of things. That’s 
basically what I’m striving for. It’s a success, [laughs] 
UTV: What are your future plans? We talked about Big 
Business and Fantomas, what about the Melvins-proper? Any 
plans for another Melvins record? 

Buzz Osborne: Oh, yeah, absolutely. That’ll all be 
encompassed with the Big Business stuff probably. That 
will be a Melvins record, no doubt about it. It’s not a 
collaboration with Big Business, they’ll be working with 
us. But one of the stipulations I had with them was that 
they had to keep their band. If they broke their band up, 
I didn’t want to do it. I want them to focus as well on 
their own thing. 

UTV: Now, they’re guys from the Murder City Devils? 

Buzz Osborne: One guy, and one guy from the band, Karp. 
UTV: What? Which guy from Karp? 

Buzz Osborne: The bass player. 

UTV: Jared? 

Buzz Osborne: Yeah. 

UTV: And who’s playing drums? The drummer for the Murder 
City Devils? 

Buzz Osborne: Yeah. He’s amazing. 

UTV: Wow! 

Buzz Osborne: That’s what I mean! It’ll be great! 

UTV: Yeah, Karp was one of my all time favorites; it was 
a real shame when Scott died. 

Buzz Osborne: Yeah, it’s a real shame. They were broke up 
before that. 

UTV: Yeah, I know, but there was always the hope that 
they’d do something again. 

Buzz Osborne: Yeah, it’s terrible. It’s tragic. There’s 
nothing good about any of that. We were thinking of bass 
players and me and Dale just decided that replacing one 
guy with another guy- -we 11, let’s try something 
different, see what happens. That’s basically where we’re 
at with it. X 
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On their debut full-length, Kill A Celebrity [Thorp], Ramallah's sound could easily be described as a cross between 
the old school Boston Hardcore of Blood For Blood-complete with hatred intact-and the more melodic Rock n’ Roll 
stylings of Sinners & Saints; not surprising, really, when you consider that “White Trash” Rob Lind, of Blood For Blood 
and Sinners & Saints fame, is the driving force behind Ramallah. But, before you chalk this up as just another side 
project, rest assured that Ramallah is a real band, one that in some ways surpasses anything Lind’s been part of in 
the past. 

There’s a sense of urgency on Kill A Celebrity that’s rare in an era tainted with complacent Emo and mindless 
Metal riffage; it’s forceful, in-your-face and uncomfortable. Lind comes across as a man with nothing to lose, backed 
by a band that plays as if they’d follow their frontman into the lower depths of Hell. Unapologetic and unabashedly 
honest, Kill A Celebrity is one of the best Hardcore records of 2005. 


People chose to beat the 
shit out of each other to 
the songs, and we always 
tried to de-escalate those 
situations. I used to tell 
people from the stage that 
if you really want to 
accomplish something 
with violence, go make it 
count and beat up a cop 
or a politician. 




Und8r the Volcano: I noticed that the Ramallah lineup 
live and on record differs greatly. When playing live, 
you have a full-fledged unit, but in the studio, you 
basically played everything but drums, which I have to 
admit I was very impressed upon learning. Do you enjoy 
the control that allows you, to make sure that 
everything sounds exactly as you feel it should? On the 
other hand, do you feel that limits you from outside 
constructive criticism, from someone who may hear 
something differently than you do? 

Rob Dind: Yes, I do enjoy the control; to be honest I 
revel and wallow in it. But, it’s not all about 
megalomania [laughs] --when I’m doing all the tracking I 
have no one to blame but myself if things don’t come 
out the way I anticipated. In the past, with other 
projects, I’ve had my heart broken by either 
overestimating another player’s ability or 
misinterpreting their capabilities. Such heartbreak is 
my own fucking fault. I’ve learned to avoid it--thus 
far anyway--with Ramallah by tracking everything 
myself. 

As far as missing the benefit of extra perspective 
or creative insight, it’s been a long fucking time 
since I’ve listened to anybody in regards to music and 
what I want to do with it. I should point out, though, 
that I’m really happy with the present solid lineup of 
Ramallah--i . e. , the players, their playing, their 
previous endeavors--so the creative process for 
Ramallah may change in the future. Who knows? Maybe 
I’ll start asking for input. 

UTV: How did the recording process for Kill A Celebrity 
differ in comparison to past recording sessions with 
Blood For Blood and Sinners <4 Saints, or the Ramallah 
SP? 

Rob Dind: Kill A Celebrity didn’t really differ at all 
from the But A Whimper session, except that this time 
on Kill A Celebrity the drummer and I never even 
practiced at any point in a rehearsal place--he just 
sat on my couch and transcribed the drum tracks as I 
dictated them to him. 

Sinners & Saints was somewhat the same, except for 
we rehearsed the rough basics for the songs in a 
practice space, and my brother generally knew what I 
intended to do in the studio before hand. 

With Blood For Blood, I would show the drummer and 
the bass player their parts. We practiced them for a 
few weeks before going into the studio. Buddha would 
come in at some point during the recording process, and 
I’d show him the lyrics. Buddha had such a consistently 
strong voice that for the past few recordings I was 
able to actually coach him line by line over the 
intercom from the control room while he was actually in 
front of the mic. 

UTV: In connection to the last question, what’s the 
current status of your other bands? And if Sinners <4 
Saints is no longer active, do you ever see yourself 
working with your brother Mark again? 

Rob Dind: Blood For Blood is in the same nebulous state 
that it's always existed in--or subsisted in--since the 
band started. We never made any concrete plans or had 
an agenda, or any semblance of organization for that 
matter. We never thought anything out--we just did it. 
Everything we did, such as recording or touring, we did 
on impulse. I’m not knocking it; that was part of the 
band’s charm. So, who knows? We could be on tour next 
month, for all we know. The band is certainly not 
officially over. 

Though Sinners <4 Saints can’t at present tour-- 
outside of an occasional Boston show--I would certainly 
like to record with Sinners <4 Saints again. And of 
course, my brother would be part of that. We both 
discussed doing another full-length when time permits. 
UTV: Do you see Ramallah’ s sound appealing to fans of 
either/both Blood For Blood and Sinners & Saints? 
Personally--and it makes perfect sense--I think that 
Ramallah comes very near to sounding like a hybrid of 


what those two bands were going for musically. 

Rob Dind: I definitely don’t spend a lot of time 
dwelling on how an album will be received while I’m 
compiling the actual material, so consequently I didn’t 
give a lot of thought to Blood For Blood or Sinners <4 
Saints at all in reference to Ramallah. After the fact, 
however, I can see that Ramallah definitely has 
elements and perspectives that could appeal to 
listeners of both Blood For Blood and Sinners & Saints- 
- though probably much more potential appeal on the 
Blood For Blood front. Obviously I’d like to keep as 
many previous supporters as possible, but Ramallah is 
not intended to replace either. Also, though I can 
understand the analogy, Ramallah was not intentionally 
an amalgam or hybrid of Blood For Blood and Sinners <4 
Saints . 

UTV: Furthermore, do you think the hard-edged, brash, 
politically-oriented lyrical content will put off some 
people that Just want to have a soundtrack to thrash 
around to? Are those the kinds of fans you’d even want 
to attract or would you prefer them to come in with an 
open mind, deciding on their own whether to agree or 
disagree with your views or not? 

Rob Dind: Though I'm sure a small percentile of Blood 
For Blood’s live support was just there -to Jump around 
to the Heavy Metal madness [laughs], I found that the 
vast majority of the people in the audience--and the 
people that supported Blood For Blood in general--knew 
exactly what the band was about, and were fanatically 
devoted to those ideas being expressed. 

I definitely anticipate some significant backlash 
to Ramallah’ s ideas, but ironically, most of the people 
that I’ve met touring the country time and again over 
the past 10 years feel exactly the same way I do in 
regards to American society, pop culture, the media, 
the government, etc. So Ramallah is probably not that 
much of a stretch for a lot of the people I’ve reached 
already. 

Blood For Blood attempted to represent and speak 
for a silent social strata that I’ve seen in every 
major city in the United States of America. We did this 
by playing honest, unvarnished, antidotal songs about 
our lives that people from similar circumstances could 
relate to. The folks that got it reacted with fierce 
commitment. Ramallah is doing the same thing, but from 
a different angle, and on another level. As pompous as 
this sounds, I’m still trying to speak for the same 
people. 

Blood For Blood was plagued for years with violence 
at our shows. I think that’s the main reason we got 
labeled a ’’tough guy" band, but we never wrote songs 
about ’’beatdowns" or respect, or any of that shit; we 
Just wrote songs about our lives. People chose to beat 
the shit out of each other to the songs, and we always 
tried to de-escalate those situations. I used to tell 
people from the stage that if you really want to 
accomplish something with violence, go make it count 
and beat up a cop or a politician. So, of course 
Ramallah doesn’t want people to come to our shows just 
to kick the shit out of each other, but we do want to 
reach everybody that’s receptive, and we certainly 
aren’t going to turn anybody away that agrees. 

UTV: Rob, I have to say that the new album has got to 
have one of the bleakest outlooks on the world around 
us ever put to record. Case in point, the tragically 
beautiful "Oscar Cotten’’--so If that’s what you were 
shooting for, congratulations. But seriously, are we as 
a society hopeless to turn things around, or are we 
basically doomed? What can the average, working-class 
American do to try and better the society around him, 
or are we at the mercy of those in higher power? 

Rob Dind: I definitely set out with calculation to 
write the most unflinching material I possibly could. 
It's funny, but even as someone that exists creatively 
in the realm of Punk Rock, Hardcore and Metal--genres 
which have historically existed as forums for 
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rebellion, outrage, dissent and even shock--there are 
still some topics, statements and sentiments that I 
still find myself instinctively flinching from as 
though they were truly taboo or heresy. On this album I 
had to actually force myself to stay on target, and not 
shy away from those areas. I had to weigh everything 
against how I truly feel and what I honestly deemed to 
be truth; it’s harder than it sounds. I remember 
agonizing over some of the lyrics, wondering if they 
were irresponsible or inherently reckless. That's when 
I would have to ask myself, "Is this the way I truly 
feel?” And, if the answer was yes, I'd roll with it. 

By the time the material started to take shape in 
ttie studio, I realized that I might have at least the 
ugliest album of all time on my hands. One day I came 
into the studio before we started tracking for the day 
and started playing back the rough mixes; it was like 
waking up on the floor after a three-day Jack Daniels 
bender and finding all the destruction and damage you 
did while in a drunken frenzy. It hit me like that. 

In answer to your second question, as trite as it 
sounds, I believe as a species we are fucking doomed. I 
don't know what can be done about it. I certainly don't 
know what any individual can do. I'm doing all I can 
think to do with Ramallah. Historically, society, 
people and inhumanity in general only get off their 
collective asses and get something done and change 
anything for the better after the bodies have been 
piled to the sky and the streets run with blood. 

UTV: The album leads off with the title track, "Kill A 
Celebrity," an unmerciful cut aimed at all the MTV 
shlock Rock acts and Pop princesses. What is it about 
celebrities, and in general, the glitz and glamour that 
follows them, that irks you so much? On a deeper level, 
how does MTV and their ready-made pop acts speak 
volumes about what's so wrong with our society? And 
finally, when can we expect to hear "Kill A Celebrity" 
on MTV2? [laughing] 

Rob Dind: With exception of some backwater zealots and 
snake handlers, our society and the Western world in 
general have struck down God. Celebrity has become the 
new religion. And though I am not a Marxist, religion 
is the opiate of the masses; people would rather know 
whom Britney is fucking than who our government is 
dropping bombs on. Anything that distracts us from 
taking account of what's being done in our name or 
behind our backs — especially something as trivial as 
Paris Hilton's sex tape or who's boning who on the Real 
World““ia criminal and needs to be struck down, or at 
least shunned and treated with the scorn it truly 
deserves . 

[laughing] I don't think you guys have enough space 
in your entire magazine to allow me to detail to what 
extent pop culture directly reflects how callow we are 
as a society. At this point, the machine can 
manufacture and spoon-feed us anything, and we don’t 
discern. If they want to prefabricate anger or 
rebellion, they stick Ashley Simpson in a studded belt 
and Motorhead shirt and have her sing somebody else's 
words over some distorted guitar and that's the "punk" 
song for the week. If the want to prefabricate love, 
they stick Ashley Simpson in a pretty little dress on a 
rose-covered bed singing someone else's words over 
keyboards and that's the love song for the week. 
Everything comes from the same sources, and it's good 
enough for us. Who needs honesty or credibility or 
creativity when a sexy little white girl can give you 
everything you need? [ chuckling] We are not only 
willfully distracted, but we are willfully distracted 
by garbage. 

What, you mean "Kill A Celebrity" isn't already in 
heavy rotation on MTV? [laughing] 

UTV: It seems that since 9/t 1 , you've focused a lot of 
your songwriting on the events that took place on that 
day. I was hoping maybe you could explain how you 
yourself were affected by what took place, and how it’s 


inspired you to come up with some of the best material- 
-in my opinion--you' ve ever written? 

Rob Dind: It would be incorrect to say or imply that 
Ramallah is in any way a reaction to or a result of 
9/11 and the events that took place that day. Other 
than my horror for the lives lost and my sympathy for 
the families of the victims, I was not personally 
affected by 9/ 1 1 . Also, I certainly wasn't shocked by 
the events; I'd expected something like it for a long 
time-- though nothing so dramatic and lethal. If 
anything, Ramallah has reacted to some of the policies 
that have arisen which have exploited the tragedy. 

UTV: In the liner notes to the album, you speak about 
how you debated writing several disclaimers and 
clarifications in regard to the nature of the subject 
matter on many of the tracks, but you chose to write 
just one. I'd like you to repeat that here for our 
readers, and if you could, maybe explain to them why 
you dedicated this album to this particular group of 
people, especially considering that some people might 
be surprised if based solely on your lyrics... 

Rob Dind: The Dedication is as follows: "This album is 
dedicated with respect and sincerity to all of the 
enlisted men and women in the armed services right now. 
So many of my friends and so many of the people I've 
met around the country from similar social 
circumstances find enlisting in the military an 
honorable way out of poverty and a road to a better 
life. Your commitment and sacrifice are in no way 
diminished by the self-serving manner in which the 
powers-that-be abuse your services." A lot of my 
friends and a lot of the people I've met around the 
country touring have served in the military, and as 
clearly stated above, for them it’s often their only 
option to better their lives. A lot of these people are 
coming back from Afghanistan and Iraq now, and they are 
traumatized by what they've seen and done. I feel for 
them, because, as I said, they’re my friends. These 
people don't choose where they're deployed; they don't 
choose to be deployed at all. I wanted to show by 
example that you can support the guy that has his 
finger on the trigger and absolutely appose the people 
and perspectives that sent them there. 

Dately, it seems that the idea of "supporting our 
troops" is reduced to slapping a sticker on your SUV 
and then forgetting all about it--and thereby falling 
in line to let the powers-that-be to do whatever the 
hell they want. That's not supporting anything or 
anyone--it's Just putting a sticker on your car. 

UTV: So Rob, with the new album, will we be seeing a 
tour in the near-distant future, preferably of the 
Northeast? 

Rob Dind: Absolutely. Ramallah is going to tour as much 
as we possibly can. We are presently doing weekends. 
Starting with the New Year, we plan to hit the road 
full on, tentatively with Terror at some point, and 
Bury Your Dead at some point. There are some other 
potential tours in the works, but it's too soon to 
speculate on them. 

UTV: Any books you've read recently that you can 
recommend? And, if so, how'd this book affect you 
personally? 

Rob Dind: I just recently read The World's Most 
Dangerous Places: 5 th Edition by Robert Young Pelton. 

It is the most informative, witty, brutally honest book 
that I've read in years. Imagine if Noam Chomsky went 
to every single hotspot in the world--while they were 
hot--and kept a journal. This book gives you a feel for 
the daily lives of those people that live in the places 
we only hear about in the news. 

UTV: I want to thank you for taking the time out to 
answer my questions, and if there's anything you'd like 
to add for Under the Volcano and its readers, please 
feel free to do so now. Thanks! 

Rob Dind: Thank you for this opportunity. X 


34 




The Essential 


PANSY DIVISION 


AH the Pansy Division you need on one CO, includes all 
the hits from their out-of-print 
Lookout! releases as well as 
your favorites from Total 
Entertainment! (Virus 304), 

Celebrate 15 fun and naughty 
years of queer punk! Sonus 
DVD features all their music 
videos and some live footage. 


AKIMBO 

FORGING STUBS. AND LAYING STONE 


mismmmp. 



HI 


Throughout their eight-year 
existence AKIMBO has built 
layers upon layers to their fortress 
of Rock, buttressed by a string of 
releases culminating in their fourth 
album and Alternative Tentacles 
debut. Featuring members of 
Tight Bros from Way ! 
and Homo Er adieus. 




JELLO SIAFHA 

to msbvzxvs 



SIEC HOWDY! 

For those of you still reeling in the wake of 
Waver Brvrtha What few Can't See, here's 
; some more? Further off the deep end and 
more MeMnoid this time. Jello and the 
Melvins serve up six more studio tracks 
(including a cover of Alice Cooper's "Halo 
of Flies**), remixes by A! Jourgensen, Oalek. 

I and the Oeaf Nephews, and to top it off: an 
ail-new five version of the OKIassic “Kab-fornla * 
fiber Alies* - this time about the gubernator, 
Schwarzenegger himself-and not a moment too 
: soon! 0 Featuring killer artwork by Camille Rose 
I Garcia! Say it loud, say it proud - "Sieg Howdy*" 


W WONT III.HKIJ ME 

/ FA II. HI 5 SOCIETY 

'■ 

Two EPs and unreleased cover songs 
comprise this essential album of no- 
bullshit Hardcore from scene veterans 
F-Mimts, 20 songs of in-your-face, 
to-fhe-point, straightforward HC blasts! 
i ? Featuring Brad from 
Si Leftover Crack, the 
J} band employs a kilter 
' n two-pronged, male / 

III female vocal assault 
that gets their point 
across loud and clear! 
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REPORT SUSPICIOUS CTIVITY 




Vic Bondi of Articles of Faith and 
ex-Jawbox member and producer 
extraordinaire J. Robbins join forces 
to forge RSA from unadulterated anger 
and politically-charged venom. 
Punishing grooves, a few post- 
Hardcore elements, 
and raw, honest, 
energy coalesce 
into a massive 
album that 
demands to 
be heard. 


REQUIEM 

A sonic suicide note from Seattle’s premier 
merchants of black-out grind! Crafted under 
the watchful eye of veteran producer Billy 
Anderson {Kearesis, logical Nonsense, 
tadlcra. Steep, etc.) Sharp's savage brand of 
grinding mayhem (think Skrtsystem. 

Nasant and Hytesa in a 
massive car accident) 
will strike a chard with 
fans of crust, grind, 
hardcore and even 
some of the more 
virulent strains of metal. 



www.alternativetentacles.com * for a free massive catalog of punk rock and hardcore titles, books, merchandise and more, write to: 

& ALTERNATIVE TENTACLES * PO Box 419092, San Francisco, CA 94141 
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SKINS AND PINZ 
VOLUME III 

• 

THE LEGACY CONTINUES WITH 
THE NEWEST INSTALLMENT 
OF THE CLASSIC COMPILATION 
SERIES 


TEMPLARS 

OUTREMER 

MORE HITS FROM THESE 
KINGS OF NYC 01! 


HANOVER SAINTS 
MURQERTOWN 

HARDCORE PUNK ROCK 
FROM THE STREETS OF 
SACRAMENTO !: 


WHISKEY REBELS FAR FROM FINISHED 
CREATE OR DIE EAST SIDE OF NOWHERE 

LONG AWAITED SECOND HEART FELT STREET PUNK 
ALBUM FROM SACTO’S FROM BOSTON 

FINEST 


NEW RELEASES COMING SOON FROM ANTI-HERDS, PRESSURE POINT. AND THE HISTORY OF AMERICAN 01! COMPILATION 

WWW.GMMRECORDS.NET 3104 ”0" STREET, #332 SACRAMENTO, CA 95816 
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Several years ago, my friend Tony started up a small label called Teepee Records. He did it for the love of 
the music and he had a big fixation of California bands, especially those from Oakland. In '94 or '95, Tony 
gave me an album by a band named Logical Nonsense and asked me to review it. 1 was floored; I hadn't 
heard Metal, Grind and Hardcore combined like that outside a Neurosis record. Tony then turned me on to 
great bands like Grimple, OjoRojo and Word Salad, and I further sought out bands like Vulgar Pigeons and 
Benumb. 

But, in the end, it all goes back to those first bands that Tony introduced me to. Members of those 
bands can now be found playing in Watch Them Die, an Oakland outfit that specializes in scathing political 
commentary, blistering blast beats, and an audio assault that'll leave your ears ringing even with ear plugs. 
Vocalist Pat Vigil answered my questions after Watch Them Die finished a recent US tour in support of their 
second full-length. Bastard Son, on Century Media. Many thanks go out to Pat and Century Media for getting 
this done. 

WATCH THEM DIE 

MYK 


36 




Under the Volcano: Tell me a little about Oakland. What 
is it about that city that lead to such a brutal 
G-rindcore scene with bands like Watch Them Die, Logical 
Nonsense, Grimple, etc? 

Pat Vigil: I don't know what it is about the Bay Area 
that breeds such a powerful scene and music in general. 
I have witnessed some very sick shit being born, and 
have also witnessed the death of many bands. Grimple, 
Logical Nonsense and four out of five members in Watch 
Them Die are Prom Santa Pe, New Mexico, transplanted to 
the Bay in 1990. Grimple got a lot of Inspiration from 
Logical Nonsense. So, I guess as far as your question 
is concerned, the city of Santa Pe, New Mexico was 
responsible for the breeding of Logical and Grimple. 

The Bay Area just fed the fire with sick fuckin' music. 
We were raised by the Sast Bay. 

UTV: Everyone in Watch Them Die has been deeply 
entrenched in underground music's frontlines since the 
early '90s. Members have released dozens of records 
while in bands like Buzz*oven, Grimple and Schlong, 
roadied for Op Ivy and toured with Beck, just for 
starters. At what point did someone finally said, 

’’Look, we’ve been running into each other for years 
now; maybe it’s time we started a band"...? 

Pat Vigil: There is a lot of history behind Watch Them 
Die. Some of this history would cause mothers to cry; 
as a matter of fact, my mom is still pissed. I think 
fate and time are to blame. We are all such old 
friends, we get along great. We were raised on a lot of 
the same music. It all happened pretty naturally. 

UTV: What led to the break up of Grimple? 

Pat Vigil: What do you mean, Grimple broke up? Why 
wasn’t I told about this shit? 

UTV: Past bands you've been in have put out records on 
labels that tend to be linked to the Punk/Hardcore 
scene--Prank, Allied, Hopeless, East Bay Menace, Very 
Small--before signing to Century Media, what were some 
of the things that you insisted on a label being able 
to do for the band? 

Pat Vigil: Bigger, better promotion, larger 
distribution, help with tour and band in general. 
Century Media has large goals, and that's something we 
share. No regrets. 

UTV: According to your bio, Watch Them Die was 
headlining shows by the fourth show. What do you feel 
some of the factors contributing to this might be? For 
instance, do most other bands Just suck, or is it a 
case of Watch Them Die Just being THAT good? 

Pat Vigil: Well, we came out in fifth gear with a 
powerful set of songs, and played some great shows with 
bands we respected and looked up to. We did not 
headline all of our shows, but managed to headline a 
few early in our career. We still open shows on package 
tours. But the goal remains ... Crush! 

UTV: Why did Jase [guitar, replaced by Sonny] leave the 
band? 

Pat Vigil: Jase is a great guy, we Just weren't on the 
same page. We wanted to peel the skin off people 
slowly, and he wanted to use a shotgun. Two different 
methods. We chose method one. 

UTV. It took two years for you to release a second 
album. What was the band doing during this time frame? 
How much was touring and how much was writing time? 

Pat Vigil: We did a lot of touring during this period. 
Greg [Valencia, guitar] had intense back surgery. A 
Bustard Son was born. 

UTV: How did Tue Madsen get involved with the record? 
Pat Vigil: We asked him if he would be interested in 
mixing the record and he was. I must say he did an 
incredible Job. We were very impressed. It was 
captured — raw violence. 

UTV: Can you tell me a bit about the theme of this 
album? Is it based on anyone you knew growing up? 

Pat Vigil: Slaughter, hate, deceit, disbelief, thieves, 
liars, betrayal, war with others, war with self. Lust 
for blood, pain, and vengeance. Loss, love and 


remembrance. You know, real life stuff. 

UTV: How was the tour you just came off of? 

Pat Vigil: Crisis, 3 Inches of Blood, Exodus and Watch 
Them Die, a great tour. Great people, and now great 
friends. Do it again, we would. 

UTV: It’s rumored that the band is incredibly loud 
live. How loud is TOO loud? 

Pat Vigil: I've never really heard that rumor. I don't 
believe we are a super loud band on stage, as it would 
wreck our sound. Style of music can't be forced in 
volume--at least not on stage anyway. 

UTV: You sometimes gets bloody on stage--how's that 
happen? 

Pat Vigil: It's like a blister--when it fills up with 
puss you have to puncture it and let it drain. 

UTV: I understand that Ira also still drums for 
Bralnoil; given how active Watch Them Die seems to be 
these days, does it force Brainoil to take a back seat? 
Pat Vigil: Everyone in Brainoil has different projects 
and bands. They are very busy folk, creative as fuck. 
UTV: It seems that you and Greg have worked together 
for a pretty long time; did you work together in bands 
other than Grimple and Watch Them Die? 

Pat Vigil: No, just the two. In earlier years, we were 
stoner bike riding criminals--oops--I mean friends. 

UTV: I think it’s your dad that’s a saxophone player; 
is he a jazz player? How did this influence you early 
on to be involved with music? Might we expect to hear a 
sax on future Watch Them Die releases? I could hear 
some Zorn in there... 

Pat Vigil: That's a really personal question, and we 
have to pass on that one, sorry. Maybe in the future we 
can discuss it. 

UTV: Greg did artwork for Grimple; what other things 
has he done? Is art something he does to relax, a 
serious hobby, or something he might be pursuing as an 
additional career? 

Pat Vigil: As far as other things... We don't want to 
incriminate him, so we'll stay quiet on that. As far as 
art, he won't draw unless he has a really large supply 
of herbs. His art gets expensive. 

UTV: How did Travis Smith end up doing your cover art 
on the first record? 

Pat Vigil: We Just asked and he agreed. A sick fuckin’ 
artist he is. Fists high to Travis. The artist that did 
the art on the current record is Anthony Clarkson. We 
love this guy's work, very fuckin' cool. Hail Anthony! 
UTV: A while back, you were asking fans to submit 
artwork for t-shirts, etc. How was the response? Are 
you still doing that? 

Pat Vigil: We are always into checkin' out new art for 
the band. We did get some cool art from people after 
the [internet] postings. We got some caca as well. 

UTV: Having the political background that you do, in 
your opinion, would the Democrats taking over 
government in the next election really help us? Can 
ANYTHING help us? 

Pat Vigil: Political background? What the hell are you 
smoking? The closest we have ever been to politics is 
the time we all had sex with the senator's daughter... 
oh, and that time in Montreal. Our only hope is TOTAL 
THERMAL NUCLEAR DEVASTATION OP THE PLANET EARTH! X 

WWW.WATCHTHEMDIE.COM 
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13 and God (Anticon, www.anticon.com). I don’t profess to know much about the state of 
experimental Hip Hop, but I thought cLOUDEAD’s Ten was a minor masterpiece. In fact 
most of the stuff featuring vocalist/lyricist Dose One and his Anticon cohorts is pretty 
challenging, so, I was looking forward to hearing the resulting collaboration between 
Dose’s THEMSELVES and Germany’s Notwist. As expected, the stuff that prominently 
features Dose’s twisted word play and skewed vocal delivery is the most satisfying. 
Notwist, although recently lauded for their Neon Gold album, has never done much for 
me, with their somewhat anemic electronic pop musings. Thus, it’s no surprise that they 
add a more conservative Rock element to the record, which is exactly what I don’t want to 
hear! Although 13 and God, as a whole, fails to move me, the collaboration succeeds in 
melding the work of these two seemingly disparate ensembles. (CD)-Lemos 

Absu “Mythological Occult Metal: 1991-2001" (The End, 331 Rio Grande #58, Salt Lake 
City, UT 84101). I hear tons of stuff about the burgeoning American Black Metal scene. 
Most of those bands don’t do anything for me. When I think of American Black Metal, this 
is the band that comes to mind. Proscriptor and company have always blazed their own 
path in their musical ventures, and this two disc set shows you how far they really went. 
This is a “Best of the Rest” type of release, two discs that are nothing but oddities and 
unreleased tracks from the years that the band was on Osmose. There’s the band’s first 
EP, their first EP for Osmose, some rare compilation tracks ( like for the Gummo 
soundtrack), cover songs, live tracks, and two unreleased songs. Like all early Black 
Metal, all these bands have their blatant influences, and I hear a lot of Destruction and 
early German Thrash in the Absu sound. This is the kind of release you always wish for 
from a band you like; they put it together for the fans. It’s the best way there was to offer 
the hardest to get stuff. Covers include Mayhem, Destruction, Iron Maiden, and 
Possessed, and the unreleased tracks are demo songs ranging back to 1993. Also, the 
package is something to behold, with excellent liner notes and an eye-catching red and 
black layout. (CD)-Myk 

Agents of Man “Count Your Blessings” (Century Media, 2323 El Segundo Blvd., 
Hawthorne, CA 90250). New Jersey’s Agents of Man, featuring Mike Couls of Sworn 
Enemy, plays a terrific blend of crunchy, midtempo Metalcore loaded with a ton of melody 
that puts Count Your Blessings right over the top for me. By the description, you might 
infer that this is in some way “Emo," but that couldn't be farther from the truth. Agents of 
Man are a Metal band first and foremost, but simply have an excellent ear for a melodic 
hook without coming off as music for sensitive, let-me-carry-a-joumal-around-with-me-at- 
all-times Emo twits. Every track on this 12 song disc stands out on its own, with no filler to 
make you think of hitting the skip button. However, be warned that you may be tapping 
that repeat button more than you’d expect. (CD)-McClernon 

Ai lister “Before the Blackout" (Drive-Thru, POB 55324, Sherman Oaks, CA 91413). The 
third-full length from Allister picks up three years after the solid Pop Punk of Last Stop 
Suburbia. While Allister could conveniently be placed in the category of having the “Drive- 
Thru sound,” they’re actually one of the better bands on the iabel, playing extremely 
catchy Pop Punk with some real balls. At times, Before the Blackout comes off a bit over- 
produced and radio-friendly, but the production can't conceal the fact that there are some 
real gems here, showcasing a big guitar Rock sound that I'd certainly prefer hearing on K- 
Rock over most of the sad music that gets forced down our throats. (CD)-McClernon 

Anthrax “Anthrology: No Hit Wonders” and “Alive 2" (Island, 825 Eighth Ave., New York, 
NY 10019). With the big news that Anthrax is back together, the label wasted no time in 
putting out a slew of releases. The first is a “greatest hits" album of course. All the songs 
are remastered and since it’s on Island, it only incluaes the Island albums, so Fistful of 
Metal and Armed and Dangerous are not included, which is a crime. On a happier note, 
the John Bush years have been ignored as well. There are some pretty good B-side 
songs collected here though, like the “I’m the Man” Def Version and the French version of 
“Antisocial.” After listening to this through, I realized that a lot of Anthrax songs don’t hold 
up for me as well as I remember. “Among the Living” is still very strong, as is “Spreading 
the Disease,” but “State of Euphoria" just ain’t doing it for me anymore. This two disc set 
includes 30 tracks with all the songs that made Anthrax the biggest East Coast Thrash 
band at the time. Alive 2 is the follow up to the John Bush live album/DVD that came out 
a couple years back with the Alex Ross cover. This kicks the shit out of that. There are 12 
tracks, and this is even more of a greatest hits disc than the studio set is. There’s nothing 
on here that every one of their fans wouldn’t expect to hear the band play live. 
Considering this was recorded earlier this year, and is one of the first times that the band 
reunited with Joey Belladona and Dan Spitz, the playing is pretty damn good. They have 
come across much heavier live than in the studio, and Joey’s voice is still really powerful. 
Longtime fans will really appreciate the effort they put in to make this happen. One last 
thing: they keep saying that this is the “original" lineup back together; it isn’t. It may be the 
most popular lineup, but it isn’t the original — that’s a flat out lie. Joey isn’t the original 
singer and Frank isn’t the original bass player, so cut that shit out. (CD)-Myk 

askeleton “Happy” (Good Night, 690 Murphy Ave. #B8, Atlanta, GA 30310). Proclaimed 
the Happy album, askelton’s sound combines the snotty and cracked-vocal pitch of the 
Violent Femmes with the flow and musicianship of Modest Mouse. The band seems to 
play up to par with the aforementioned groups, and delivers acoustic Rock with well- 


written lyrics that are complemented with a drudged out and piercing vibe. Overall, not 
too bad. (CD)-Manic 

Asthma Attaq “Breathe Heavy” (Forever Escaping Boredom, 416 4$ h St., West 
Palmetto, FL 34221). Talk about a band being all over the place and not wearing their 
influences on their sleeve long enough for anyone to start throwing out the inevitable 
comparisons! In the span of mere seconds Asthma Attaq deftly utilizes a wide range of 
sounds that finds them guilty of genre-hopping. Shifting from skronkish Math Rock styles 
usually associated with noisy acts such as Lightning Bolt to discordantly melodic Post- 
Punk bands such as Shotmaker or Unwound, Asthma Attaq is somehow able to pull it all 
together cohesively, leaving the listener in awe of the sonic proceedings. And that’s not to 
say that Breathe Heavy doesn’t have its chaotic moments because it most certainly does, 
but they— just like the other elements here, whether it’s the jazzy rhythmic interplay 
between the drummer and guitarist (yes this is a duo), the atmospheric, delay-drenched 
shoegazing passages such as the intro on “Not Enough Bullets to Say I’m Sorry” 
brilliantly displays, or pulsating distorted feedback melees ala “Wolf Eyes," every aspect 
is balanced very tastefully. The only criticism that can possibly be offered is that there 
could definitely be an improvement in recording, as the hollow sound really leaves much 
to be desired. And speaking of being all over the place, Asthma Attaq will be on the road 
this winter, so in addition to picking up Breathe Heavy, you should probably check them 
out when the come to your town. (CD)-Andriani 

BAG (Simmons/Sanctuary, 75 Ninth Ave., New York, NY 10011). BAG’S music is 
garbage, but he’s trying to pass himself off as another Beck. He deserves credit in that he 
wrote all the songs, played all instruments, sang all vocals, produced and mixed this 
album virtually by himself. He also has a pretty good sense of humor. Other than that, the 
name Gene Simmons (it’s the first release on Simmons’ imprint label) appears a 
shameful number of times in BAG’S press materials. For the record, BAG sounds nothing 
like Kiss. Another annoying thing about BAG is the fact that he won’t expose what BAG 
actually means, and that this is mentioned in the press kit just adds to the whole 
equation. BAG isn’t especially creative or original, and all the hyperbole just gets on my 
nerves. (CD)-Cain 

Bang Sugar Bang “Thwak Thwak Go Crazy!!” (SOS, 683 South Main St., Corona, CA 
92882). Bang Sugar Bang enthusiastically blends the melodically aggressive energy of 
Pop Punk with the anthemic, radiantly jangling riffs of Power Pop and lovingly molds it 
into one hell of a good time. Bassist/vocalist Cooper possesses the angelic vocal 
prowess of a giddy Catholic schoolgirl who keeps her sinfully seductive streak under 
wraps until prodded into action by the devil himself. Guitarist/vocalist Matt Southwell’s 
voice is somewhat gravelly, but definitely harmonious, and it perfectly complements 
Cooper’s singing abilities on the bulk of the songs where they duet like John Doe and 
Exene Cervanka playfully arguing over a bag of Laffy Taffy at a Sunset Strip candy store. 
Indeed, Bang Sugar Bang often sounds like a prettier, cleaner, more melodious X 
dressed up as Cheap Trick for Halloween. The tunes are infectiously sweet, yet just hard 
enough to chip the teeth if chomped too quickly. Thwak Thwak Go Crazy!! is pure 
salvation in the form of delectable Rock n’ Roll candy that’s sure to satiate the relentless 
cravings of your audio sweet tooth on a daily basis for the rest of your life. (CD)-Moser 

Bob Sharkey Quartet “Foolish Nightmare” (Mother West, 37 W. 20f h St., Ste. 1006, New 
York, NY 10011). Who the fuck is this, Jimmy Buffett? This is proof positive that a 
frightening majority of musicians and labels obviously don't read the magazines they 
send material to, because if they did, they would NEVER send something that could only 
be categorized as Adult Contemporary to a magazine with the tagline “Still Living Under A 
Punk Rock." (CD)-McClernon 

The Box Social “Blown to Bits” (No Karma, 169 East Montana St., Milwaukee, Wl 
53207). Wisconsin must be an interesting place — it sure produces some fine music. 
Maybe it’s the cheese. Regardless, the Box Social adds to the plethora of great 
Midwestern bands. However, unlike their noise-heavy counterparts from the previous 
decade, they blast catchy Pop hooks, which, instead of being annoyingly Pop-y, are loud 
and heavy. It’s basically some damn fine Rock n’ Roll with some artful quirkiness, which 
doesn't get in the way. For example, in the closing song, “Limb From Limb,” the band 
slips into a Can-like groove for a couple minutes, and, like Can, it rocks as much as it 
grooves. Think maybe a less abrasive IFIHADAHIFI, and you’re close. My only complaint 
is that this CD is a five song EP; I crave a full-length release. (CD)-chuck.foster 

Boy Sets Fire “Before the Eulogy” (Equal Vision, POB 38202, Albany, NY 12203-8202). 
Along with the reissue of The Day the Sun Went Out, Equal Vision has released Before 
the Eulogy, an odds and ends, rarities, and B-sides comp, including hard to find gems 
such as the Consider 7" and In Chrysalis EP, both long out of print. While those might be 
the records included here that seal the deal for fans, for me it's inclusion of the band's 
first demo tape, which will always have a special place in my heart. As a wee lad just 
getting into the Punk Rock, I was introduced to Boy Sets Fire by my cousin Tim, who 
lived in Newark, Delaware, just like Boy Sets Fire. Tim gave me their demo tape shortly 
before his band, Clevinger, a brilliant, short-lived band in their own right, opened for 
Fugazi, along with Boy Sets Fire, who blew me away with their passion and intensity. 
From the first listen of that demo tape, I was hooked. So sorry for that trip down memory 
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lane, but this is a great example of Emotional Hardcore before it got labeled as such, or 
before anyone began mislabeling Emo. (CD)-McClernon 

Boy Sets Fire “The Day the Sun Went Out” (Equal Vision, POB 38202, Albany, NY 
12203-8202). The debut album by Boy Sets Fire, one of the bands at the forefront of the 
Emotional Hardcore movement and a band which also never got credit for being a part of 
it, an honor that usually gets bestowed on bands such as Taking Back Sunday or 
something. In a day and age where it gets considerably harder to decipher whether a 
band is Hardcore or Metal, or a hybrid of the two, there is no mistaking that Boy Sets Fire 
is an honest to god Hardcore band; they simply approached the genre differently than 
most that came before them. Attacking each song with melodic vocals that were no less 
angry or impassioned than an NYHC group, coupled with guitarists that were maybe a 
little ahead of their time, Boy Sets Fire were Emo before Emo became a word devoid of 
meaning. The Day the Sun Went Out, along with After the Eulogy, is probably one of the 
band’s best works to date, but that can all change with the release of a new album from 
Delaware's finest in early '06. (CD)-McClernon 

The Briefs “Steal Yer Heart” (BYO, POB 67609, Los Angeles, CA 90067). The Briefs, a 
band that has stolen my heart, are back with yet another flirtation with brilliance, 
regardless of the simplicity and goofiness involved in their songwriting. First off, there's 
nothing simple about writing consistently terrific odes to shoplifting, genitals and 
terrorism. Secondly, what's more important, the amount of chords and tempo changes 
filtered through a given tune, or the fact that years down the road, a particular record is 
still in constant rotation? With that said, Steal Yer Heart, the Briefs' fourth album is as 
good or better than anything they've done prior, but in reality, I personally find exceptional 
merit in each of their releases. While some people have their faves, with their previous 
one, Sex Objects, or their debut Hit After Hit, being the typical responses, they all score 
infinitely higher than most bands' best output, so to try and decide which album of theirs 
is tops is a fruitless expedition. What I can tell you is while Sex Objects featured several 
tracks focusing on the Bush administration and terrorism, Steal Yer Heart goes straight 
for the heartstrings, predominantly written from the point of view of every loser punker 
who can't find a girl to even talk to him, let alone play with his penis. If you’re not familiar 
with The Briefs yet, think the best parts of the Buzzcocks, the Ramones, the Undertones 
and The Damned. I strongly advise you to pick up a copy of every one of their albums. 
Start anywhere you like, ‘cause each one brings something different to the table, all the 
while comforting the listener with a warm feeling of familiarity. (CD)-McClernon 

Bullets To Broadway “Drink Positive” (Red Scare, www.redscare.net). So this is 
basically Teen Idols with different guitar players. The band plays Pop Punk that borders 
on the edgier Ska Punk of the ‘90s. I’m very picky about female-fronted Punk bands, but 
Heather is pretty middle of the road. She isn’t annoying, but she isn't a draw either. I 
wasn’t much of a Teen Idols fan, except their name always annoyed me. I sort of feel the 
same about Bullets... I don’t mind listening to them, but it isn’t a band I would purposely 
listen to. Fans of Screeching Weasel and the majority of the early ‘90’s Fat and Lookout 
bands will probably appreciate this eight song EP. (CD)-Myk 

Calico System “They Live” (Eulogy, POB 24913, Ft. Lauderdale, FL 33307). It’s hard to 
explain what I hear in this band. It’s sort of like this when you listen to a Metalcore band; 
you hear a bunch of Hardcore kids playing Hardcore songs with a ton of distortion, tuned- 
down notes, and devastating breakdowns. When I listen to Calico System, it sounds like 
a Metal band playing Metal riffs that have been put into a Hardcore song structure. Their 
choruses sound like they’re from a Metal song, and not just a tuned-down Hatebreed 
record. The clean vocals on this album sound so ‘30’s Metal to me. I don’t mean falsetto 
either, I mean bands like Heathen and Anthrax. The album has its fair share of bruising 
breakdowns as well, but the real joy is the more heartfelt parts, intertwined with the 
Hardcore sensibilities. An excellent record that deserves to be checked out. (CD)-Myk 

The Carter Administration “Air Guitar Force One” ( Theory 8, 1402 Ardee Dr., Lavergne, 
TN 37086). The press release compares the Carter Administration to Tom Petty, AC/DC 
and the Rolling Stones. There must be something wrong with my stereo, because I hear 
pretentious, wimpy Indie Rock. Sure, there’s a slight ‘70's Rock flavor, but only as much 
as the next indie hipster band. There isn’t a shred of balls on the entire album, so the 
aforementioned comparisons are way off, unless we’re talking about the castrated, bitch- 
slapped version — just like Jimmy Carter’s presidency. AC/DC? Puh-lease! (CD)- 
chuck.foster 

Cave In “Perfect Pitch Black” (Hydra Head, POB 291430, Los Angeles, CA 90029). Well, 
I’ve heard these songs for over a year, and you can hear a band coming off of a bumpy 
major-label ride and is now trying to get their footing. “What makes us Cave In?” seems 
to be the question asked by the band after their ordeal, and the result is a collection of 
songs that alter between tranquil and harsh, Metal and sonic. Cave In retains their 
spacey feel while injecting it with the Metal past that they’ve revisited in the past few 
years. At first, this marriage of styles plays a bit uneven, but after a few listens I now hear 
a band finding their new identity and looking to the future, assured they are writing music 
they want to, which will yield even greater results down the road. (CD)-KevTV 

Cave In “Perfect Pitch Black” (Hydra Head, POB 291430, Los Angeles, CA 90029). I 
don’t know if the Cave In of old has fully returned, but it’s a definite that the Cave In from 
the major label has not. Perfect Pitch Black has many of the mellower aspects of the 
band’s later efforts, but the power and fury has returned to a good chunk of this album. 
Stephen’s vocals stretch the gamut from Oasis-style clean vocals to Neurosis type 
screams, and then at times are even heavier. The guitar playing is similar, with radio 
friendly riffs on one hand and devastating Death Metal immediately following. The album 
really takes some concentration to get into; it’s not an easy listen and no fan, older or 
newer, is going to get it immediately. It will broaden your listening barriers, but it’s also 
quite possibly the recording to bring both of the band’s listening audiences to common 
ground. (CD)-Myk 


The Challenged "Home Is Where You Hate It” (www.thechallenged.com). The 
Challenged play equal parts Rancid and Bouncing Souls, combined with the early '90's 
Epitaph sound, with mixed results. It's not a complete disaster, but it certainly could be 
easily ignored and dismissed, and life would continue on just as miserably. The band 
seems “challenged" to write an original tune (haha, don't you get it? “Challenged"? You 
see, the band's name is The Challenged, and I said.. oh well, fuck it), but once they 
master that feat, they might be in good shape. (CD)-McClemon 

Children of Bodom “Are You Dead Yet?” (Spinefarm, POB 212, 00181 Helsinki, 
Finland). The last couple of years I've really grown to love European Metal bands like In 
Flames, Opeth and Children of Bodom. Bodom has the ability to be fast, heavy, catchy 
and fast, all within the confines of one song that contains the most mesmerizing technical 
playing available. Are You Dead Yet? is more raw and heavy than its predecessor, but 
still includes the Bodom trademarked keyboard and guitar solos that make lesser 
musicians contemplate giving up their instruments. On this disc, Bodom sounds less like 
sped-up video game music and more like a Heavy Metal band with the ability to play 
anything presented to them. “Trashed, Lost and Strungout” reappears on this album, and 
a cover of the Ramones’ “Somebody Put Something In My Drink" closes out the disc. I 
prefer their previous two full-lengths, but Children of Bodom is one of those bands where 
even releasing a disc that might appear to be sub par is still a commendable 
achievement. (CD)-KevTV 

Clear Static “Make-Up Sex" ( Girlie Action, www.gidieaction.com). It’s 2005 and high time 
for a full-on ‘80s revival — something to erase Emo, Good Charlotte, the White Stripes and 
the Strokes from the airwaves. And Clear Static’s the band to do it. Those over 30 may 
remember the New Wave dance clubs— decadent discos of desire, androgyny 
abounding, sweat and sex in the seams of slippery clothing. Well, that’s what I get from 
this single of sorts — it’s eight different mixes of one song from a forth-coming album. If I 
didn’t have two left feet, I’d be up dancing right now with my cat. I have yet to hear the 
rest of Clear Static, but if this single is any indication, they will certainly be a defining 
force in music movements to come. Let’s wait and see. (CD)-chuck.foster 

The Clergy “All Who Fly" (Boot to Head, POB 9005, Portland, OR 97207). Apparently, 
the Clergy were quite big 10 years ago— I guess I missed them in my Jesus Lizard and 
Six Finger Satellite world. Anyway, after an eight-year hiatus, the Clergy have returned to 
spread their unique Gospel of Punk Rock. Caveat emptor: This is not the Punk Rock of 
boots, leather and chains, but rather the introspective kind that examines the microcosm 
of self and the macrocosm of music. To put it simply, if the Cranberries were an incredible 
band, they’d be The Clergy. There are even moments on this album that remind me of 
the quiet Psychedelia of Bardo Pond. I’ll take this over the next run-of-the-mill three-chord 
hack any day, thank you. (CD)-chuck.foster 

Clevis “Last Stop” (Griff Dog, www.griffdogrecords.com). With a vocalist who screeches 
and screams like the bastard son of Bon Scott and Ian Gillan on a six-day meth binge 
and a guitarist who chums out a molten combination of spectacular Arena Rock riffs and 
blistering high-voltage leads, Clevis detonate an explosive flurry of heavy, 70s-style Rock 
n' Roll thunder that’s slightly gloomy and abundantly dangerous. The drummer and 
bassist bang, smash, pummel, and pulverize their instruments as if a nuclear firestorm 
were brewing beneath their asses and propelling them into manic fits of Godzilla-like 
rage. Last Stop is a brutally deafening Rock n’ Roll experience, liberally peppered with 
obvious dashes of Montrose, Deep Purple, Black Sabbath, and AC/DC. (CD)-Moser 

Cobra Noir “Abode of the Dead" ( Cyclop , 16 Du Charron Levis, Qudbec, G6V-7X5, 
Canada). Here’s a band that suffers only from lousy vocals. If not for the one-dimensional 
Screamo “Blaaaaah” of the singer, I could really get into this album. Musically, Cobra Noir 
remind me of a Metal-tinged Funhouse Stooges (drone abounding) crossed with a 
Hardcore band — if only the singer could sound like a normal human being instead of a 
tree goblin, they could pull it off. Unfortunately, these testicle-lacking throaty screams are 
all the rage, and the balls of a real voice are waning. Sad. (CD)-chuck.foster 

Coheed and Cambria “Good Apollo..." (Columbia.. .look it up in the phone book). I was 
looking forward to this CD after hearing the song “Welcome Home,” which is one of the 
best songs they’ve written— it’s musically heavy with lyrics that don’t exclusively deal with 
Claudio’s ongoing “story." Besides that song, the disc succeeds in being a bit boring and 
bothersome. Most songs are lighter in tone, the drums are in the background, and the 
album comes across as self-indulgent with its long-winded song titles (again), some 
grand faux-epic broken up into parts (again), and quasi-metaphorical lyrics that often 
require knowing the back story to “get it.” Coheed and Cambria make their first proper 
major label album more mysterious than inviting, and even as their popularity grows due 
to “Welcome Home” and “The Suffering” (whose hook is lifted from another Coheed song, 
“Three Evils"), to be a “true fan” and fully understand Claudio’s lyrics requires a 
commitment most casual music fans can’t be bothered with. Good luck. (CD)-KevTV 

Comet Gain “City Fallen Leaves" (Kill Rock Stars, 120 NE State 4418, Olympia, WA 
98501). Like most artists on the Kill Rock Stars label, Comet Gain has an appreciation for 
the classics but also an appreciation for Punk. Sometimes they sound like The Brian 
Jonestown Massacre in a ‘60’s Electrified-Folk approach, and at other times like a Punk 
version of Ash. Meeting the former description, “The Fist’s In the Pocket” is an excellent 
track. (CD)-Paltrowitz 

Communic “Conspiracy In Mind" (Nuclear Blast, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). Communic took me a bit by surprise. Residing in Norway, like Communic 
does, led me to believe that these Nordic Gods of Thunder would play a style of Metal 
that's significantly more extreme than anywhere else in the world; sadly, it's just not the 
case here. The singer actually sings, not screams and writhes in agony as if someone’s 
ripping out his larynx while supplying no anesthetic. The band plays a bit more of an 
American style of Metal, meaning more crunch, less speed. It's average at best, with the 
band's major downfall being their experimentation with ballads, which is a grave mistake 
unless you’re Mr. Big or Damn Yankees or something. (CD)-McClernon 
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Coretta Scott “Scream and Shout” (Victory, 346 North Justine St. Suite 504, Chicago, IL 
60607). Victory released another band that sounds exactly like every other band on the 
label. Are you surprised? No? Enough! I guess someone has to keep the 14 year old kids 
busy. So, if you’re over 15 and aren’t a fan of Taking Back Sunday, The Used, Thrice, 
and all of those regenerated and mass produced sounding whiney bands, then you’ll hate 
this (like I do). Otherwise, check it out and waste some more time listening to god-awful, 
unoriginal crap, because this trendy music will go down in history as a big 
embarrassment — like Ska. (CD)-Cain 

Cryptopsy “Once Was Not” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). This is the return of the band’s original vocalist, Lord Worm. To be honest, I like 
Mike Disalvo better. The three releases Cryptopsy did with him are brilliant albums that 
showcase hyper-technical talent, and a powerful and fierce frontman that equaled the 
songs’ fury. With this new album, the band still blasts through the tracks at lightning 
speed and blinding proficiency, but the vocals are nowhere near as powerful. To some 
degree, I think the band took a step back. In certain parts, the album doesn’t sound as 
crisp as their previous work, almost like in an attempt to muddy the sound to match the 
vocals. While all of this could just be the mastering of the album, I just don’t think Worm is 
as good a vocalist as Disalvo. The songs are just on another level. Take Dillinger Escape 
Plan’s technical tracks and have them played by Krisiun, and you get the gist of what is 
going on here musically. For what it is though, One Was Not is better than either of the 
albums that Lord Worm previously recorded, so in that respect this is stellar. (CD)-Myk 

Days Like These “Inventure” (Lobster, POB 1473, Santa Barbara, CA 93102 ). Dark 
Emo-Rock. Well-recorded, but no stand-out tracks. (CD)-Paltrowitz 

The Deacons “Brooklyn Towne” (Made In Brooklyn, 1005 Foster Ave., Brooklyn, NY 
11230). This is an artist on a record label that is rooted in hometown pride and honesty. 
The main themes of Brooklyn Towne seem to be a love for New York— Brooklyn, 
specifically— and an appreciation of a New York upbringing. Raw, melodic Punk Rock 
that’s due for some love from Under the Volcano. (CD)-Paltrowitz 

Dead Kennedys “Fresh Fruit For Rotting Vegetables: Special 25 th Anniversary Edition” 
(Manifesto, 740 North La Brea Ave., Second FI, Los Angeles, CA 90038). I was a geeky, 
pimple-faced freshman in high school in September 1980 when Fresh Fruit For Rotting 
Vegetables was originally released, but I didn’t actually purchase a copy of it until four 
years later when I happened upon the LP within the newly installed Punk section at a 
more modern record store here in the laughably lame Podunk town that I call home. I 
vividly remember excitedly placing Fresh Fruit... on my turntable for the very first time and 
instantly being knocked for a loop as if a stick of dynamite had been shoved up my ass 
and ignited. Musically and lyrically, it was an explosive awakening, to be sure, but it was 
ultimately unlike anything I had ever heard before, and it caused me to immediately 
question the morally righteous, authority-respecting values imposed upon me by a 
complacent, strictly structured society where uniformity and self-absorption were the 
name of the game. From that point on, I vehemently rejected the blatantly foolish notion 
that the government is our friend and here to help us in times of need. I loudly proclaimed 
a fervent, deep-rooted disdain of evangelical hypocrisy, of greed-fueled political piety, 
and especially of the sheep-like mentality running rampant within the sickeningly 
snobbish yuppie communities at the time. Yep, Fresh Fruit... indelibly changed me, and 
obviously for the better. So it’s a quarter century later, and Fresh Fruit For Rotting 
Vegetables has been magnificently remixed and generously repackaged with a 55-minute 
DVD entitled Fresh Fruit For Rotting Eyeballs (a visually pleasing smorgasbord of recent 
interviews and archival concert and news footage). And, yes, we definitely need the Dead 
Kennedys now more than ever! We are currently being ruled by a president who is 
unarguably nothing more than a fascistic dictator in disguise, hiding behind an obvious 
facade of feverish patriotic passion and gloating national pride. And then there’re the 
wan-faced moralistic mannequins who mindlessly support Emperor Bush and his self- 
serving, no-nonsense cause. They slobber and grovel like cattle being led to slaughter, 
eyes glazed over in an emotionless expression of subservience, as they zealously crave 
one nation under a Republikkkan god. Let’s face it, conformism sucks, and blind devotion 
to a tyrant is a dangerous concept indeed. You want change? Listen to Fresh Fruit For 
Rotting Vegetables, and then learn it and live it. (CD/DVD)-Moser 

Deadbird “The Head and the Heart” (Earache, 43 W. 3# h Street, 2 nd FI, New York, NY 
10018). Deadbird play slow to mid-paced Metal in the vein of early Melvins and 
Buzz*oven that’s heavy as fuck and doesn't quit for one iota. Evil, dark and sinister from 
start to finish (that's a good thing by the way), Deadbird engulf themselves in everything 
that is fucked up with the world, and instead of giving suggestions as to how to better it, 
they take the other route and just tell you the best way to burn it all down. Destructive and 
depressing at the same time, Deadbird are ready for the apocalypse. (CD)-McClernon 

The Deadly Snakes “Porcella” (In the Red, POB 50777, Los Angeles, CA 90050). With a 
vocalist who sounds like a deranged, yet disturbingly seductive, bastard son of Iggy Pop, 
Eric Burdon, and Ray Davies, The Deadly Snakes embroil themselves in an aurally 
brilliant collage of assorted melodies, rhythms, and offbeat madness. The overriding 
musical thematic veers into darkly chilling Pop territory throughout the entirety of Porcella 
with a somewhat satanic cabaret feel to it as if composed in the most harrowing bowels of 
Dante’s Inferno. Imagine a soul-altering musical carnival in a psycho ward on the other 
side of the moon, and the lunatics supervising such a crazed melodic spectacle are The 
Doors, Leonard Cohen, Syd Barrett, The Band, Love, Nick Cave, and The Kinks (circa 
late ‘60s and early 70s). If you’re longing for a more thorough description of The Deadly 
Snakes and their boldly maniacal expressions of sound, then give Porcella a spin and let 
the insanity speak for itself. (CD)-Moser 

The Diffs (SOS, 683 South Main St., Corona, CA 92882). The Diffs look and sound like 
they have been uprooted from the comforts of 1981 and transplanted 25 years later in a 
time that has left them far behind. But who the fuck cares when you can mimic the 
excellent sounds of classic Southern California bands such as Adolescents, Agent 


Orange, Dead Kennedys and The Germs? Though The Diffs may not be quite as adept at 
writing a catchy hook or as strong in the lyrical department, they must create a furor when 
playing live. (CD)-McClernon 

Disnihii (myspace.com/disnihil). I don’t know a lot about this band, except it’s pretty local, 
and from what I understand, has members of Black Army Jacket and Anodyne. There 
aren’t any pictures or last names in the jacket, so I’m not sure. What I do know is that this 
is one harsh recording. This is exactly what I expect to hear on any given Saturday 
coming out of ABC No Rio. Filthy, down-tuned Hardcore Punk with a little bit of Negative 
Approach, Nausea and Rorschach all mixed in. The band does bring in some borderline 
Metal breakdowns as well, but sound-wise it’s still totally crusty. The disc is only a four 
track demo, but still gives you an idea of what this band is and will be capable of. There is 
no pretense here, they aren’t here to make friends or be trendy; it’s a return to a time 
when Punk Rock was dangerous, and it wasn’t about how shiny and nice your recording 
was. This is what we listened to when we were scared to go to Rivington St. and we ran 
inside ABC No Rio, just to be safe. (CD)-Myk 

Divine Empire “Method of Execution” (Crash, 4025 E. Chandler Blvd, Suite 701B-3, 
Phoenix, AZ 85048). It still amazes me that you can take guys from a mediocre band 
(Malevolent Creation) and a truly awful band (Broken Hope) and turn them into a mind 
bogglingly good technical Death Metal band. Album after album, Divine Empire proves 
themselves the current kings of the Florida Death Metal scene. Forget Deicide, Obituary 
and Cannibal Corpse— those guys are all momentum and formula at this point. Divine 
Empire, with their fourth release, is still innovative, still fresh, and so fucking heavy you 
may have to check your speaker cones to see if they’re still intact. This is one of those 
bands that’s leaps and bounds better than everyone around them, but is never given their 
fair props because their name isn’t as iconic. But it’s about music, not iconography, and 
these guys deliver; if you’re too dense to check them out, it’s your loss. (CD)-Myk 

Doomtree “Down Below” (Long Live Crime, 8170 Beverly Blvd #102, Los Angeles, CA 
90048). Featuring former members of Samhain and Son of Sam, Doomtree sounds like a 
less-heavy and less-complex version of ‘80’s Metallica. However, keeping up with the 
times, Doomtree has included a music video for “Severed,” and gives the option for you 
to remix their album online at www.acidplanet.com (CD)-Paltrowitz 

Ektomorf “Instinct" (Nuclear Blast, 2323 W. El Segundo Blvd., Hawthorne, CA 90250). 
Who would've thought that the Hungarians could rock so fucking hard? Ektomorf launch a 
rather stripped-down and pummeling sonic assault on the masses with their latest effort, 
Instinct. The band doesn’t seem to be in favor so much of the dark and sinister Metal 
image incorporated by so many of their European counterparts, instead choosing to let 
their Hardcore/Thrash Metal speak for itself. This shit puts to shame anything and 
everything that passes for popular Metal in this country, and hopefully Instinct will bring 
these Hungarians to the forefront of the Metal scene. (CD)-McClernon 

Electric Eel Shock “Beat Me” ( Gearhead , POB 421219, San Francisco, CA 94142). This 
is one of those CDs that’s really good, but somehow fails to grab me. Electric Eel Shock 
are yet another Japanese '70's Rock imitation, and they imitate well, but it’s like listening 
to the Scorpions, you know? Like, is this all you can do? Considering the genius of 
Japanese experimental music and the brutality of their Hardcore, you’d think Japanese 
Rock would have more to offer. Hell, I can hear music just like this every other night at 
CBGB’s— why do I need it from another country? Turbonegro blow my mind because they 
blend influences and push boundaries beyond their limits; Electric Eel Shock just bore 
me. (CD)-chuck.foster 

Encrypt Manuscript “Knife Fight at the Blind Tiger” b/w “Phantom Limb PaWfTone 
Library, 84 Valentine Ave., Glen Cove, NY 11542). For quite sometime it seems since the 
demise of On the Might of Princes that Encrypt Manuscript have been wearing the crown 
of Long Island’s most exciting band— as implied by many— and this recent 7" only 
supports that idea. While their debut CD, Dialogues, reeked of exciting potential with its 
frantic Jazz-influenced Post-Punk renderings, it was evident that it only captured the band 
in its larval stage, as it failed to capture the brilliant energy that the songs later brought in 
the live forum. However, with this latest 7" that’s so thick it could mistaken as a dinner 
plate, here is all the magic that makes Encrypt Manuscript exciting. On the A side, “Knife 
Fight at the Blind Tiger," is a Post-Hardcore romp that delves into brief yet well- 
punctuated Jazz forays; imagine splicing the sublime guitar playing of Django Reinhardt 
into some the driving ferocity found on At the Drive In’s Relationship of Command, and 
you are just about there. But before anyone starts lumping Encrypt Manuscript into the 
ever growing file under At the Drive In, one only needs to flip the record over to listen to 
“Phantom Limb Pain” for the winner on this record, which is a wondrous mesh of the their 
aforementioned sound with Salsa-like percussion and vague Latin guitar-influenced styles 
to create something seldom heard, if ever. And, though At the Drive In as well as Mars 
Volta have injected Latin influences into their resumes, Encrypt Manuscript is more of a 
subdued use, where the influence itself doesn’t define a song. Now that Encrypt 
Manuscript has been able to capture their live energy efficiently in a recording 
atmosphere as displayed on this new 7", I eagerly await a full-length. (7")-Andriani 

Evan Parker Electro-Acoustic Ensemble “The Eleventh Hour "(ECM, 
www.ecmrecords.com). Evan Parker, a living legend in the world of Free Jazz, has just 
delivered one the most difficult recordings of his 35 year tenure with the ECM label. 
Working within the context of an 1 1 piece ensemble, Parker explores uncharted areas of 
experimentation throughout The Eleventh Hour, fusing free improvisation and musique- 
concrete. Recorded live, incorporating soprano sax, violin, percussion, double bass, 
piano and a battery of live electronics and computer/signal processors, these six 
extended pieces cover a wide breadth of sonic terrain. Moving from “Shadow Play’s” 
tangled mass of writhing electronics and multiple layers of squealing soprano sax to the 
title track’s reverberating, semi-industrial steel orchestration, The Eleventh Hour proves a 
constant challenge. Anyone interested in modern experimental music by artists like 
Asmus Tietchens, Lustmord and Thomas Koner should make it a point of hearing 
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Parker’s Electro-Acoustic Ensemble, and while you’re at it, locate ECM’s brilliant 
recordings by Helmut Lachenmann. (CD)-Lemos 

Explosions In the Sky “How Strange Innocence” (Temporary Residence Ltd, FOB 
60097, Brooklyn, NY 11206). This new Explosions In the Sky release isn’t so new; it was 
released in limited quantities by the band when it was only seven months old. Although 
How Strange Innocence offers only a glimpse of what Explosions In the Sky was to 
become, it’s far better then a lot of albums put out by more seasoned bands in this genre. 
Fans of early but more mellow Sonic Youth will love this. (CD)-Mr. Noiz 

The Fall of Troy “Doppelganger” (Equal Vision, POB 14, Hudson, NY 12534). I know 
bands like this are ultra-popular right now, but I don’t get it. There’s so much going on in 
the songs. Clean vocals, screams, bombastic drum parts, power chords— and then 
there’s the random insertion of guitar licks out of nowhere at a point that makes 
absolutely no sense. You’ll have Pop Punk style choruses that go into screams that are 
reminiscent of something you'd hear on a Hellhammer album, and all the while the music 
is uplifting and happy with odd time changes and even drum parts that don’t fit. Then 
there are the little guitar riffs that actually sound like the guy just learned how to play. I 
know he didn’t, but it seems to be the style. The album is a big chaotic mess, but I guess 
that would be what makes it inherently original. I mean, who needs song structures? 
That’s boring and not hip. Well, I still like my songs to have a beginning, a middle and an 
end, and that isn’t necessarily the case here. I guess this is like the Free Jazz of Punk 
Rock, which is fine, ‘cause for the most part I dislike Free Jazz as well. (CD)-Myk 

F-Minus “Won't Bleed Me” / "Failed Society” (Alternative Tentacles, POB 419092, San 
Francisco, CA 94141-9092). I think it's safe to say that F-Minus will never be accused of 
being pretentious. With 22 songs in just over 15 minutes, F-Minus, which features Brad 
Logan of Leftover Crack, goes straight for the jugular and hammers down their point, not 
leaving the listener even the slightest opportunity to reflect on what they just heard, or 
even decide whether they like it or not. But rest assured, you like it just fine; I mean, how 
can't you? Blistering Hardcore at its finest, highly influenced by the likes of early Agnostic 
Front and Negative Approach, as well as various UK '82 bands like Discharge. Won't 
Bleed Me/Failed Society is the re-release of two early 7"s from the band, raw as fuck and 
unapologetic to the core. While the band has become more known due to their work on 
Hellcat, there's no denying that these tunes, heard for the first time on CD, are up there 
with some of their very best output to date. (CD)-McClemon 

Fear of Eternity “Toward the Castle" (Moribund, 530-A 19 * St., Port Townsend, WA 
98368). I always fear the release of something on Moribund. You can almost always 
count on the band’s artwork or lyrics being over the top offensive, whether it’s sexually, 
politically or religiously. More often than not, musically, the bands don’t do much for me. 
Bands like Fornicator just don’t appeal to me in the least, and it seems that most of the 
bands from the label have sounded like that lately. Then comes Fear of Eternity. This is 
like nothing the label has ever released; the recording is excellent, to begin with. This a 
one man Synth-Black Metal album. Imagine Burzum’s Filosofem minus the drums and 
make the keyboards a more true piano sound without all that saw blade sounding effects. 
The vocals on here are harsh, in line with bands like Gorgoroth or Marduk, but they’re laid 
over this spooky piano/harpsichord music that’s bizarrely compelling. You could almost 
venture to say something like this would work on the Projekt label, or most definitely on 
the Cold Meat Industries label, similar to the Proscriptor solo effort. It could probably even 
be compared to some of the things that Garm has been trying to produce with Ulver as of 
recently. The album is definitely Black Metal, but there are no blast beats and the 
drumming is nominal, as are the guitar parts. This is the most original thing I ve ever 
heard come out of Moribund, and it’s so original I highly recommend it. (CD)-Myk 

Filthy Thieving Bastards “My Pappy Was A Pistol” (BYO, POB 67609, Los Angeles, CA 
90067). This record is the second full-length to be released by Filthy Thieving Bastards 
and includes ditties that quite honestly make me think of the gangs of musicians I’ve 
heard while in Europe on holiday. The reason lies in the band’s use of classical and more 
traditional instruments— such as an accordion, a piano, a mandolin, and an organ— to 
compose their songs. The band’s lineup includes Spike, of Me First and the Gimme 
Gimmes, and two more gentlemen, both from the Swingin’ Utters. Overall, this record is 
very mellow— when you need a break from the ordinary, you might want to try on this 
album. (CD)-Manic 

Fireball Ministry “Their Rock Is Not Our Rock” (Liquor and Poker, 2323 W. El Segundo 
Blvd Hawthorne, CA 90250). I’ve been a Fireball Ministry fan for a long time. They were 
this dirty punk band on a slew of labels that just didn’t fit; labels like Nuclear Blast and 
Bongload saw the potential, but couldn’t help the band deliver. The albums on Nuclear 
Blast ranked among their heaviest, but just weren’t to that point they were looking for. 
With a new label behind them and some serious sit down time, Fireball Ministry is there. 
This album totally kicks ass; it’s like Clutch mixed with Kiss and The Cult, pure high 
energy Rock n’ Roll with a little bit of whiskey splashed on top. If you’re a fan of where the 
Hellacopters have gone, you’ll eat this up. This is modern day Classic Rock, and Fireball 
Ministry could appeal to Skynyrd fans as easy as they could Gluecifer fans. You have to 
check this out. (CD)-Myk 

The Fire Still Burns “Keeping Hope Alive” (Blackout!, POB 610, Hoboken, NJ 07030). 
There’s only one bad thing I can say about this CD; it’s six songs, and way too short. This 
is brilliant , but leaves you feeling gypped and wanting more. The band, featuring 
members of Lifetime, Vision, Ensign and The Scarlet Letter, has released an EP that 
could easily pass as a Descendants offshoot, or an up and coming band on the Dischord 
roster of 1985. Actually, to be honest, I’m sort of amazed that this ended up on Blackout! 
and not a Fat Wreck or Nitro-sized label. Mark the date down when you find out the 
release of the full-length— these guys are going to be big. But until that time, here’s a 
great release that you can pick up before anyone really hears of the band. Ultra-catchy, a 
great recording, and a nod to the old school; there isn’t a whole lot more one could ask 
for. (CD)-Myk 


Fivespeed “Morning Over Midnight” (Virgin/EMI, 150 Fifth Ave.,New York, NY 10011). K- 
Rock-ready lite-Metal. (CD)-Paltrowitz 

The Fully Down “Don’t Get Lost In A Movement” (Fearless, 13772 Goldenwest St. #545, 
Westminster, CA 92683). So I hate Emo bands right? I always swear I do. Well, I guess 
I’ll eat my words this once. These guys are fantastic. I guess a lot of it has to do with the 
fact that the lead singer still sounds like a guy. Gab (I know, but they’re Canadian) has a 
genuinely great voice, which no other current vocalist is able to rival. Gab’s vocals are 
even deeper than those of Ari from Lifetime. The music itself is that old sort of Emo where 
they haven’t totally forgotten the Punk part. The songs rock out pretty hard and although 
they have some heavier parts, they don’t do a lot of mixing blatant Metal in; the heavy 
parts are just heavier extensions of what’s already being played. The band uses some 
excellent power chord progressions, but the guitarists are pretty talented in their own 
right, ripping through some hefty notes. The drummer, Dicky, hits those skins pretty hard 
as well. Coheed I don’t get, but I understand a band like this getting huge. Give this a try, 
because it has so much heart and the songwriting is excellent. (CD)-Myk 

The Fully Down “Don’t Get Lost In A Movement” (Fearless, 13772 Goldenwest St. 
#545, Westminster, CA 92683). The Fully Down doesn’t have a distinct sound, but I like 
what I hear on Don’t Get Lost In A Movement. This album is in the Emo-Pop realm, 
although with loud guitars and the occasional shredding — kind of like Jimmy Eat World, or 
more recently, Somerset. (CD)-Paltrowitz 

The Gentleman Callers “Don’t Say What It Is” (Wee Rock, POB 333, Springfield, MO 
65801). As much as I love the Rock n’ Roll of the ‘60s, I just cant get into the 
anachronistic recordings of bands like The Gentleman Callers. Yeah, the songs are well- 
written and well-played and all, but they’re stuck in an era 40 years past and just seem 
superfluous in 2005. The Repercussions from Long Island took the same influences and 
did something new with them, where these guys just repeat what others did better. 
Wanna be retro, buddy? Play me some Charlie Patton or Son House or Robert Johnson 
songs and do something new with them like you’re supposed to. (CD)-chuck.foster 

Girth “The Sweetness of Rejection” (www.girthmusic.com). Thoroughly unimpressive 
Metal, sounding similar to what passes for Metal on MTV and Fuse these days. 
Adequately played, but it fails to possess any real balls and isn’t the least intimidating. 
Next. (CD)-McClernon 

God Forbid “IV: Constitution of Treason” ( Century Media, 2323 W. El Segundo Blvd., 
Hawthorne, CA 90250). With Blabbermouth as my homepage, I was reading hype on this 
album months leading to its release. I must say that despite almost being turned off by all 
the buildup, the disc is thankfully worthy of the talk prior to its release. God Forbid have 
elevated their sound and weave Metal, Hardcore, a variety of vocal styles, and some 
powerful common-themed lyrics to make a cohesive and punishing album. The guitar 
work of brothers Dallas and Doc Coyle continues to shine, and Corey Price’s drumming is 
fucking punishing. If you’re a fan of Shadows Fall and haven’t picked up a God Forbid CD 
yet, what’s your problem? (CD)-KevTV 

Gold Blade “Rebel Songs” (Anarchy, 11041 Santa Monica Blvd., # 703 Los Angeles, CA 
90025). Rebel Songs is just that: songs written, recorded and played at a high-octane 
velocity while being crafted to instill passion and pride in a world where corporations do 
the talking and the poor do the walking. Tracks like “Psycho,” “Stereo Gangster," and 
“Black Sheep Radical” are violently chaotic and deserve the attention of the listless and 
jaded listeners found from coast-to-coast. Somehow though, the overall vibe dealt out 
remains to be a little over the top for my taste. (CD)-Manic 

Gorerotted “A New Dawn For the Dead" (Metal Blade, 2828 Cochran St. #302, Simi 
Valley, CA 93065). I see no appeal in this band. The drums are generic and mechanical- 
sounding. The guitar sound is tinny, and the twin vocal approach doesn’t work at all. The 
whole screeching duel with the growls sounds hokey, and the guitar riffs make Macabre 
look like musical technicians. The recording leaves a lot to be desired as well. I m sure 
they get a decent budget from Metal Blade, at least enough to sound like this was 
recorded in the garage, one step above demo style. The cover art is cool— does that 
make for a good album? (CD)-Myk 

Grace Gale “A Few Easy Steps to Ensure Heli-Camel Safety” (Blackout!, POB 610, 
Hoboken, NJ 07030). I have to say, I don’t really get it. This sounds like The All American 
Rejects meets Scarlet and writes songs for The Daughters. Power Violence-style vocals 
with mathematical guitar progressions and unstable rhythms give way to ultra-bizarre Pop 
Punk choruses. The music is basically unstable. I felt uncomfortable listening to this, and 
not the way I felt uncomfortable listening to GG Allin; it felt like I was listening to two 
different records playing at the same time, and they weren’t meshing very well. There are 
some good moments here, but this is a prime example of when experimentation goes 
way too far. (CD)-Myk 

The Gunshy “Souls” ( Latest Flame, 1648 N. Astor St., # 6 , Milwaukee, Wl 60640). Do you 
like Tom Waits? You’ll like this album. I never really liked Tom Waits, even though he 
shares my birthday. Basically, Souls sounds like a 20-year-old who thinks he’s Mr. Waits. 

I prefer people who are themselves. (CD)-chuck.foster 

Hanner “No Guts, No Gravy” ( Unsound , www.unsoundrecords.com). I think I’m too male 
to fully appreciate this album, which is very girlie Folk. Hanner is actually Johanna Wright 
and her baritone ukulele. Together, they produce some happy little ditties and some 
haunting melodies, among other stringed instruments and some guest musicians. I fully 
appreciate the one-girl-band aspect of Hanner, which is how Folk should be, in my 
humble opinion. But, like I said, this is some girlie stuff and I’m not sure I fully get it. I 
think I like it, though. (CD)-chuck.foster 

History Invades “The Structure of A Precise Fashion” (Lujo, 3209 Jennie Dr., Morgan 
City, LA 70380). Since the band's name is written in like, fuckin' Sanskrit or something, I 
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had assumed that this band's name was actually "The Structure of A Precise Fashion,” 
which seemed pretty stupid to me. It wasn't until I popped this disc in my computer’s CD 
player that History Invades came up, and since I assume my computer to be infinitely 
smarter than myself, I'll take it at its word. With that said, History Invades’ music probably 
isn’t worth the time I put in trying to figure out the name of the band. They play somewhat 
quirky, angular Indie Rock that could be referenced to bands like Gang of Four or Mission 
of Burma, as well as several Touch & Go or Dischord bands, but it would do those bands 
an injustice simply because History Invades just isn't all that good. The shining light of the 
band is their bassist, who keeps things interesting, but not interesting enough to keep me 
glued to my CD player. Eject. (CD)-McClemon 

HorrorPops “Bring It On!" (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 90026). I was a 
little hesitant when this band's first album came out. I’m not sure why, but I was just really 
cautious with not trying to give too much praise. Now the band’s second album has 
amived, and forget that shit— this album is fuckin’ good. The band is slightly restructured 
with two new members and now the lineup features members or ex-members of Tiger 
Army, Nekromantix and AFI. Patricia’s vocals are extremely strong, and the songs are 
catchy. Basically, you have The Reverend Horton Heat meets Gwen Stephanie, and the 
record just moves — you’ll want to dance and peer into the dark Rockabilly world these 
cats are living in. Forget the Ska Punk stuff, this is the real deal mix of Big Band meets 
Punk Rock that so many aspire to. HorrorPops could be the band to rekindle the fading 
memory of a departed Rocket From the Crypt. (CD)-Myk 

Horrors of 59 “Screams From the Cellar” (Sonic Swirl, POB 111202, Cleveland, OH 
44111). Sonic Swirl hits another one out of the ballpark with Cleveland's Horrors of 59. 
Upon first listen, you'll hear an obvious Misfits influence, both musically and lyrically, 
which I'm sure the band is unashamed of, but keep listening and you’ll catch a bit of the 
Ramones as well as some distinct Rockabilly worship going on too. Screams From the 
Cellar may not earn points for originality, but they certainly earn my respect for playing 
some balls to the wall Rock n’ Roll, which sometimes can be just as good, especially after 
a few beers. (CD)-McClernon 

Hyatari “The Light Carriers” ( Earache , 43 West 38 * St., 2 nd FI, New York, NY 10018). 
From the grossly misunderstood and mostly ignored genre of Doom, Hyatari blares 
forward in a wall of drone, rumble and noise. Like the best parts of a live Throbbing 
Gristle LP, the band seamlessly weaves melodic monotony with plummeting riffs to 
create a soundscape that is both frightening and beautiful. Hyatari continue the 
experimentation of Esoteric (the Doom band— NOT the lame Screamo/Metal band) to 
create a work so powerful that civilizations could rise, fall and rise again from the sheer 
energy produced by this band. Kneel down and worship. (CD)-chuck.foster 

III Repute “Live” (Let Them Eat, 1344 Oak Trail St., Thousand Oaks, CA 91320). One of 
the original Mystic bands has returned with a 14 track live album and a ton of bonus 
material. Here is the biggest issue I have with this album: they don’t tell you when it was 
recorded. You know where, but not when— kind of silly. If you take the time with your 
computer, the disc features 10 previously unreleased live videos of the band and also a 
classic flyer gallery, which is awesome. The last thing the album features is four cover 
songs by new bands, a weird thing I haven’t seen before, but none of them are terrible, 
so I guess it’s cool that III Repute is promoting these guys. The sound quality is excellent, 
and the track listing is really good as well. Fans of that early SoCal scene will rejoice in 
the quality of this release and the effort put into all the bonuses. And no, this isn’t 
released on Mystic Records. (CD)-Myk 

In Arcadia “If It Bleeds, We Can Kill It" (Handstand, POB 110398, Brooklyn, NY 11211). 
Due to the staggering number of horrific bands that have fallen under the umbrella of 
Emo in the last few years, the word conjures up signs of warning equivalent to "Beware: 
Biohazard Waste.” There was a time when Emo wasn’t a term co-opted by skinny, whiny 
white kids wearing designer jeans, but was, in fact, a subgenre of Hardcore that tended to 
be more melodic and midtempo musically, while lyrically focusing on topics that were 
personal and emotionally-charged— hence the term “Emo." After listening to the latest 
album from In Arcadia, it’s apparent that they are more in league with the latter as If It 
Bleeds, We Can Kill It is a collection of nine songs that are as melodic as they are driving. 
In fact, sometimes the songs are even performed in a rather sloppy, urgent manner that 
finds them having much in common with early Sunny Day Real Estate, 400 Hundred 
Years and Planes Mistaken For Stars, as well as Long Island Post-Hardcore heroes 
Inside. There are moments of melodic introspection that can be deemed as “pretty” while 
at the same time there is equally as much discordantly raw guitar-driven angst to be 
found. Adding some drama to the melodic passages are some well thought out piano 
accompaniments. I almost can’t believe that this record was released in 2005 and not 
1 998. If It Bleeds, We Can Kill It is a treat that will hopefully reach the ears of those who 
dig well-written, sincere Emotional Hardcore. (CD)-Andriani 

Jack Endino “Permanent Fatal Error" ( Wondertaker , POB 470153, San Francisco, CA 
94147). Mr. Endino recorded a lot of great material by a lot of seminal bands, my 
favorites being Green River, early Mudhoney, early Soundgarden and middle period 
Dwarves— not to mention the incredible work with his own band, Skin Yard. After a 
lengthy break from making his own music, Jack has returned with an album that sums up 
his musical gamut. The opening track, “Count Me Out" is a Motorhead scorcher, while the 
title track and “Follow the Sun” lean more toward the Birthday Party/Jesus Lizard, or even 
the U-Men/Crows. Other tracks are psychedelic heaviness that could be Grunge if you 
didn’t know any better. “Don’t call it a comeback,” said LL Cool J. Damn right. (CD)- 
chuck.foster 

The Jack Saints “Rock and Roll Saved Our Lives... But Now It’s Trying to Kill Us" 

( Scarey , Casella Postale 516, 10121 Succ. 76, Torino, Italy). I've been a fan of San 
Francisco’s Jack Saints for quite some time now, I was lucky enough to catch a few 
shows in LA in the late ‘90s, and I still listen to their previous two CDs on a regular basis. 
So I was quite thrilled to get this psychotic blast of drunken fury in the mail, let me tell ya. 
Their music is one part Candy Snatchers, one part 70s Rock (mostly thanks to the 


bombastic leads and riffage by guitarist Mike Desert— check out “Radioactive”) and two 
parts booze and powder party favors. With 10 years under their belts and the addition of 
ex-New Bomb Turk Bill Randt on drums, The Jack Saints are tight as hell and kick more 
ass than a gang of skinheads. Nick Nava, as always, holds down the fort with his 
pounding bass, splitting the vocal duties with Mike. With a song about the movie Last 
House on the Left, a sample from Cannibal Ferrox and a badass Warren Zevon cover, 
you can’t go wrong. (CD)-chuck.foster 

Jaks “Here Lies the Body of Jaks” (ThreeOneG, www.threeonegrecords.com). You can 
always count on the ThreeOneG label to try and fuck things up a bit, and they usually 
succeed with releases by bands like The Locust, Some Girls, Holy Molar, Blood Brothers 
and a lot of other sonic viscera. Jaks perfectly fits the ThreeOneG mold with their howling 
brand of bruising No Wave, built on savage, spiked guitars, primal scatter shot drumming 
and blood curdling screams. Here Lies the Body. . . presents the group’s entire 1 7 track 
discography, consisting of two 7”s and a Steve Albini produced LP. Anyone into the 
musical eviscerations of similarly self destructive bands like the Birthday Party, Jesus 
Lizard, Arab On Radar, and Antioch Arrow will want to hear this. (CD)-Lemos 

Johnie 3 (Cheapskate, 197 Stoodley PI, Schenectady, NY 12303). Raw, classic, funny 
Pop Punk. I would love to see Johnie 3 live— gotta love the Short Circuit reference— in 
concert. I repeat: “love to.” (CD)-Paltrowitz 

The Junior Varsity “Wide-Eyed" (Victory, 346 North Justine St. Suite 504, Chicago, IL 
60607). I used to admire Victory Records’ ability to succeed on such a large scale, but 
the label is signing way too many artists. Everyone on the roster seems to fall into the 
category of being Metalcore or Emo/Pop, and The Junior Varsity falls into the latter. 
There are sing-along choruses, the vocals are scream-free, and the art on the album is 
cool, but this isn’t music that people past college-age listen to. (CD)-Paltrowitz 

The Kallikak Family “May 23 rd 2007 (Tell-AII, POB 40298, San Francisco, CA 94110). 
Okay, now I'm beginning to get angry. This might just be the most worthless piece of shit 
to ever grace my CD player. I almost feel sorry to any other band that I've used that 
statement to describe, because it’s obviously false now that I've had the displeasure of 
hearing the Kallikak Family. This record sounds like some jerkoff tuning his organ and 
accompanying keyboards for 40 minutes straight, and just when you think it's time to 
actually play a real song, the disc ends and you sit here wanting to hunt down the people 
responsible for stealing the last hour of your life. (CD)-McClernon 

Kid Icarus “The Metal West” (Summersteps, POB 447, Moscow, PA 18444). Kid Icarus 
plays a typical style of early '90s Alt-Rock mixed with early REM, circa IRS Records, 
coupled with a vocalist that sounds like a cross between Michael Stipe and Jason 
Lowenstein of Sebadoh fame. The songs are well-written and minimally entertaining, and 
while I’m not a fan of concept albums on the whole (even ones that are only loosely- 
based, such as The Metal West), this isn't all that bad. A few decent songs, but overall, 
not something you want to waste your beer (or rent?) money on. (CD)-McClernon 

Kill Your Idols “Live at CBGBs: July 30th, 2000" (Blackout!, POB 610, Hoboken, NJ 
07030).. Shit dude, can you say “contractual obligations?” As a major fan of Kill Your 
Idols and just about their entire catalog, I just don't see the point of this release. I’ll be the 
first to admit that most live CDs aren’t worth the listener's time, mainly because compact 
discs rarely, if ever, have the intended effect of capturing the sound of a live performance, 
as if you’re actually at the show from the comforts of your bedroom. Few, if any, have 
ever succeeded, and those that have include the Ramones' It's Alive and Descenders' 
Liveage. This release falls considerably short. First off, this is a recording of a show that 
took place over five years ago, so songs the band announce as being “new,” are in fact 
more than a few years old. Since then, the band has released an amazing catalog of 
material, which admittedly needs to be captured live, but with a better recording than 
what's present here. Maybe there's something here I'm not catching, such as it being a 
gift for fans of the band since the beginning, or the fact that CB's might be closing and 
this captures the band playing there at a time when Hardcore was just getting big there 
again, but I'd advise all of you to first whole-heartedly pick up every album and record you 
can find by these Long Island Hardcore natives, and if you have a place in your heart for 
nostalgia and/or bootleg quality live recordings, then gladly pick this up to fill a spot in 
your KYI collection. (CD)-McClernon 

Kill Your Idols “Live At CBGBs July 30th 2000" (Blackout!, POB 610, Hoboken, NJ 
07030). In many ways, live is the only way to listen to Kill Your Idols. The raw edge of the 
songs comes through so much better. The power is so much stronger, and the choruses 
just mean more when you have hundreds of kids screaming along. Bands write set lists 
so that the audience gets just enough of everything that they want and the band gets to 
play just enough of everything they want; it’s the ideal condition under which a band 
exists. With the release of this live album, Kill Your Idols proves that there’s no substitute 
for being there. The sound is crisp and the vocals are extremely clear. The set consists of 
16 tracks, which for good old fashioned Hardcore really isn’t all that much, but you’ll be 
satisfied nonetheless. There’s no bullshit posturing or preaching, just the boys doing their 
thing. There’s a reason Kill Your Idols have been around for 10 years and the kids still 
love them, and this is it. (CD)-Myk 

Killed By the Bull (Koi, 18600 South Parkview #1836, Houston, TX 77084). Featuring 
former members of Judas Factor and Jett Brando, Killed By the Bull have a decidedly 
New Jersey-esque feel to them; think Sticks & Stones and Johnny X and the Conspiracy 
for starters, except maybe a little more Indie Rock. While the music is extremely rockin' in 
its own right, it tends to be the lyrics that make the band really appealing. Like 
troubadours back in the day, there's a certain poetic quality about Killed By the Bull's 
songs that don’t come off as cheesy or pretentious. Following in the footsteps of other 
prominent Jersey acts such as Lifetime and Bouncing Souls, Killed By the Bull has 
released a very high quality debut CD for us all to feast on. (CD)-McClernon 
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Kit (416 45 th St., West Palmetto, FL 34221). This is some really catchy female-fronted 
Pop Punk that has plenty of fun, danceable parts. The temptation to compare Kit to 
Discount is far too great, but a bit too obvious, because there are definitely some other 
things at work; I definitely discern Go Go’s and Modern Machines influences as well. At 
first, the almost airy vocals of Ciera Galbraith are odd as they seem to lack confidence; 
not to say that the vocals are bad, as they are rather undeniably melodic and ear- 
pleasing at times, but as a whole they just tend to not fit all too comfortably in the mix. 
Maybe it has to do with awkwardness of recording vocals in a studio as a young 
inexperienced musician. But, aside from that one gripe, Kit is a band that’s genuinely a 
fun listen, and I’m excited to hear from them in the future. (CD)-Andriani 

La Salle “Expedition Songs” (Thick, POB 251899, Los Angeles, CA 90035). This mixed 
gender trio from Michigan play Post-Rock reminiscent of DC’s early Punk dissonance. La 
Salle features ex-guitarist Mike Reed and drummer Dan Jaquint of Small Brown Bike, and 
Mike’s wife, Katy Reed. While listening to the 10 tracks of Expedition Songs, you may 
wonder why the music sounds like the band has been in existence for years; it’s simply 
because they’ve been playing together since the day the three met. The elements seem 
to mesh together instinctively; the alternating male/female vocals lead the melodic guitars 
and pulsating drums. The songs, instruments, and vocals all just fit together so perfectly, 
like a puzzle. La Salle should be spread around by word-of-mouth as fast as possible, 
because bands like this are a gem to be shared with the whole world. (CD)-Cain 

Lagwagon “Resolve” (Fat Wreck Chords, POB 193690, San Francisco, CA 94119-3690). 
After years of greatness, I had begun to wonder if Lagwagon would ever be able to 
recapture the genius behind their best album to date, Hoss.J'm happy to report that 
Resolve is that record. Written over the course of only a few days, Resolve is a 12 track 
tribute to original Lagwagon drummer Derrick Plourde, who committed suicide in 2005. 
While it's obvious that the lyrics are a loving ode to a man that was very close to Joey 
Cape's heart, there's no denying that the music itself is in some small way dedicated to 
Derrick as well, as Resolve is the closest thing sound-wise to Hoss and previous albums 
that Derrick played on. In the past, I've criticized Lagwagon for writing the same song for 
nearly 20 years, which has probably kept fans appeased but people like myself frustrated 
at possibly wasted potential. Resolve quiets such criticism, with some of the most 
musically diverse material the band has released, yet at the same time keeping that 
signature Pop meets Hardcore sound the band has become known for. Sometimes 
beautiful art can come out of tragedy and pain, and Resolve is an impressive 
achievement. (CD)-McClernon 

Last Target “One Shot, One Kill” (BYO, POB 67609, Los Angeles, CA 90067). Female- 
fronted, Japanese Street-Punk perhaps best known for sporting an ex-member of TKO 
Records act Thug Murder. Apparently this band has been restructured with several new 
members since their previous releases, but since I'm unfamiliar with those, all I can go on 
is One Shot, One Kill, which is fairly pedestrian at best. Overall, it's fast-paced, catchy 
Street Punk, lacking any semblance of originality that could steer its way into my long- 
term memory. Like a number of Street Punk bands, I bet Last Target would be a jolly 
good time to witness live, but once said tunes are put to record, the translation is 
lukewarm. (CD)-McClernon 

Latterman "Turn Up the Punk, We'll Be Singing" (Deep Elm, POB 36939, Charlotte, NC 
28236). Huge thanks to Deep Elm for re-issuing a record that has long been heralded as 
one of the most important documents to come out of the Long Island scene. While the 
first Latterman LP was never easy to come by, whether you were from LI or not, once 
Traffic Violation folded (the label who initially released Turn Up the Punk...), it's been 
damn near impossible to track down. So with Deep Elm's help, hopefully this stunning 
specimen of how you can play Pop Punk and not sound like the Ramones — as well as 
not sound like you've had all your testosterone sucked out of your testicles— will finally 
gets it due nationwide. Latterman are one of the few bands that actually have something 
important to say, and say it in a way that makes you think that the solutions are possible 
to achieve, as opposed to so many socio-political bands who fling out problems that need 
to be faced without offering any constructive solutions. In the past, I’ve heard plenty of 
people say that they don't like the preachy aspects of Latterman, or that they sound too 
much like Hot Water Music, and while I can understand where these people are coming 
from, the truth is that Latterman is one of the few bands that are worth listening to these 
days— both musically and lyrically— and what they might lack in originality, they more 
than make up for in energy and inspiration. Turn Up the Punk, We'll Be Singing is 
essential listening, as is their latest album, No Matter Where We Go. (CD)-McClernon 

Line of Fire (Tribunal, POB 49322, Greensboro, NC 27449). No, no, no! This just isn’t 
right. The band features two members of Killwhitneydead, one of the most brutal Grind 
bands in recent memory that does nothing but songs about the most punishing horror 
movies in existence— and their side project sounds like fucking Journey?! This is killing 
me. I was never a fan of Power Pop, and Journey basically falls into the Hair Metal 
category as far as I’m concerned. But if you like Journey, you’re gonna love this. The 
music is impeccable and Shawn’s vocals are so good he could have been Steve Perry's 
replacement if he tried out. But I can’t believe this is on Tribunal, and I really can’t 
reconcile the Killwhitneydead connection. It’s going to take a long time to get over this 
one. (CD)-Myk 

Manntis “Sleep In Your Grave" (Century Media, 2323 El Segundo Blvd., Hawthorne, CA 
90250). I may not be the Metal aficionado around these parts, but I know what I like, and 
Manntis is the fuckin' goods. They bring the ruckus like nobody's business, and they do it 
faster, harder, and more brutal than many of their counterparts. Apparently Manntis at 
one time was featured on that MTV show Battle for Ozzfest, but I can forgive them for that 
because Sleep In Your Grave is not some watered-down, made for MTV Metal record. It's 
recorded well, but not over-produced, and frankly, is several hundred decibels louder 
than I imagine the MTV crowd can handle. MTV may have given these guys an added 
following, but Sleep In Your Grave will solidify Manntis as one of the bands at the 
forefront of the Metal scene. (CD)-McClernon 


Mark Stewart “Kiss the Future” (featuring The Mafia and The Pop Group) (Soul Jazz, 
www.souljazzrecords.co.uk). Soul Jazz has been reissuing a slew of great vault 
recordings these past several years, but one of the most exciting is this collection from 
former Pop Group vocalist, Mark Stewart. Kiss the Future provides an all too brief 
overview of Stewart’s work, including two early Pop Group classics, We Are Time and 
Beyond Good and Evil, along with crucial tracks by Mark and The Mafia, like “Hypnotized” 
and “Jerusalem,” and a number of other group and solo pieces culled from his 25 year 
career. The real surprise, however, is the new Mafia recording, “Radio Freedom,” 
produced by The Bug, aka Kevin Martin of Techno Animal and God fame. Stewart’s wildly 
unpredictable vocals move from restrained rage to uncontrolled mania, as Martin creates 
an undulating sonic pallet reminiscent of Adrian Sherwood’s productions (many of which 
are featured in this collection). Ironically, The Pop Group, along with bands like Gang of 
Four and The Birthday Party, has served as the blueprint for so much of what is going on 
today. One can only hope that more of Stewart’s work (including the long lost second Pop 
Group album, For How Much Longer Do We Tolerate Mass Murder) will soon be available 
once again. (CD)-Lemos 

Mikoto (Level Plane, POB 7926, Charlottesville, VA 22906). Upon the first listen to 
Mikoto’s self-titled debut, my reaction was “what the hell?” mainly because stylistically it’s 
not what I would expect from Level Plane. It took me quite a few listens and digging to 
realize what makes Mikoto stand out from the legions of melodic Hardcore acts out there 
before I could go blindly discrediting a band’s effort just because a majority of the genre 
has proven to be rather formulaic. I found out that this band features members of some 
well-revered outfits within the genre such as Taken and Preacher Gone to Texas, which 
helped connect a few dots as to Mikoto’s creative impetus. As I dedicated myself more to 
this disc it became apparent that Ray Harkins (vocalist/lyricist) explores subject matter 
beyond the usual woes of heartbreak that have unfortunately have become all too 
common in Hardcore. Mikoto touches on subjects like fighting the stranglehold of self- 
image in America’s ever-growing perfection obsession, the co-opting of Punk and 
Hardcore, and a whole range of personal conflicts. To go hand in hand with the uplifting 
lyrical messages, the melodic, driving music is just as transcendent. Many, it seems, are 
quick to jump the gun and compare Mikoto to bands like Alexisonfire and Under Oath; 
yes, stylistically speaking there are some similarities, but if Harkins can continue to be a 
driving force lyrically, Mikoto will undoubtedly stand firmly on its own ground without being 
mired too deeply in comparisons with their contemporaries. With some touring under their 
belt and a full-length, I can definitely see Mikoto becoming quite the revered band 
themselves, in the rich tradition of their prior endeavors. (CD)-Andriani 

Mikoto (Level Plane, POB 7926, Charlottesville, VA 22906). I never had the privilege of 
hearing Taken, but they were on Goodfellow, so more than likely I would have dug them. 
The five tracks that make up the Mikoto EP came about because of the Taken breakup. 
Mikoto has some excellent melodies in their songs and wide-ranging vocals. There are 
some nice gang vocal choruses, and the throaty vocals are almost yelling in their texture, 
but they hold the notes. The clean vocals aren’t typical either; they’re higher-pitched, but 
they aren’t Emo band whiny. The guitar has DC sound to it, but sometimes also has 
some really noisy parts, like a Touch & Go band. At times, Mikoto reminds me of both 
Kepone and June of 44, but heavier. That’s a good thing, because I loved both of those 
bands. This isn’t your typical scenester band, and that’s what makes them the most 
appealing. (CD)-Myk 

Mikoto (Level Plane, POB 7926, Charlottesville, VA 22906). Again, a release that 
reinforces my belief that Level Plane knows what they’re doing. This is meaningful 
Hardcore, and each song has a few words explaining the motivation behind the lyrics, 
which I think is a cool touch. The last track, “Traditional Anthem,” collects some cliched 
Hardcore slogans and goes on to state that these sentiments mean nothing if Punk and 
Hardcore continue to become incorporated with the rest of the world — simple, but true. 
Mikoto reminds me of a band like Most Precious Blood because there’s a clear passion 
for what Hardcore means, not just what it sounds like. (CD)-KevTV 

Milemarker “Ominosity” (Eyeball, POB 179, Kearny, NJ 07032). This release marks 
Milemarker’s departure from Jade Tree (the reasons for them leaving are unbeknownst to 
me) and their debut for Eyeball. As a fan of almost everything Al Burian has done, from 
his music (Hellbender, Milemarker, and Challenger) to his writing (his excellent fanzine 
Burn Collector), I came into this with understandably high expectations, but sadly, few of 
those expectations are met here. Milemarker’s last full-length, Anesthetic (which I refer to 
as the Pink Album) left me with chills, from the bleak, science fiction-esque lyrics to the 
New Wave-driven Post-Hardcore, but Ominosity comes off as widely unfocused and 
disappointing. I’ve been putting off this review for some time in the hope that something 
spectacular would jump out at me with every consecutive listen, but it seemed to be all in 
vain, because while Ominosity is by no stretch a bad album, it's by no means stellar like 
most of the band's previous work. Ominosity seems a bit more groove-oriented, more 
Dance, less Punk, which I'm not in favor of, and I don't think it plays toward the band's 
strengths either. Perhaps with continued listens I'll learn to appreciate this record as 
much as Milemarker's back catalog, but at the moment, I think I'll go back to Frigid Form 
Sells. (CD)-McClernon 

The Muggs (Times Beach, 118 East Seventh St., Royal Oak, Ml 48067). This is Detroit- 
based Hard Rock which falls somewhere between “Stoner Rock” and “Modern Classic 
Rock.” Nice guitar licks from Danny Methric. (CD)-Paltrowitz 

Naglfar “Pariah” (Century Media, 2323 W. El Segundo Blvd., Hawthorne, CA 90250). 
Damn, leave it to the Swedish to get it right. As far as Metal goes, I'd be hard-pressed to 
find another band going right now with more evil running through their veins than these 
guys right here. Naglfar, named after the ship that will bring giants to the world’s last 
battle, play blistering Speed Metal, the kind that has become synonymous with various 
other bands located in Scandinavia. This is the kind of shit that will be echoing in the 
background when the apocalypse is all but imminent, I guarantee you. It'll be difficult 
getting to sleep tonight without recurring nightmares of Lord of the Rings- type battles or 
something. (CD)-McClernon 
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Nashville Pussy “Get Some” ( Spitfire/Eagle Rock, 22 West 38 F St., 7 th FI, New York, NY 
10018). All hail the triumphant return of Nashville Pussy! With the arrival of this fourth 
album, they’re rockin’ louder, harder and drunker than ever in a Dionysian orgy of 
Southern Rock, Ted Nugent and Motorhead. As usual, it’s Riff-Rock at it's finest led by 
the husband-wife team of Blaine Cartwright and Ruyter Suys, and anchored by drummer 
Jeremy Thompson and new bassist Karen Cuda. If you’re already a fan, then you know 
what to expect and you’re not gonna be disappointed. If you’re a newcomer, where the 
fuck have you been? (CD)-chuck.foster 

Nashville Pussy “Get Some” (Spitfire/Eagle Rock, 22 West 38 * St, 7 th FI, New York, NY 
10018). Get Some is Nashville Pussy’s fourth full-length sonic expulsion of sleazy, 
greasy, high-octane Rock n’ Roll craziness. While I wasn’t particularly smitten with the 
band in the past, I must now confess a newfound devotion to the Nashville Pussy 
collective due to the whiskey-beltin’, turbo-charged, Southern-fried sounds contained 
herein. With the addition of recently acquired bassist Karen Cuda, the core members of 
Nashville Pussy (vocalist/guitarist Blaine Cartwright, guitarist Ruyter Suys, and drummer 
Jeremy Thompson) have returned with a bellowing hellfire-and-brimstone vengeance 
after a three-year recording hiatus and a whirlwind revolving door of bassists. The songs 
are leaner, meaner, nastier, uglier, and gruffer than ever before, rowdily radiating a 
brawlin’, truck-drivin’, blue-collar demeanor that goes down smooth with a shot of Jim 
Beam and a chaw of Red Man tobacco. Infusing a furious wild-eyed energy into their 
amps that’s musically akin to AC/DC, Molly Hatchet, Alice Cooper, and Electric 
Frankenstein dukin’ it out bare-knuckled and Clint Eastwood-style in the back of an 18- 
wheel cattle trailer, Nashville Pussy rock with a brutal tenacity that’s downright frightening 
at times. Get Some is the ultimate thundering roar when it comes to the fine art of loud 
and debauched audio defilement! (CD)-Moser 

Negative Reaction “endofyorerror” ( Psychedoomelic , Hegedus M6rk, 9653 R6pcelak, 
Avar u. 6/B, Hungary). Long Island’s Negative Reaction has been pummeling audiences 
for 16 years with their intense, noisy brand of Sludge/Doom-Metal. This reissue of their 
first full-length release from 1996 is as punishing today as it was 10 years ago. Unlike 
most Sludge bands, who pound you with the same constipated beat for infinity, Negative 
Reaction assaults the ears with tempos that range from concrete mixer slow to 
jackhammer fast in a fury of Karp-like dissonance that slays the listener with every 
downbeat. Vocalist/guitarist Ken-E Bones has a voice higher in register than your usual 
Doom mopers— it’s a trait that gives the music an extra agonizing ambience, like the 
Burroughs sample leading into “Kevorkian’s Innocence.” You will submit— and you will 
like it. (CD)-chuck.foster 

The Negatones (Skylab, FOB 111-009, Brooklyn, NY 11211). Brooklyn Rock tends to 
rub me the wrong way because it’s usually wimpy Indie shit that makes me wanna give 
'em something to cry about. The Negatones ain’t one of those bands and, fuckin’ A, I 
wanna buy them all a round of drinks in thanks for being a kick ass band (seriously!). Like 
the best underground bands, the Negatones are difficult to pigeonhole. I mean, “The 
Godfather” sounds like an outtake from the Superfly soundtrack sessions, while “The 
Basement” is a one-minute Hardcore Punk song that made me slam dance in my chair as 
I wrote this. Then there’s “Clarity,” which sounds like the noisiest part of a Sun Ra album 
and the insane Punk Rock of “Insomnia.” I’m tellin’ ya, this album’s givin’ me an orgasm. 
No shit. Hot Hot Heat wishes they were this band. (CD)-chuck.foster 

The Negatones (Skylab, FOB 111-009, Brooklyn, NY 11211). I’ve heard a lot of great 
things about The Negatones as a live act, but I’m not particularly fond of this album. It 
seems as if these guys can’t figure out if they want to play Power Pop or goofy-noise. 
But, the songs are memorable and the musicianship is there. (CD)-Paltrowitz 

The Negatones (Skylab, FOB 111-009, Brooklyn, NY 11211). Somewhat obnoxious 
Rock n’ Roll played in the vain of the Mooney Suzuki whose members really ham up the 
synthesized madness that clouds a track or three on this self-titled release. Provocative 
and seemingly nonsensical lyrics can be found here, along with a musical styling that 
ranges from fast-and-loud, to slow-and-depressing. If at one point you kept your ear to 
the ground awaiting the newest from the indie world... look no further, ‘cause for better or 
worse this is most probably it. (CD)-Manic 

No Innocent Victim “To Burn Again” (Facedown, FOB 477, Sun City, CA 92586). It’s 
weird to go back and see the fact that No Innocent Victim is a Christian band, which is so 
commonplace now with bands like As I Lay Dying and Underoath that you don t think 
much of it. But when No Innocent Victim was at its height, religious bands weren’t the 
norm. Now, years later, revived as a five-piece, the band has returned with possibly the 
most brutal album of its career. I can’t help but think of Integrity when I listen to this. The 
band is 110% a Hardcore band, but the guitar sound and the vocal style are so 
Cleveland, despite them being from San Diego. There’s more breakdown and beatdown 
packed into this album than anything you have heard in years. One song has a mosh 
part, into a gang vocal, into a breakdown chorus; I can imagine pure chaos ensuing. This 
is not a band to be taken lightly, and it’s good to see, despite a long absence, they 
haven’t forgotten how to take the roof off a place. (CD)-Myk 

No Turning Back “Rise From the Ashes” (Bridge Nine, FOB 990052, Boston, MA 
02199). Decent fast-to-midpaced New York-tinged Hardcore. Not bad, but not terribly 
enthralling, either, as there is certainly a heard-it-before quality to the tone and overall 
feel of this recording. A tributary nod to the New York City scene of old (Madball et al.) 
wrapped in new school gloss, the strong musicianship and slick production on this record 
cannot deliver it from mediocrity. (CD)-Ramek 

Old Man’s Child “Vermin” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). It’s been two years since the last Old Man’s Child release. Galder has all but put 
this aside I believe, for his work in Dimmu Borgir, but there us still some music left in him 
that is more traditional-sounding, and I think there are also some contractual issues for 
him to fulfill. That usually means shitty albums, just to get out of the agreement. Not here. 
Galder has enlisted Reno from Vile to play drums, and they’ve written a nine track assault 


that most full-time bands would call their Reign In Blood. The song structures are on that 
Death Metal to Black Metal conversion sound; it brings to mind the early Darkthrone 
albums, when they were still defining their own sound. Reno’s drumming on this album is 
creative and fully demonstrates his capabilities, showing that he don’t necessarily always 
have to include blast beats. Galder’s vocals are the same raspy delivery he’s always 
maintained, and once again he proves his guitar prowess and writing ability. He combines 
early Death Metal, Black Metal and Thrash Metal, and he’s also been able to adopt bits of 
what he's used in Dimmu, like keyboards and some Gothic atmosphere as opposed to 
the blatantly colder recordings from earlier in his career. It amazes me that there are 
people in the world like this who are so talented that they can write music that sounds 
entirely different from one band to the next, and they can also play it with flawless 
efficiency. Old Man’s Child delivers again, and you get another excellent release between 
Dimmu albums. (CD)-Myk 

One of the Loudest Tragedies Ever Heard “Situation Nowhere” (Wedgie, 
www.wedgierecords.com). The band name is quite a mouthful, but the music itself 
speaks volumes. One of the Loudest Tragedies Ever Heard is an excellent Rock n’ Roll 
band in the vein of D Generation, American Heartbreak or Libertine (mind you, not the 
Libertines). They hit a home run here with Situation Nowhere, creating a winning formula 
of ballsy Rock n' Roll, with hints of dark melody to keep things interesting from start to 
finish. This band has been wallowing in virtual obscurity as far as I can tell, but hopefully 
this release will change that. Highly recommended. (CD)-McClernon 

Paradise Lost (Abacus, 2323 W. El Segundo Blvd, Hawthorne, CA 90250). It took 10 
albums, but the band has finally released their self-titled recording. Thankfully, Paradise 
Lost has left the overly electronic approach of their last two albums and returned to a 
much more Rock-oriented style. It’s still far from the Draconian Times sound of the band 
(okay, get over it, they’ll never sound that way again) but it sure as hell ain’t Symbol of 
Life. The album most closely resembles One Second in sound. The songs are 
straightforward Rock songs with heavy tones and small amounts of keyboard and 
synthesizer construction. Even the artwork for the album is a return to form; it looks like a 
Metal record again, as opposed to a Rave record. The band is still exploring their Gothic- 
influenced sound, but it’s good to hear them return to a palatable version that doesn’t 
involve glow sticks. (CD)-Myk 

Patient Zero "Seemingly So." (www.patientzero.net). Do you remember when Alternative 
Rock was like, the cars pajamas? When it seemed that the popularity of bands like the 
Spin Doctors and the Gin Blossoms would never die, no matter how much we prayed for 
it to just go away? Well, Patient Zero does. These Cincinnati rejects are about a decade 
late and several dollars short. Patient Zero is the band that would've tried to ride the 
coattails of all the other Alt-Rock bands that actually had a shred of talent, and yet gained 
popularity for being around the right place at the right time. Unfortunately for them, I have 
“zero patience" for this nonsense. Over-dramatic Prog Rock with Funk leanings will 
NEVER do anything for me. (CD)-McClemon 

People (I & Ear, www.ierecs.com). People, a New York City based duo, consisting of 
Mary Halvorson on vocals and guitar and Kevin Shea on drums, has issued an 
impressive debut with their new self-titled CD. Having played and performed with the likes 
of Anthony Braxton and Trevor Dunn, the group is not surprisingly somewhat academic in 
its compositional approach. Within these 16 complexly structured pieces the band easily 
moves from impressive unison playing to polyrhythmic overdrive. Imagine Jazz vocalist 
Annette Peacock fronting Hella and you might have some idea of People’s singularly 
strange sound. (CD)-Lemos 

Pliny the Elder “The Essential Pliny the Elder Vols. 1 & 2” ( John Ludi, 
www.johnludi.com). While the Hardcore Punk movement of the early ‘80s was taking hold 
of the youth of America, a few misanthropic outsiders were taking it one step further, 
producing music that was more rooted in the drug-induced ramblings of Chrome and the 
sonic dissonance of Sun Ra and Peter Brbtzmann. Enter Pliny the Elder (1982-‘84), a 
Detroit-based group of misanthropic oddballs who connected with the idea of Punk Rock, 
but pushed the boundaries beyond a reasonable doubt into the forbidden realms of 
mental psychosis. Honestly, this “music" is way too insane to describe, but fans of early 
Chrome and the Residents will find that this double CD a worthy addition to their 
collections. By the way, I LOVE these recordings. (CD)-chuck.foster 

Popstar Assassins “Modeme" ( TriangleBulletLines , www.popstarassassins.com). The 
Popstar Assassins are a Seattle, Washington band that eschews the typical Grunge 
music stylings of the Northwest for a mellower, Psychedelic sound reminiscent of the 
Feelies and the Psychedelic Furs (without the lousy saxophone). This album’s chock fulla 
Mope Rock anthems that are always more about the music than the moping. There’s a 
true Psychedelic edge to the songs on this CD that’s lacking in modern New Wave 
Psychedelia. This is definitely NOT one for the three-chord punk rocker— I’d actually put 
this one in the realm of “Musician’s Music” for its complexity in both song structure and 
production. (CD)-chuck.foater 

Primal Fear "Seven Seals" (Nuclear Blast, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). I’m a total sucker for this band. When Power Metal had its huge resurgence, 
these guys stuck out. When I found out Ralf was passed on for the Judas Priest vocal gig 
in favor of Ripper, I was nauseous. When Power Metal went away, there was another 
Priest clone album that was as good, if not better, than the previous attempts. Now that 
Judas Priest has reunited and put out a kick ass album, Primal Fear proves that there’s 
much more in the tank. They do it out of love; they do it for the Metal. To some degree, it 
makes you wish bands didn’t do reunions. You wish all the other wannabes would go 
away. Primal Fear is one of the premier “true" Metal bands in the word. They are 
powerful, consistent, write kick ass songs, and have a vocalist that sounds like Rob 
Halford circa 1980. What the fuck is not to like? (CD)-Myk 

Project X “Straight Edge Revenge" (Bridge Nine, POB 990052, Boston, MA 02199). 
Though their rather extreme lyricism and stance was something of a joke, Project X 
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proved one of the more memorable and ferocious outfits of the late ‘80s NYHC era. 
Taking the reactionary rhetoric inherent in certain segments of the scene to new heights 
(or depths, depending on your view) Project X’s sole offering, the infamous Straight Edge 
Revenge 7", was a truly vicious fracas. Though inexorably linked to the then burgeoning 
Straight Edge scene, Project X offered a warp speed drive and raw delivery that 
outstripped many of their contemporaries. Their unapologetically self-righteous and 
violent Straight Edge anthems, however tongue in cheek, virtually defined the era. This 
classic EP, reissued by Bridge Nine, includes all five songs featured on the original 
record plus a live set. Essentially, this is a remastered version of the highly coveted Lost 
and Found release that has been out of print for years now. It comes highly 
recommended. (CD)-Ramek 

Propagandhi “Potemkin City Limits” (Fat Wreck Chords, POB 193690, San Francisco, 
CA 94119-3690). A new Propagandhi CD is a justifiable cause for a party. They’ve been 
around for a long time, but outside commitments make Propagandhi at best a semi-active 
band. After the past few years of US diplomacy, I was looking forward to hearing and 
reading what these three guys from Canada had to say. Musically, this new disc is a 
natural follow-up from 2001’s Today’s Empires, Tomorrow’s Ashes, and the band builds 
upon its Thrash/Punk sound. The lyrics are almost crammed into the songs, making them 
a wordy affair requiring a few listens (and reads) to digest. Propagandhi talks and plays 
what and when they want to, and it’s always worth listening to. (CD)-KevTV 

Propagandhi “Potemkin City Limits” (Fat Wreck Chords, POB 193690, San Francisco, 
CA 94119-3690). What do you want me to say? You know it's great, I know it's great, so 
couldn't we just leave it at that? Well, maybe you can, but since I get paid the big bucks 
to do you the service of writing in-depth summations of the latest and greatest in the punk 
scene, I'll give you a bit more. Potemkin City Limits is simply one of the best albums of 
2005, and that's coming from a guy who is not part of the club who thinks we should 
worship the ground these Canucks walk on. I've always been a fan of Propagandhi 
(however, not always of their subject matter), but it's safe to say that the band has finally 
nailed the sound that they've been close to perfecting since How to Clean Everything. 
You see, in the beginning, the band, due to the presence of John Samson— former 
bassist and current Weakerthans frontman — had a better sense of humor and a 
substantial amount of melody. With his departure and the appearance of Todd Kowalski, 
Today's Empires, Tomorrow's Ashes showed the band leaning toward a considerably 
more Metal-infused sound, seemingly going out of their way to eliminate the melody the 
trio had become known for. But Potemkin City Limits finds a happy middle ground 
between the two sounds, leading to the band's best album to date. I still might not agree 
with their heavily political lyrics and criticisms of a country they don’t even live in, but I 
also can't say they're entirely wrong in most cases. And before all you internet geeks 
flood the message boards in response to the lyrics to "Rock For Sustainable Capitalism,” 
which seem to be directed at Fat Mike and his reluctance to put a particular Propagandhi 
tune on his Rock For Bush comp, just keep in mind that he’s open-minded enough to 
release an album with a track that in some small way criticizes himself, and to me, the 
man deserves your respect, not venom spewed at him. If you're going to buy any one 
album for the rest of the year, you'd be hard-pressed to find anything wrong with 
Potemkin City Limits. (CD)-McClernon 

Ramallah “Kill A Celebrity” (Thorp, POB 6786, Toledo, OH 43612). Ramallah's latest 
effort is a brutal, 16-song journey through the intelligent, yet twisted mind of Rob Lind, 
also of Blood For Blood and Sinners & Saints. Ramallah's sound lies somewhere 
between “White Trash” Rob's other acts, playing technically impressive Hardcore/Metal, 
with a melodic Rock n’ Roll tendency that allows the band to stand apart from the pack. 
Lyrically, Lind is as bitter and spiteful as ever before, attacking terrorism, war, Hollywood, 
celebrities, and viewing the world in general as being a rotting cesspool of humanity that 
needs to be eliminated ASAP. Ramallah pulls no punches and apologizes to no one, the 
way Hardcore is meant to be played and listened to. (CD)-McClernon 

Report Suspicious Activity (Alternative Tentacles, POB 419092, San Francisco, CA 
94141-9092). Leave it to a weathered veteran to have to be the one that brings 
something truly unique to the Post-Hardcore table. For those not in the know, Report 
Suspicious Activity began as a vehicle for Vic Bondi of Articles of Faith fame, to record 
his solo material. But soon he enlisted into the ranks one J. Robbins, who some of you 
may have heard of once or twice, and the proceeding 15 songs are the culmination of 
their recorded efforts. What the two have created is some of the edgiest, fiercely political 
attacks on the state of affairs in this country ever put to tape, backed up by music as 
cutting edge as the words themselves. Incorporating just enough melody within 
humongous power chords and heavy-hitting drumming to keep things interesting, Report 
Suspicious Activity is thought-provoking and intelligent, but smartly avoids being preachy 
and self-righteous, a mistake made by far too many bands that deem themselves 
politically-oriented. This is the stuff that revolutions are made of. (CD)-McClernon 

The Ribeye Brothers “Bar Ballads and Cautionary Tales” ( Times Beach, 118 East 11 th 
St., Royal Oak, Ml 48067). Whoa. The Ribeye Brothers are essentially Tim and Jon from 
Monster Magnet (and some friends) doing Nuggets-sty\e Psychedelic Garage Rock. And 
like true fans they don’t imitate — they do their own thing with that sound, creating songs 
that are highly original and starkly emotional (like the early Dwarves recordings or 
anything by Billy Childish). Where most bands cop their riffs and think that that’s enough, 
the Ribeye Bros, write their own riffs and let the music speak for itself — the mark of a truly 
original band. Steak sounds good right about now. (CD)-chuck.foster 

Ringers “Curses” ( 1 -2-3-4 Go!!!, www.1 234gorecords.com) .This one’s got cool cover art. 
Unfortunately, said cover art is much more interesting than the music, which just sounds 
like Rancid, generation 3. I like bands that push boundaries a bit— there's none of that 
here. Three-chord punks might like this. (CD)-chuck.foster 

Ringworm “Justice Replaced By Revenge” (Victory, 346 North Justine, Suite 504, 
Chicago, IL 60607). Apparently, life just doesn’t get any better for people, ever. Ringworm 
is still as pissed off as ever. They are just as heavy, if not heavier, and they still have 


parts in their songs that I’m sure are written solely to incite riots in front of the stage. They 
still play “Clevo-core,” but there’s a lot more to their songs nowadays. At times, Human 
Furnace’s vocal deliveries remind me of Andy from Kill Your Idols, if he lowered his voice 
about 10 octaves. Ringworm, of course, still bring brief glimpses of Integrity to mind, but 
that can’t be helped. I think these guys are the last true torchbearers for this sound. With 
Confront gone, Integrity a part-time band at best, and On Life Crew banished from just 
about everywhere, Ringworm is the real deal. (CD)-Myk 

Ringworm “Justice Replaced By Revenge” (Victory, 436 North Justine St. Suite 504, 
Chicago, IL 60607). Cleve-O Hardcore that’s fast, heavy, and fucking pissed. This disc 
has more in common with Victory’s roots, melding parts of Integrity (which doesn’t shock) 
and other early/mid ‘90s Hardcore acts with some solos and double bass. Despite this, 
I’m not super-enthused about the band as they are often too easily compared to bands of 
the past. Also, the lyrics don’t move too far past the stereotypical Hardcore 
subjects — revenge, death, anti-religion, etc. At least this is a Victory release that doesn’t 
fall under the Hawthorne Heights banner of perplexing popularity — why is that band so 
popular? (CD)-KevTV 

Rotten Apples “Real-Tuff (Durable Plastic)” (Trash 2001, POB 10 16 53, D-46216 
Bottrop, Germany). The Rotten Apples sound like the kind of gals who, if crossed the 
wrong way, would scratch your eyeballs out, tie your tallywhacker in a knot, leave claw 
marks embedded all across your chest, and then hang you out to dry on a strip of 
barbwire fence. Theirs is a clamorous clatter of Garage Punk n’ Roll madness that makes 
my manhood wiggle and squirm with the utmost of uncontainable excitement. I think I 
shall now play this sultry slice of simmering sonic arousal for the next 10 hours straight 
while sipping a limitless supply of cold beer and dreamily gazing at the delectable photos 
of these tasty Rotten Apple dolls included within the CD insert booklet. Yum! (CD)-Moser 

The Rumors “The Mighty Can Fall" (Switchblade, 2450 Victoria Park Ave., Suite #/, 
Toronto, ON, M2J 5H3, Canada). The Rumors are three feisty, rockin’ vixens and a hard- 
hittin’ drummer dude who carve out a heaving chunk of punky Alt-Rock ruggedness with 
sort of an ‘80s Goth Metal feel to it in places. The vocalist reminds me a lot of Gwen 
Stefani, but darker and with more of a guttural growl thing going on. The rest of the band 
skillfully and energetically handles their instruments with an abundance of talent, 
manageability, and strident ease. All in all, I’d say The Mighty Can Fall is a potently 
powerful release that’d perfectly complement a late-night, candlelit marathon of raw, 
animalistic sex during a fiercely raging thunderstorm. (CD)-Moser 

Say Anything “...Is A Real Boy” (J/ Doghouse, POB 8946, Toledo, OH 43623). There are 
things I really enjoy about this album, and things that turn me off from it. The good, first... 
Max Bemis is an excellent songwriter — especially considering his age — and may be Pop- 
Punk-Emo’s answer to Conor Oberst. Also, the album features cameos from members of 
Limbeck and Rainer Maria. And finally, the album includes a seven-song bonus disc, 
which truly adds value to purchasing this release rather than downloading it. What I 
dislike first and foremost is J Records distributing this title but having the Doghouse logo 
on it — that stupid recent trend of majors pretending as if artists are still “keepin’ it indie." 
Also, this is not a “real” band, as Max plays almost all of the instruments beyond drums. 
Furthermore, I feel that this is trying to be passed off as “real” Punk. But, weighing the 
good and bad, we have ourselves an interesting album, as led by an ambitious 
songwriter. (CD)-Paltrowitz 

Scars of Tomorrow “The Horror of Realization” (Victory, 436 North Justine St. Suite 504, 
Chicago, IL 60607). SoCal Metalcore off-kilter riffs beneath the standard Metalcore vibe 
that rubs up against the sound of fellow SoCal musicians Bleeding Through. Another 
release that stays in the safety net of familiarity. Maybe all of these bands are angry on 
disc because they sound like so many others. (CD)-KevTV 

Scars of Tomorrow “The Horror of Realization” (Victory, 346 North Justine, Suite 504, 
Chicago, IL 60607). Scars of Tomorrow aren’t your typical chugga chugga Hardcore 
band. They do have parts that sound like they could be from a Hatebreed album, but 
there’s a lot more than that. The dominant part of the vocals are growled, but there are 
some sung parts. The guitars have some really interesting parts, including a lot of mixing 
with one guitar doing the gruff stuff and the other doing some clean progressions, making 
for a really dynamic sound. There is a lot of off-time drumming on the album, which if 
nothing else, proves the talent of the drummer. In this case, he may be the best musician 
in the band. I can’t say I’m a big fan of the growling vocals; they sound a little forced to 
me, and just don’t maintain a tone that’s appealing. The clean vocals are much better. 
The band definitely writes some challenging songs, and proves that there’s a next step up 
from the typical “knuckle dragger beatdown anthem” that a lot of bands employ. Fans of 
Blood Has Been Shed and some of the other early Ferret and Trustkill bands may find 
this appealing. (CD)-Myk 

Screeching Weasel “Weasel Mania” (Fat Wreck Chords, POB 193690, San Francisco, 
CA 94119). It was only a matter of time until this came. Personally, I think this band 
deserved a box set, but here’s a CD with 34 tracks culled from all their releases, four 
being the most from any given release, going down to only one from a couple of them. 
Screeching Weasel was a great Punk band. They were the next generation Ramones, 
much like the Queers were, except Screeching Weasel was the best at it. Ben’s vocals 
were snotty as hell, and the songs were fucking catchy. They were the perfect band, 
falling between Punk Rock and the burgeoning Pop Punk scene. They didn’t have a 
image, which is why I think they never ascended the ladder like many of the bands from 
that time, but they were always the better band anyway. This collection will prove it as 
song after song will either jog your memory as to how good Screeching Weasel was, or it 
will prove to you they were the best band from an era where a lot of untalented bands get 
really big. Either way, if you don’t own a Screeching Weasel album, this is a treasure. 
(CD)-Myk 

Screeching Weasel “Weasel Mania” (Fat Wreck Chords, POB 193690, San Francisco, 
CA 94119-3690). Weasel Mania is a greatest hits collection of sorts from one of the most 
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important bands to come out of the Punk scene, EVER. The 34 songs present are in 
chronological order, dating back to the BoogadaBoogadaBoogada days, picking up 
steam around the Wiggle-era, and ending on the only note that you’d expect from the 
sardonic Ben Weasel, Teen Punks In Heat's “You're the Enemy.” So why do I say it's a 
“greatest hits collection of sorts?” Because frankly, it is. In case you were unaware, the 
band has actually released two albums filled with great hits, and they were called My 
Brain Hurts and Anthem For A New Tomorrow, two nearly perfect masterpieces that can 
never be upstaged by any other Pop Punk band, past or present. But what Weasel Mania 
accomplishes is choosing the cream of the crop from each of the band’s past full-lengths, 
save for their debut self-titled effort, which the band seems to want to obliterate from 
everyone's memory. While I might have 86'd a few of the songs in place of some of my 
own favorites, I really can't argue with the reasoning behind any of their choices, and 
since I own all their records, my complaints are minimal. However, as far as the Kill the 
Musicians tracks go, I think “She's Giving Me the Creeps” could’ve easily have been 
replaced by something off the Punkhouse EP or the excellent tune, “27 Things I Wanna 
Do to You,” but what do I know? I'm sure the band has their reasons. This is a required 
purchase for anyone that's been a fan of the band through the years, and an excellent 
place for new jacks to start, getting a good feel for the changes in band members and 
sound that Screeching Weasel experimented with throughout their 15 years and at least 
three break-ups. Not to mention, this release comes hot on the heels of the rerelease of 
their entire Lookout catalog on Asian Man, remastered and with liner notes from the 
band. That Ben Weasel is quite the businessman. (CD)-McClernon 

The Secret Machines “Now Here Is Nowhere” (Reprise... appearing now at a mega- 
corporate music store near you). The thing that stands out the most on this disc is the 
grandly booming, John Bonham-style powerhouse drumming on the first two tracks. 
Ironically enough, both of those songs’ structural content have a Led Zeppelin-like quality 
to them, but with more of a modern, indie-radio slant. And then before you can blink your 
eyes twice, the overall concept shifts gears and becomes a magnificent mixture of New 
Wave, Trance, and Electro-Pop ballads, as dolled up by David Bowie, Depeche Mode 
and Oasis lounging on a steaming mattress of lava in a strobe-lit bathhouse 100,000 light 
years away from planet earth. Indeed, Now Here Is Nowhere is a weird and eclectic 
musical mix all the way around. (CD)-Moser 

Sex Slaves “Bite Your Tongue” (Radical. 77 Bleecker St. New York, NY 10012). Bite 
Your Tongue is straightforward and possesses messages that collectively account for an 
album that doesn't let up on the energy or the fervor. Here’s what the Sex Slave boys 
want you to know: Jack Daniels is tasty, fuckin’ is fun, naked girls are nice to look at and 
having a positive mental outlook is worth possessing whilst living in a world that could 
end for just about anyone at any time. The messages seem concise, and while the band 
members themselves appear to be confident in their approach and delivery, it’s also very 
clear that their musicianship and overall playing ability rings true with a flawless intensity 
and a much-needed kick of Punk Rock adrenaline. (CD)-Manic 

The Sharking (202 Lions, www.202lions.com). This Power Pop Boston band’s an odd 
one, as I tend to like the even songs on this six-song EP, but the odd numbered songs 
sound like the annoying indie cousin of Jimmy Buffet. Mr. Buffet’s too light for my liking, 
but these even songs are kinda cool — there’s actually something behind them. For 
example, “Life Has Been” could be the Jesus Lizard on Prozac, or "Listen Up” is Sugar at 
their best, while “Stop Look & Listen” is an overly Pop-y take on Classic Rock 
sensibilities. Does that help any? (CD)-chuck.foster 

Silence the Foe “Sweet Sweet Suicide” (Lujo, 3209 Jennie Dr., Morgan City, LA 70380). 
Another Norwegian export, but instead of coming from the Death Metal scene, Silence 
the Foe fall under the influence of a band like Refused— aggressive and heavy without 
relying on an onslaught of power chords and crushing tone. The band utilizes three guitar 
players, not to add weight, but to allow for the guitars to add layers to their sound. If 
experimental Hardcore-based Rock is your thing, this EP would interest you. (CD)-KevTV 

Since the Day “El Mensajero No Es Importante” (Tribunal/ Bastardized, POB 49322, 
Greensboro, NC 27449). So yet again, the Germans are kicking us in the nuts in regard 
to the bands we consider “Metalcore.” First there was Caliban, then Heaven Shall Burn, 
and now Since the Day. If you like As I Lay Dying and Unearth, you’re going to totally dig 
this album. Huge power chord breakdowns are mixed over brutally bottom-ended bass 
lines. Vocally, they are a cross between Unearth and Black Dahlia Murder; put that with 
the note progressions the band is running around with, and you understand the 
Gothenburg/American Metal sound that’s the basis for Since the Day. This album saw 
limited release on the original German label Bastardized, but is now released 
domestically through Tribunal and features a bonus CD-ROM video for “Lunar Eclipse.” If 
these guys are as powerful as their countrymen live, we’re all in trouble. (CD)-Myk 

Since By Man “Pictures From A Hotel Apocalypse” (Revelation, POB 5232, Huntington 
Beach, CA 92615-5232). Since By Man has a sound that’s really all over the place. 
Besides the progressive Hardcore sound, Since By Man flops around between dissonant 
power chords and fluid guitar lines. Fans of Hot Snakes and Dillinger Escape Plan should 
like this. (CD)-Mr. Noiz 

Since By Man “Pictures From the Hotel Apocalypse” (Revelation, POB 5232, Huntington 
Beach, CA 92615). Since By Man has elements that I like, I just don’t necessarily like the 
way they’re assembled here. They have some parts that sounds like filthy Turbonegro, 
parts that sound like they could be from any of those Pacific Northwest Metalcore/Math 
bands, and then they even have parts that could be from your standard My Chemical 
Romance song. These things on their own can make for some compelling listening, but 
bumping them all next to each other makes for a record without a lot of flow. This album 
is so jagged that I can’t form the thoughts to describe it as I relisten to it. I’m just not 
feeling it. (CD)-Myk 

Single Frame “Wetheads Come Running” (Volcom, 1740 Monrovia Ave., Costa Mesa, 
CA 92627). Emo, Math Rock, and New Wave go together like sardines, chocolate bars, 


and cottage cheese. This putrid, flesh-curdling disc is about as appetizing as such an 
insidiously nauseating concoction, too. I’d rather fill my ear canals full of squirming 
maggots and listen to the resulting flurry of squishy activity than be subjected to another 
horrifying moment of Single Frame and their Pavement-wannabe form of musical 
mediocrity. Yuck! (CD)-Moser 

Six Reasons to Kill “Reborn” (Tribunal, POB 49322, Greensboro, NC 27449). According 
to the band’s bio, they’ve been around a while, but this is the first time I’ve heard of them. 
Apparently, members went on to be in Caliban and Deadsoil, so that was enough to 
pique my interest. The band seems to have taken a lot of influence from their German 
brethren and forefathers from Sodom and Destruction. They are basically a modernized 
version of ‘80’s German Thrash. They don’t play Metalcore, but they do have bits of the 
style incorporated in their music. The biggest problem with this album is that the vocalist 
doesn’t have a lot of range. There is some deep growling, but as a whole, it’s pretty 
monotone. While I can’t sit here and tell you that this album will blow you away, I can’t tell 
you it stinks either. It is one of those records that just is. If you listen to it, you’ll like it, 
especially if you like Black Dahlia, As I Lay Dying, and Lamb of God; but if you own it and 
someone pops it into the stereo, you probably wouldn’t be able to pick it out either — such 
is the plague of the modern Metal band. (CD)-Myk 

Skullflower “Orange Canyon Mind” ( Crucial Blast, POB 364, Hagerstown, MD 21741). 
The long-awaited follow-up to Matthew Bower’s 2002 release Exquisite Fucking Boredom 
is finally here, and let me say, it fully blows EFB into another dimension. For those who 
don’t know, Skullflower has been around for about 20 years, starting out as a Matthew 
Bower Power Electronics outfit called Pure, then morphing into the Psyche/Noise 
Sludge/Doom of Skullflower, who, along with Stuart Dennison (and sometime bassist 
Anthony di Franco) released some of the most intense Psychedelic Doom ever to grace 
the stereo. (Check out IIIRD Gatekeeper, Last Shot at Heaven or Transformer for a clue). 
Now Mr. Bower, the guitar-noise guru of Total and Sunroof!, has resurrected his old 
project and made an album so sonically intense that words cannot define what’s going on 
here. I’ll try— it’s guitar-noise Psychedelia at its peak, putting KK Null to shame and David 
Gilmour to death. This is the real thing, folks. (CD)-chuck.foster 

Slant “A Thin Line” (Gotham, www.gothamrecords.com). Slant plays a style that harkens 
back to the mid-late '90's Alt-Rock/Metal sound, played namely by bands such as Tool 
and Incubus. The Tool influence is obvious from the outset, and while the singer's voice 
bears more than a passing resemblance to the dude from Tool, this stands on its own 
merits. But my main problem with A Thin Line is that I didn't like this style of music when it 
was first done five, ten years ago, and I can’t say I care much for it now. Unlike a fine 
wine, the Alt-Metal genre has not aged well; it's more of an acquired taste, like the way a 
bum on the street corner acquires a taste for drinking straight Georgi Vodka out of a pint 
bottle because times are tough and it only cost three dollars. (CD)-McClernon 

The Slats “Pick It Up” (Latest Flame, 1638A North Astor St., Milwaukee, Wl 53202). 
Loud, nonsensical, discordant, perplexing, off-key, and boring! The Slats sound like a 
group of intellectual college geeks who are attempting to discover the scientific core of 
Alt-Rock lameness, and they’ve definitely hit pay dirt with this butt-ugly piece of sappy 
musical crap. They’ve taken a ride on the Sonic Youth/Pavement/Weezer gravy train, and 
it derailed with an abrupt, resounding crash. I now have an overwhelming urge to make a 
heap of poopy in my hand and angrily fling it at the poor, misguided label rep who s 
responsible for signing and releasing such irksome and detestable auditory flatulence. 
(CD)-Moser 

Sleeping People (Temporary Residence Ltd., POB 60097, Brooklyn, NY 11206). This 
record really isn't for me. Seven extremely long Prog Rock instrumentals that, while 
played extremely well, go nowhere fast. The band is talented, but could benefit with some 
vocals here and there, even if they’re minimal in a Shellac-sort of way. In many ways 
Sleeping People remind me of Shellac, a band I love dearly, with their repetition and 
unique time signatures, but this band is nowhere near as dark and sinister. Again, the 
lack of any lyrics I think detract from what this band could accomplish. (CD)-McClernon 

Slow Runner “No Disassemble” (J / Red Ink, www.slowrunnermusic.com). Another Rock 
signing to J Records, it seems as if Slow Runner— not to be confused with Rory Phillips 
from The Impossible’s project known as Slow Reader— isn’t sure whether it wants to play 
clean-cut Pop Rock like The Click Five or the last Saves the Day album, or do the full- 
band singer-songwriter thing like Aqualung. But, Michael Flynn is undoubtedly a talented 
singer-songwriter. (CD)-Paltrowitz 

So Many Dynamos “When I Explode” (www.skrockirerecords.com). So Many Dynamos 
sounds a bit like Hot Hot Heat, which wouldn't be so bad if they were even slightly good 
at sounding like Hot Hot Heat. One of the main obstacles that these Midwesterners face 
is that they support a vocalist who frankly, has no vocal range to speak of, so while the 
band experiments with chaos and time changes, the vocals remain monotonous. In short, 
band good, singer not. I think it's time for a band meeting, fellas... (CD)-McClernon 

Sons of Otis “X” ( Small Stone, POB 02007, Detroit, Ml 48202). Toronto’s Sons of Otis 
are true underground genre benders, combining the pounding of Sludge/Doom-Metal with 
the ethereal heady-ness of Space Rock. With X, they create one of the heaviest, spacey 
soundscapes ever caught on tape. It’s like Helios Creed played on Black Sabbath s 
Master of Reality— yeah, it’s that good. The echoing of guitarist/vocalist Ken Baluke 
complements the crunching rhythm section of bassist Frank Sargeant and drummer Ryan 
Aubin beautifully— if construction sites are your idea of beauty. Check out the cover of 
Steppenwolf s “The Pusher.” Fans of the Melvins are sure to dig this. (CD)-chuck.foster 

Space Cowboys “Dead End Streets and Devil's Night” (Sonic Swirl, POB 111202, 
Cleveland, OH 44111). Holy fuck, sometimes the best surprises come in small packages. 
Space Cowboys might have succeeded in releasing the best Rock n’ Roll album of 2005, 
on a label that I had mistakenly believed had gone the way of the dinosaur some time ago. 
Hailing from Sweden, Space Cowboys greatness really shouldn't surprise me. When you 
come from a country that has seen bands like the Hives and Division of Laura Lee receive 
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massive exposure, as well as Norwegian neighbors Turbonegro become one of the most 
heralded acts in Rock n’ Roll history, you're bound to pick up a few things along the way. 
And Space Cowboys have most certainly learned a thing or two about rocking out. Dead 
End Streets and Devil's Night is arguably as good as anything that Turbonegro, The 
Hellacopters, Teengenerate or New Bomb Turks has ever done — big words that I don't feel 
shy about repeating. Seriously, this band, given a decent amount of exposure, might be 
bigger than the monumental acts I mentioned. You heard it here first. (CD)-McClernon 

Sponge “The Man” (Idol, POB 720043, Dallas, TX 75372). Being Sponge’s fifth full-length 
release, The Man emotes a distinct air of progression into a darker, more severe realm 
where life is seen as a brittle, crumbling mountain on the verge of avalanching into a 
rubble heap of hard knocks, inner tumult, extreme bitterness, and futile desperation. Led 
by an incessant barrage of introspective and caustically biting lyrics, the overall musical 
content is heavier, meatier, and more corrosive than past Sponge offerings with several of 
these songs raucously straying into the angry, buzzing, Grunge side of Rock n' Roll 
(“Fame and Glory” and “Glue” particularly sound like Alice In Chains/Stone Temple Pilots 
compositions). But there is still an endearingly radiant abundance of the vibrantly stellar 
Glam/Alt-Rock melodies that have made Sponge a favorite mainstay on the national FM 
dial the past few years. “The Man”, “Higher (Part 1)”, “Feels Like Love”, “Higher (Part 2)” 
(featuring Gilby Clarke of Guns & Roses), and “Shiftier Day Than Me” (my personal fave) 
are especially sweet and flavorful, enthusiastically screaming out for public consumption 
on a mass scale. After an entire afternoon of The Man, I’m left awestruck and wondering if 
there’s any end to the sheer brilliance and undeniable talent behind the Sponge music- 
making machine. Obviously not! (CD)-Moser 

Stereochrist “Dead River Blues” (Arctic Music Group, 400 SE St, Fort Lauderdale, FL 
33316). If a meteor barreled from the sky and crashed smack dab into the middle of an oil 
refinery, Stereochrist would seep from the smoldering remains like an unstoppable sonic 
affliction. Dead River Blues is a gloomy, doom-ridden nuclear storm of gritty, sludgy 
Grunge Metal and billowy, thundering Stoner Rock. It’s seemingly spawned by such darkly 
rockin’ warlords as Black Sabbath, Alice In Chains, Fu Manchu, and Soundgarden. And 
you can bet your very last ounce of weed that it’s Satan-approved for the eventual, 
complete destruction of your eardrums. So crank it up loud, motherfuckers, and wait for 
your innards to hemorrhage! (CD)-Moser 

The Stivs “Sweet Heartache and the Satisfaction” ( Boot to Head, POB 9005, Portland, OR 
97207). In the true spirit of Stiv Bators and the Dead Boys, The Stivs explode from 
Portland, Oregon like the anxious students waiting to drop the dissertation that will surely 
change the future of Punk Rock to come. Their music blends the bombastic nature of 
Motorhead with the riff-laden nastiness of the Dead Boys and it’s fuckin’ Rock n’ Roll all 
the way. This is some seriously good shit from the town that brought you Poison Idea. Any 
self-respecting punk should own this album at all costs. (CD)-chuck.foster 

Stray From the Path “Our Oceania” (Five Point, POB 230026, New York, NY 10023- 
0001). Stray From the Path combine Metal/Thrash and Grind with mediocre results. After a 
while it all just blends into one unlistenable mess, highlighted by the last track ending. That 
might be a bit harsh, and while people who dig the styles mentioned above might go ape 
for this, I just don’t understand this band’s appeal. (CD)-McClernon 

Stryper “...Is Reborn” (Big3...ask God). So I imagine someone out there might be happy 
with the news that these Christian Metal superstars are back with their ninth full-length 
disc, ...Is Reborn, but that someone is certainly not I. Reuniting three-fourths of the original 
lineup with newcomer Tracy Ferrie on bass, this is Stryper’s first album of new material in 
over a decade, and I’m thinking they should’ve waited another 10 years because this 
album is absolute shit. It’s melodic, heavily Christian-influenced, Radio-Metal that was 
killed off with the mainstream onslaught of Nirvana back in the early ‘90s, but Stryper must 
not have read the memo. It amazes me there was a time when these guys sold, and sold 
well. I guess they’ll always have a market in the Christian scene, but I’d prefer they kept 
their preaching and Guitar Rock ballads to themselves. (CD)-McClernon 

Sub-Division “The Primos EP” (Hard Soul, 701 E. Third St., Suite 315, Los Angeles, CA 
90013). Whether it’s the dismal weather we’ve had for the last several days or the NyQuil 
doing its job, I’m really digging this. If Kim Gordon wrote and sang all the tunes for Sonic 
Youth in the early days — with a minimal recording budget mind you, that brings to mind the 
child-like innocence of Daniel Johnston — it might come out sounding a bit like that. With 
only six songs here, it’s difficult to decide whether Sub-Division has any lasting power, but 
it’s a promising debut nonetheless. (CD)-McClernon 

Suffering and the Hideous Thieves “Ashamed” (Lujo, 3209 Jennie Dr., Morgan City, LA 
70380). A collective of musicians collaborating with Jeff Suffering. The loose playing and 
song structures that compose this album sounds like a bunch of musicians hitting the 
record button after slamming back some whiskey. “I Will Always Find A Way” is the best 
song on the disc and is also the most cohesive of the lot. A majority of songs retain a 
loose, experimental feel and others are simple snippets of loose instrumentation. There’s a 
unique sound here, but it needs to be pulled in and harnessed. (CD)-KevTV 

Suplecs “Powtin’ On the Outside, Pawty On the Inside” (Nocturnal, POB 414, Mandeville, 
LA 70470). Five years or so ago, the guys in Alabama Thunderpussy introduced me to this 
band they were touring with called The Suplecs. They had just released an album on 
Man’s Ruin and unfortunately were playing early on the bill, so the crowd was pretty thin. I 
don’t remember liking them very much, but they were pretty good guys. Flash forward to 
the band’s third release, and they’ve greatly improved. They have nailed down the 
Southern Sludge sound that they were going for. The vocals are strong, but unlike so 
many others in this vein, don’t sound like Pantera or Crowbar. The mix of the album has a 
more Rock n’ Roll feel to it, so that while the notes are sludgy, the recording isn’t muddy. 
Actually, considering where they come from, they have a deeply Punk Rock sound, as 
opposed to the post Exhorder/ Pantera sound that seems so popular in the New Orleans 
area. Fans of the grooving Southern Rock/Metal will totally dig this, but I think fans of the 
Garage Rock revival by bands like The Hellacopters, Black Halos, Fireball Ministry, and 
Murder City Devils will totally appreciate this as well. You can never go wrong playing the 
Devil’s music. (CD)-Myk 


Suplecs “Powtin’ On the Outside, Pawty On the Inside” (Nocturnal, POB 414, Mandeville, 
LA 70470). Blasting out of the Sin City of the South (New Orleans) like a megaton rocket 
explosion set for the heart of the sun, Suplecs shatter the sound barrier with a thunderous 
blitzkrieg of amplification and riffage. It’s a fast, blistering, furious, and loud torrent of 
growling bestial vocals, bluesy gloomy extraterrestrial leads, and a powerful skull-cracking 
punch of grinding voodoo-stomp rhythms. A mesmerizing abundance of dark and ominous 
grooves slither and trickle their way into all ten of these extraordinary sonic explorations, 
giving Powtin’ On the Outside, Pawty On the Inside a mythical touch of monstrous 
grandeur and a bulky intimidating edge that causes the listener’s teeth to chatter with both 
delight and fright. Ultimately, this is a sweltering, simmering Swamp Metal/Stoner Boogie 
meltdown that proves Suplecs have just one goal in mind when taking up their instruments 
and cranking out the tunes: to rock heavy without a care in the world. (CD)-Moser 

Target Nevada “Something Nasty” (Surprise Attack, 2601 Peach St., Erie, PA 16508). 
These two terror-inducing blasts of sheer audio atrociousness are the painfully piercing 
equivalent of sticking an ice pick deep into your inner ear after dipping its sharpened tip 
into a bottle of rubbing alcohol. Whether you’d consider this Hardcore Metal or Metal- 
tinged Hardcore, it all sounds monotonously the same to me. It’s ultimately excruciating, 
slovenly noise-for-the-sake-of-noise that’ll appeal to ail the mindless, limp-dick boneheads 
who are always espousing the pathetically lame “Metal rules... Punk sucks” ethos. Get a 
life already, why don’t ya?! (CD)-Moser 

Thee Fine Lines “Looking Everywhere” (Licorice Tree, POB 92783, Austin, TX 78709). On 
this here 7" bundle of spazzed-out sonic wildness, Thee Fine Lines stir up a frenetic, fuzzy- 
heavy cyclone of amplification with four Garage Rock stompers that peel the paint off the 
walls when played loud (as only it should be!). The vocalist spits, snarls, and growls like a 
raunchy, booze-swillin’ hellcat on a sleazy, pelvic-thrusting mission to corrupt and defile 
each and every young, nubile gal within groping range. And the gritty musical 
accompaniment is a raw, sweaty display of primal, mad-dog noise that’s as aggressive as 
it is intoxicating. For the very best in the reckless, sinful, and animalistic sounds of pure 
Garage Rock mania, look no further than Thee Fine Lines. (7")-Moser 

Thor “An-Thor-Logy 1976-1985" (Smog Veil, 1658 N. Milwaukee Ave. 11284, Chicago, IL 
60647). The flashy, inimitable Thor is a unique, rare breed of entertainer who combines a 
thundering Metal-charged stage act with flamboyant, circus-like theatrics and amazing 
feats of death-defying strength and brute-force daredevil mayhem. He’s a brawny Heavy 
Metal warrior, Rock n’ Roll’s very own comic book superhero, and he’s been delighting a 
growing legion of diehard fans for 30 years now. An-Thor-Logy is a visually spectacular, 
engrossingly entertaining collection of promotional videos, interview clips, live footage, 
news segments, television commercials, and cable access appearances from the height of 
Thor’s brazen reign as Metal’s barbaric golden boy in the 70s and ’80s. It chronologically 
captures Thor’s Glam Metal beginnings, the medieval Muscle-Metal years, and even his 
more recent forays into the trashier sounding side of Rock n’ Roll (via a couple of bonus 
videos from 2002 and 2004). All in all, An-Thor-Logy is a huge, hulking slice of visually fun 
Metal antics and extravagant showmanship... recommended entertainment for the entire 
clan to enjoy! (DVD)-Moser 

Thrice “Vheissu” (Island, 825 Eighth Ave., New York, NY 10019). Thrice is a guilty 
pleasure for me. We all have music in our collections that we’re embarrassed to show to 
our friends; in some cases, you just plain aren't sure why you like a band. There’s nothing 
in the make up that should appeal to you, it just does. You even may hear another band 
that plays similar— or even the exact same type of music— and you hate it. There’s no 
rhyme or reason to any of it, you just go with it. Thus, for me, Thrice is one of those bands. 
They’re not as heavy as bands I usually like. They are bordering way to close on the Emo 
realm of music for a band that I like, but whatever it is about them, I totally dig Thrice. 
Vheissu finds the band becoming even more mellow and melodic than previous releases. 
There is less screaming and more straightforward singing and harmonized choruses. 
There are more melodic guitar riffs and a little less chugga than in the past as well. What 
you find is still the next progression for bands like Simple Plan and Bayside that are all but 
devoid of heavy. There are still songs here that I believe could be totally crushing live, but 
have just been toned down during the recording process. While I would say that the 
albums on Hopeless are still my favorite, I can see this taking the band to that next level. I 
wouldn’t be surprised to see them as an opening band on some arena tour now. (CD)-Myk 

Thrice “Vheissu” (Island, 825 Eighth Ave., New York, NY 10019). At first listen, I was a bit 
confused. Thrice’s last album was fantastic, a mix of heavy and catchy, coupled with 
serious musical abilities that put Thrice on the minds of a lot of people, and rightfully so. 
Now, Vheissu is an entirely new ball game. The first track and first single, “Image of the 
Invisible,” misled me as it’s about the only song that’s akin to last CD. The majority of the 
disc is a giant leap into experimental territory, with electronic-ish undertones, synthesizer, 
piano, chants (on “The Earth Will Shake" which give the song a great, haunted feel), and 
an almost orchestral feel to the album— these songs were composed, not merely written. 
The liner notes have all the band members explain every song’s history and evolution. 
Vheissu is an album far more concerned with being an artistic statement than being a 
collection of hits, and Thrice makes a bold move releasing an unexpected but powerful 
album. (CD)-KevTV 

Through the Eyes of the Dead “Bloodlust” (Prosthetic, 11664 National Blvd 11413, Los 
Angeles, CA 90064). There is no mistaking this a straight up Death Metal album, with just 
the slightest hint of new school thinking. Fans of Bleeding Through should really take to 
Through the Eyes of the Dead as they have similar song structures, with the melodic parts 
and the booming, kill-everyone-in-sight breakdowns. The drum sound on the record leaves 
me a little cold at times, as it’s really compressed and mechanical at certain points. The 
guitars have the grimy muffled sound that reminds me of a circular saw. The vocals are 
what most remind me of the new wave of Death Metal; there are the traditional growls, but 
there is also some screaming that sounds right out of the Metalcore scene. Actually, it’s 
pretty damn good, but it distinctly has that new school feel to it. The record is punishing in 
all kinds of ways, which is how you want a Death Metal record. Fans of Bleeding Through, 
Lamb of God, and Entombed should totally dig this. (CD)-Myk 
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Thunderstone “Tools of Destruction” (Nuclear Blast, 2323 W. El Segundo Blvd., 
Hawthorne, CA 90250). I don't know, maybe it's me, but this sounds more like Foreigner or 
Journey or something of that ilk, than the fast and furious Metal that Nuclear Blast/Century 
Media has become known for. The singer sounds like the dude from the Scorpions, and 
the lyrics are the wrong side of good— as in pretty bad. This record's getting pushed far, far 
back in the collection. (CD)-McClernon 

The Towels “American Beaus” (Platehead, 9800 Aura Ave., Northridge, CA 91324). Wow, 
when did the Moody Blues change their name? This is just awful: it's pretentious, wanky 
Guitar-Rock that wouldn't sound out of place on mainstream radio, circa 1988. I mean, 
what self-respecting musician would pen a song called “Sabretooth Love?” These guys 
should take a cue from their band name, and simply throw in the towel. (CD)-McClernon 

The Transit War “Ah Discordia” (Orange Peel, www.orangepeel.com). This record is the 
usual melodic, harmonic, and teary mess that’s served as the blueprint for every Emo 
band that’s surfaced, and that has been welcomed with open arms by labels both here and 
abroad. These guys can likely expect tons of cash and more girls than they know what to 
do with. For fans of Taking Back or any other band that fits the mold, here’s another one. 
Ehh. (CD)-Manic 

The Trip Daddys “Doublewide” (www.tripdaddys.com). I’d be willing to bet a heapin’ chaw 
of tobacco that The Trip Daddys are wild-eyed, shit-kickin’ aficionados of dragster races, 
hickory-smoked barbecue, Tennessee-distilled whiskey, vintage Sun recordings, and 
buxom bombshell broads all decked out in skimpy t-shirts and “daisy duke” cut-off shorts. 
As sure as Hell is hot, this titty-twistin’ trio of wildly rockin’ tomcats stirs up a rambunctious, 
rootin’-tootin’ ruckus that’s as much foot-stompin’ Rockabilly swagger as it is bare- 
knuckled Cow Punk rowdiness and mangy, hound dog Rock n’ Roll of the hiccupping 
trailer park trash variety. I can imagine Doublewide wailin’ away on the jukebox in a seedy 
roadside dive where greasy burgers, one-dollar longnecks, and lonesome, gum-smackin’ 
waitresses all get equal billing on the menu. Open your ears wide and let The Trip Daddys 
slap you hard on the hind-end and leave you squealin' like a pig. Squeeeee! (CD)-Moser 

Turmoil “Staring Back” (Abacus, 2323 W. El Segundo Blvd, Hawthorne, CA 90250). I don’t 
understand why Turmoil isn’t huge; they’ve got to be one of the most underrated bands 
since Rorschach started mixing Metal and Hardcore in the same song. Put these guys next 
to Starkweather and you have a total travesty of the ‘90’s scene. Turmoil is punishing 
Hardcore with heavy guitars, not dissimilar from the Cleveland Integrity sound. The vocals 
aren’t as heavy as most of the other bands from that era like Earth Crisis or Hatebreed, but 
are still far heavier than the classic New York sound; they always seemed very Tim Singer- 
influenced to me. This release is a complete discography of the band up until this latest 
label signing with Abacus. It is a two disc, 39 track set that’s been remastered and had 
three new songs added to the band’s historic trail. With bands like Botch and Isis really 
elevating themselves, I think Turmoil will find new life. But if you like bands like Kiss It 
Goodbye, No Escape, Rorschach and some of the early Hydra Head bands, you’ve got to 
check this out, or re-check it out to see how good they really are. (CD)-Myk 

Twenty Four Hours to Live "We’re Loudmouths” (Surprise Attack, 2601 Peach St. Erie, 
PA 16508). This fledgling band from Miami, Florida presents a tolerable-enough bout of 
mosh-infused ‘core, recalling, at its best, a cross-section of brawny Outburst/Madball-era 
clamor. An over-emphasis on hefty metallic breakdowns detracts from the better (faster) 
moments here, however, and the over-the-top vocals grate rather quickly, as well. Twenty 
Four Hours to Live ultimately come off like a caricature of their influences. Still, there's 
enough energy here to render this salvageable, though far from remarkable. (CD)-Ramek 

The Twilight Transmission “The Dance of Destruction” (Revelation, POB 5232, 
Huntington Beach, CA 92615). I loved Outspoken when they were around. It wasn’t a 
popular opinion here on the East Coast, but it’s cool. More than them, I totally ate up the 
first release from Mean Season. I think I saw them both for the first time around 1992, and 
wasn’t disappointed. The Twilight Transmission is made up of three members of Mean 
Season and has the bass player from Outspoken on vocals. Well, Jae should stick to bass, 
because his vocals are awful. I get that he’s trying to have that Post-Hardcore sound that 
bands like Quicksand and Lifetime crafted so naturally, but I’m not feeling that here. This 
feels like Dan O’Mahoney straining to be more melodic. The music is very good actually, 
which is a shame, because it was a fight getting through the vocals. Fans of bands like 
Shift will appreciate what’s going on here, but hopefully the singing will appeal to you more 
than it did to me. (CD)-Myk 

The Twilight Transmission “The Dance of Destruction” (Revelation, POB 5232, 
Huntington Beach, CA 92615-5232). I’m not sure what to make of this CD. I’m still a 
stubborn old ex-Hardcore kid, so at first I didn’t like The Dance of Destruction because it 
had such a catchy, radio friendly sound. But, The Twilight Transmission is a good band 
that mixes sounds from a slew of different bands that I love (like Jane’s Addiction and 
Quicksand) and some parts even remind me of Statue from the early ‘90s. This is a good 
CD unless you dislike commercial sounding music. (CD)-Mr. Nolz 

Unearth “Our Days of Eulogy” (Eulogy, POB 24913, Ft. Lauderdale, FL 33307). This is a 
great reissue for a lot of reasons. To begin with, you get the out of print Endless EP from 
Eulogy Records. Then you get the much harder to find Above the Fall of Man from the 
defunct Endless Fight label (which also originally released Overcast), although I think the 
track listing is out of order from the original. Last, you get audio tracks from the live Long 
Island show that the DVD was recorded at, and the sound on these songs is crushing. So 
basically, Eulogy has rereleased one of their out of print CDs and you get a full-length 
album out of it. If you like Unearth’s new album, or caught them on the big tours they’ve 
been on lately, you can’t go wrong here. This is a monster. (CD)-Myk 

The Unheard of “The Struggle" (www.theunheardof.com). For those of you who think 
Stone Temple Pilots and Alice In Chains are just the best, meet your new favorite band. 
But, those of you who actually have a modicum of taste will know better than to pick this 
up. I mean, this was actually a “struggle” to listen to, and the only conclusion I've come to 
is that some things are better left “Unheard of.” Damn, I crack myself up with all these silly 
puns... (CD)-McClernon 


Unknown Instructors “The Way Things Work" (Smog Veil, 1658 N. Milwaukee Ave. #284, 
Chicago, IL 60647). The Way Things Work is a unique experimental foray into an auditory 
realm where expressionistic, Beat-style poetry is vividly intoned over a slithering, sensuous 
backdrop of jazzy, funky, and psychedelic musical expulsions. Poet Dan McGuire 
rhythmically recites various bleak and surreal visions like a street-sawy jive prophet who 
witnesses glorious technicolor images of the apocalypse deep in his mind’s eye on a near 
constant basis. The Minutemen’s Mike Watt (bass) and George Hurley (drums) provide a 
trippy, frenetically flowing abundance of exotically vibrant rhythms while Saccharine Trust’s 
Joe Baiza (guitar) and Jack Brewer (vocals, maracas, and tarine) lay down some tasty, 
tantalizing grooves of a frantic, freeform nature. The Way Things Work is a thrilling, 
urgently delivered montage of damnatory poetic ruminations and simmering, smoky-hazed 
sounds. It’s a magnificently creative jaunt into the dark side of life, the ultimate gospel of 
ruin and methodical madness. We’ve all ventured there at one time or another in our lives, 
but the Unknown Instructors are undeniable, true-hearted connoisseurs of such beautiful 
insanity. (CD)-Moser 

Uphill Battle “Blurred 1999-2004" (Relapse, 1720 State Rd., Upper Darby, PA 19082). 
What can I say? For several years now, I’ve been raving about this California outfit of pure 
Metal pedigree, and now they call it quits. But, before they went, they dropped a new 
album full of hard to get or never released tracks. The disc contains their original demo, 
which was five tracks, a comp track, their songs from two different splits, and some demo 
versions of released tracks. The total track listing is 16 songs and it’s an all out assault that 
crosses old Thrash, Grindcore, and modem Metal. The thing is, with the coming of acts 
like Municipal Waste, a band like this was sure to rise, and that, of course, is when Uphill 
Battle departed. This is the best band that no one listened to — at least no one that I know, 
except me and my friend Keith. Do yourself a favor and see what you’ve missed out on. 
This is a fitting end for the band, no compromises and nothing slow. (CD)-Myk 

V/A “Almost Ten Years of Losing and Fuckin' Up" (Friendly Cow, www.friendlycow.de). 
Sometimes when you expect the worst you can be pleasantly surprised, and that's exactly 
the case when describing this Friendly Cow Records 28 song compilation. While not all of 
this disc can be considered buried treasure, there's enough present here to keep me 
interested from start to finish. This is the definition of an international Punk comp, with 
bands from the US, Canada, Brazil, Denmark, Germany, and many other countries whose 
abbreviations I don't understand. There aren’t many well known acts here (if any), but 
sound-wise, the majority of them fall into the melodic Punk/Pop Punk category, making me 
feel like it's junior year of high school all over again, which in a weird way, is actually kind 
of nice. This is an excellent way to check out a variety of bands with immense promise that 
you may otherwise never get a chance to hear, so don't miss out.. (CD)-McClernon 

V/A “Children of Nuggets" (Rhino, 3400 W, Olive Ave., Burbank, CA 91505). Volume two 
in the Nuggets series has finally hit the market. The first was a brilliant cross section of the 
history of Garage Rock. Children... does the same, but a I think since they’ve gotten to a 
more modem era, some of the bands just aren't as good. This box set contains four discs 
again, but I think it could have been cut down to three. In some cases I think it also had to 
do with the song selections. While tracks by The Cramps were right on, I’m not sure all the 
artists had their best tracks put forward. The set clocks in at 100 tracks, and features the 
most in depth liner notes you’ll find. The images and writing in the book is an absolute 
labor of love. Some of the bigger names that appear are The Cramps, The Revillos, 
Vibrasonic, Teenage Fanclub, The Droogs, Primal Scream, Screaming Trees, Hoodoo 
Gurus, The Church, Julian Cope, The Fleshtones and The Smithereens. (CD)-Myk 

V/A “Go Contrary, Go Sing: Heroes and Zeroes of the North American Underground” 
(Made In Brooklyn, 1005 Foster Ave., Brooklyn, NY 11230). Featuring 18 mostly-acoustic 
tracks, members of DOA, Iron Cross, and The Dead Boys are amongst those playing what 
would best be called “Acoustic Punk.” The opening track from Fran Powers, “Punk ATM,” 
is a MUST-HEAR song making distinctions between the old-school and the new- 
school — perhaps it’s more punk to do things acoustically, so long as the lyrics are 
meaningful and the message is clear. (CD)-Paltrowitz 

V/A "Just Say Sire: The Sire Records Story” (Rhino, 3400 W, Olive Ave., Burbank, CA 
91505). Sire has been a damn good label over the years; you probably own at least one 
album from this label whether you know it or not, and more than likely you own a lot. The 
Replacements, The Ramones, The Cure, Wilco, Dead Boys, Dinosaur Jr. and Madness 
are all among the bands that have been on Sire, and also find themselves part of this four 
disc box set. Disc four is a video DVD with some stellar stuff like “Pop Muzik” by M and 
“Rock n’ Roll High School.” Disc one is their biggest hits acts, with Soft Cell, The Tom Tom 
Club, The Cult, KD Lang, English Beat and Madonna (yeah, THAT Madonna). Disc two is 
the more alternative of the collection, with The Mighty Lemondrops, The Cure, The Smiths, 
Primal Scream and Morrissey. The third disc is probably their most poignant, though, with 
The Ramones, The Replacements, Paul Westerberg, The Pretenders, Ministry, Ice-T and 
Talking Heads. There are a total of 61 audio tracks and 20 videos in this set, and a kick 
ass book inside about the history of the label. Here’s your ultimate alternative party 
jukebox; your friends will think you’re so cool for putting together such an excellent mix and 
including such eclectic bands, but in reality, this is a document of music history and one of 
the most pioneering labels to exist in the last 40 years. I don’t know why anyone wouldn’t 
want to own this. (CD)-Myk 

V/A “Live at Continental: Best of NYC Vol. 1" (www.continentalnyc.com). This disc 
documents many of the great bands this city has had to offer over the years, all at some 
time or another playing at sadly, one of the last clubs standing in the New York City Punk 
scene. While many other venues have gone to Rock n’ Roll Heaven (Coney Island High, 
Wetlands, Tramps and Brownies, to name a few), the Continental has remained strong, 
continuing to put on great shows at affordable prices, while allowing up and coming bands 
to perform on its hallowed stage as well. This 23 song disc is like a “best of the best” of the 
bands featured since the venue opened, such as Agnostic Front, The Bouncing Souls, The 
Bullys, Cro-Mags, Furious George, Joey Ramone, Lunachicks, Murphys Law, and even 
Long Island's own Sea Monster, amongst others. The sound quality is terrific for a live 
recording, and it seems each band truly enjoyed playing in the Continental’s laid back 
atmosphere. At the rate that clubs have been closing these days, it’s important to support 
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those that march forward, so let's hope the Continental is around for many more years and 
many more Best of NYC volumes to come. (CD)-McClernon 

V/A “Live Target” (Coalition, Newtonstraat 212 2562 KW Haag, The Netherlands). In these 
times of prepackaged drivel masquerading as Hardcore and Punk, it’s nice to know that 
the raw do it yourself ethos is still championed by some. Still, certain projects could always 
benefit from a little finesse. Case in point: this video compilation from Coalition Records, 
which features Das Oath, Larm, Seein’ Red, Tear It Up, and the Rites. The rather non- 
existent production values here yield shoddy footage and out-of focus camera work that 
diffuses the intensity of the varied live performances considerably. While the visual 
presentation is irritating enough, the slipshod sound quality here is indefensible. Much of 
this video sounds like a fifth rate bootleg; at times, it’s wholly unlistenable. The lineup 
featured on this video recording is uniformly solid, but the endeavor proves a considerable 
disappointment, nonetheless. (CD)-Ramek 

V/A “Pluto Vol. 2: A Pluto Records Sampler” (Pluto, POB 1201, McKinney, TX 75070). 
Ever since I heard Please Mr. Gravedigger's debut album on Pluto a while back, I've been 
a fan of what this label has done. This sampler collects seven bands, each doing two or 
three songs each, all falling somewhere neatly in the Hardcore scene, but with a twist. 
Bands such as Life In Pictures and The JonBenet infuse a metallic-influence, in addition to 
spazzy, frantic vocal and guitar duels, reminiscent of Blood Brothers and At the Drive-In. 
Horse the Band takes a different route by incorporating keyboards into their high 
adrenaline-fueled Punk/I/Hardcore sound, which stands out as one of the highlights of the 
disc. Also present on this disc is the always superb, Please Mr. Gravedigger, who combine 
raw Punk Rock with latter-day Murder City Devils material to astounding results. This 
sampler is a great way to be introduced to some new acts that will soon have a major 
impact on the scene. (CD)-McClernon 

V/A "Put Some Pussy In Your Punk” (On the Rag, POB 251, Norco, CA 92860-0251). Like 
the title (which I happen to love) so crudely alludes to, Put Some Pussy... is a compilation 
of 31 female or female-fronted bands showcasing that they have what it takes to rock just 
has hard as their male contemporaries. All of the bands present here have a Punk/Street- 
Punk/Hardcore sound, so you can check your sensitivity at the door if that's not what you 
expected. This is down and dirty Punk Rock, unabashedly honest and upfront. Some of the 
better bands present here are Bang Yer Dead, Midnight Creeps, The Strap-Ons, and 
White Trash Debutantes, and there are many more. My only real complaint is that due to 
the amount of bands here and the lack of diverse sounds, the CD tends to drag on at 
points, giving the listener an opportunity to zone out for a bit. Otherwise, a very enjoyable 
listen. (CD)-McClernon 

V/A “The Suicide Girls’ Black Heart Retrospective” (Epitaph, 2798 Sunset Blvd, Los 
Angeles, CA 90026). I’ll start with the songs on this comp. As Gothic history goes, this is 
an excellent documentation of a scene that has really fallen back into the underground. 
The CD includes 15 tracks, and of those 12 are classics, one is a modern addition (Nine 
Inch Nails), one I’m just not sure about (Alkaline Trio), and one is the favor that the 
releasing label gets for putting out the comp (Atmosphere). Ministry, Gene Loves Jezebel, 
Echo & the Bunny Men, Love and Rockets, Skinny Puppy, Nitzer Ebb, Joy Division and 
Bauhaus are all included, and you can probably guess the rest. If you don’t own a great 
collection of late ‘80s to early ‘90s New Wave meets Goth, then this is it. If you’re a true 
Goth, then you own all of this anyway. Now, as for the addition of the Suicide Girls to this, 
so what? It’s a vehicle that got the album made. There are a couple of pictures in the liner 
notes, but nothing to write home about. I had a lot of fun reliving high school and college 
listening to this, and now it will be far less time between listens... I’ll just never open up the 
booklet. (CD)-Myk 

V/A “Summoning of the Muse: A Tribute to Dead Can Dance” (Projekt, POB 180235, 
Brooklyn, NY 11218). Every now and again I enjoy some of the Ethereal artists from 
around the world. Admittedly though, most of them are the ones somehow tied to the Metal 
world. Despite that, there is no denying that Dead Can Dance is THE premier Ethereal 
band, probably of all time. This compilation is a celebration of that band, and has been 
assembled with arguably the best lineup of bands in existence today. Almost all the tracks 
on this CD are exclusive, and virtually all of them are straightforward covers, only being 
changed because of the vocalist’s voice or perhaps the speed at which they are played. 
The bands include such well known acts as Black Tape For A Blue Girl, Autumn’s Grey 
Solace and Arcana, and then go down the line to lesser known acts from there. Many of 
the 12 artists on this were new to me, so hearing groups like Stoa and Kobe was fantastic. 
This is the beating heart of the Goth scene, a group of current artists playing some of the 
most-heralded songs ever to define that scene. As tribute records go, this is definitely in 
the upper echelon. (CD)-Myk 

V/A “This Is Indie Rock” (Deep Elm, POB 36939, Charlotte, NC 28236). This compilation of 
largely unheard of acts is very hit or miss, with around half being worth the listener's time, 
and the other half decidedly not. Some of the bands you might want to check out on your 
own time are Campsite, Annuals, Broken October, and Element, who show some potential 
and threaten to stick around for some time to come. While I appreciate Deep Elm's attempt 
at being cutting edge by releasing bands “not yet ready for a reputable indie label,” I think 
most of these bands, as diverse as they are, fall short of ever making a real impact; but of 
course when one or more of these acts turn into the next Green Day, it'll go to show how 
little I actually know. (CD)-McClernon 

V/A “Unknown Vol. 2" (Double Blind, 9 Debrosses St., New York, NY 10013). A comp to 
feature some new and some established acts such as Further Seems Forever and The 
Juliana Theory. The band Terminal reminds me of Saves the Day and somehow, Cortez 
sounds like Sevendust — don’t ask, it’s just what immediately came to mind. Most bands 
are either on the pop side of Punk or have a bit of Post-Hardcore influence. The best 
feature for me is the bonus video for the Seemless song “Lay My Burden Down,” which is 
also the best song on this disc. (CD)-KevTV 

V/A “What Are Friends For?” (Spine Punch, www.spinepunchmusic.com). Here’s a 
compilation record from Pennsylvania that’s truly unique and exponentially broad. There 
are several different and perverse bands on this disc, with styles including Pop Punk, 


Death Metal, straight Rock n’ Roll, Grindcore, Psychobilly, Hardcore... and the list goes onl 
I must say that it’s nice to see the difference in range and band dynamics found on this 
record; apparently Pennsylvania is still at it, and as weird as it was to pick up on the variety 
in playing styles, the record itself wasn’t a huge upset. (CD)-Manic 

V/A The Vents/The Teen Sensation Glasses (Whoa Oh, 21-56 43rd St., 3rd FI, Astoria, 
NY, 11105). This is a 13 track split. Both The Vents and The Teen Sensation Glasses 
sound like Fat Wreck Chords replicas, except more lo-fi, with their music coming from a 
third floor in Queens. Both bands sound very much like a cross between Teen Idols and 
Screeching Weasel. Very comical and upbeat, and a perfect split for diehard fans of Pop 
Punk. (CD)-Cain 

Vulgar Pigeons “Burning Episode” (Deepsend, 256 Olde Forge Rd, Hanover, MA 02339). 
I love Vulgar Pigeons. To be honest, I thought they broke up years ago, but apparently 
they released an album on Willowtip that I missed. This is just a seven track EP lasting just 
over 13 minutes. No liner notes, no band member listings, no lyrics, just pure audio 
violence. This is pure fucking Grindcore, and there is no mixing. They assault you from the 
first note and beat you until they are finished. Bands like Nasum, Circle of Dead Children, 
Spazz and Phobia all come to mind while listening to this blast away. Bands like this 
seemed to be popping up in droves a couple of years back, but now the sound is relegated 
to the really good bands, and that’s what Vulgar Pigeons are. (CD)-Myk 

Western Addiction “Cognicide” (Fat Wreck Chords, POB 193690, San Francisco, CA 
94119-3690). I know everyone's been raving about the new Propagandhi and Lagwagon 
records as being Fat's best this year, but they're dead wrong, ‘cause Cognicide has them 
both beat, albeit by a nose. Western Addiction’s debut album, which picks up strongly from 
where they left off on their brilliant split with New Mexican Disaster Squad, harkens back to 
early ‘80s Punk Rock, most closely resembling the energy and sound of Black Flag, the 
Adolescents and Dead Kennedys. Lyrically speaking, Western Addiction takes a cue from 
Greg Graffin and Walt Frazier, consistently using words that I happen to think don't really 
exist or are at least buried deep down in Webster's. But seriously, it's refreshing to hear a 
band play a style that sometimes gets pigeon-holed as unintelligent and unoriginal, bring 
more to the table than the typical band of the genre. These guys may not be veterans yet 
as a band, but they've all been in and around the punk scene for sometime, whether it's 
been as employees of Fat Mike and his Fat Wreck Chords or playing in other bands, so I 
think these cats will be a household name for some time to come. (CD)-McClernon 

With Honor “This Is Our Revenge” (Victory, 436 North Justine St. Suite504, Chicago, IL 
60607). Late ‘80’s-inspired Hardcore akin to a lot of other bands I could list here. This 
would fit in perfectly with the Bridge Nine crowd, but this is on Victory, a label that seems 
to be expanding past the Emo craze they practically monopolize. With Honor fails to 
distinguish themselves from every other band that plays this style of Hardcore, and most 
songs are very interchangeable. It’s not bad, but it’s almost a cover band. (CD)-KevTV 

With Honor “This Is Our Revenge” (Victory, 346 North Justine, Suite 504, Chicago, IL 
60607). No matter how many times I listen to this band, I can’t get over the fact that the 
vocalist, Todd, sounds just like Dan O’Mahoney to me. I can totally picture these songs 
being done by 411 or maybe even Carrie Nation. They aren’t as heavy has No For 
Answer, but maybe with a little tweaking... Right now, this is one of my favorite 
Connecticut bands; between these guys and The Distance, they have a booming 
traditional Hardcore foundation to work with. I’m always for bands that get back to that 
roots sound. If you like any of Dan O’s bands, or DC Hardcore, you really have to check 
this out. It is one of the biggest standouts on Victory in recent memory: A) because it’s 
really good and B) it doesn’t sound like Metalcore in any way, shape or form. I highly 
recommend this one. (CD)-Myk 

The Wound In His Arm “Confuse: 4 2/3" (Nondance, POB 429, Glen Cove, NY 11542- 
0429). This is just flat-out awful— these tunes barely pass as actual songs! Think Girls Vs. 
Boys at their absolute worst (which still wouldn't be nearly as bad as this), with Stephen 
Hawking fronting them. I wouldn't wish this disc on my worst enemy. (CD)-McClernon 

The Yellow Belts (Eugene, POB 1002, Lexington, KY 40588). Snotty, cool Punk Rock 
with faux-British-accented vocals, The Yellow Belts sound like a less complex 
Soundsuckers. “Time Killers” is a cool song. (CD)-Paltrowitz 

Yesterdays Rising “Lightworker” (Fearless, 13772 Goldenwest St. #545, Westminster, CA 
92683). Yesterdays Rising is, by all accounts, a band you would expect to find on 
Fearless. Melodic vocals, extremely well-written and precision-based guitar parts, and 
drums that are placed in the mix at exactly the right level so as to never interfere with the 
intricacies, but then always rise into the forefront at the exact right moments. Yesterdays 
Rising does have some heavier moments, though, the kinds of parts that bring them more 
in line with Thrice and Thursday than with The Fully Down or Brazil. The album progresses 
without being too pretentious or trendy, but on the other hand, there are not too many 
parts that are truly unexpected either. If you listen to Glassjaw, Thursday, and The Used, 
you’re pretty well aware of what is going to happen here. Does that make it a bad album? 
No... What it makes it is a little formulaic, but still an enjoyable listen. (CD)-Myk 

You Will Die (Escape Artist, POB 805353, Chicago, IL 60680). You Will Die’s skewed 
instrumentals bleed hesh riffs, atonal sludge, and a fair dose of fragmented melody. These 
punishing soundscapes bridge gaps between Hardcore, Doom, and Post-Rock 
experimentation to create a remarkable sonic onslaught that transcends the parameters of 
the aforementioned genres. The musical precision on this offering, though admirable, is 
not what makes the record unique; rather, it’s the painstaking fusion of these disparate 
sounds into a cohesive whole that engenders the hulking, dissonant behemoth that is You 
Will Die. Well done. (CD)-Ramek 
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Green Carnation “Alive and Well... In Krakow” (Music Video Distributors, 
FOB 280, Oaks, PA 19456). As with all the Metal Mind productions 
releases, the construction of this DVD is flawless. The packaging is beautiful 
and comes with a very extensive set of liner notes in an inserted booklet. 
Time wise, the DVD reaches about 155 minutes with eight live tracks, four 
bootleg live tracks from another show, a studio session with the band and 
eight audio only DVD tracks that are covers and demos not previously 
available. This is an excellent package for a fan of this band. Unfortunately, 
despite the fact that Kjetil is in this band, I can’t listen to them. The songs are 
too long and they are just uneventful. It is like listening to Opeth without the 
inspired song writing. There are a lot of Folk influences and the music is 
played methodically with a scientific precision, but the songs just don’t go 
anywhere; it’s almost like a second rate Pink Floyd. Bands like Winds are far 
more interesting to me, and with Opeth in existence, it will always be hard to 
compete for that original epic sound and Green Carnation doesn’t do it for 
me. Technically speaking though, this DVD release is stellar. (DVD)-Myk 

Samhain “Live 1984 Stardust Ballroom” (Music Video Distributors, FOB 280, 
Oaks, PA 19456). I’m a die hard Misfits fan, and as much as I like them is 
as much as I hate Danzig. Samhain is the middle ground. The video footage 
found on this DVD is from the band’s first show. It still features the Glenn 
Danzig that has become a cult icon as opposed to the pompous Metal 
stereotype that he is now. You see a man that’s smiling while he plays and 
playing to the crowd because it’s fun, and not because he feels like he 
should be worshipped. The show features 16 tracks and what appears to be 
a two camera shoot. The sound isn’t perfect, but you get the general idea. 
There was no hi-tech recording session or overdub done to fix this. This was 
a recording by a couple of punk guys, most notably Al from Flipside 
magazine. There are songs from the first Samhain album, as well as a 
couple of Misfits tracks straight up and one redone version of “Halloween.” If 
you love old Punk Rock and the Misfits, you’re almost guaranteed to love 
what’s going on here. If you hate what Danzig has become, here’s your 
chance to find out he once was a person — one that knew how to have a 
good time. (DVD)-Myk 

V/A “AMP Video Archive For the Ages Volume 2” (Music Video Distributors, 
FOB 280, Oaks, PA 19456). This is a mo frills video compilation released by 
the guys from AMP magazine. I don’t know the background of the series, 
whether a label has to buy their band on, or if the magazine staff picks the 
bands and then the label donates it to them for publicity. The DVD features 
21 bands and is pretty damn diverse. They range from Avail, to God Forbid, 
to the HorrorPops and then onto The Black Dahlia Murder. All the videos 
contain a brief bit of information about the band including the song title, the 
album title, the band’s website and their label in case you want to look them 
up. The sound is done in 5.1 surround, so you know it sounds good. The 
videos look good, but the bumper photos seem to break up a bit during 
viewing, but really, who cares? This is like watching Headbangers Ball 
without the VJs. There is a little something for everyone one on this comp 
unless you’re looking for total Black Metal. What’s not to like? And, if it’s 
going to be a series, you’ll be blessed with all the videos you want without 
having to wade through the political bullshit at MTV. (DVD)-Myk 

OTHER COOL STUFF 

“Acacia” (Tartan Video, 8322 Beverly Blvd, Suite 300, Los Angeles, CA 
90048). Asian Extreme has been a very popular line of DVDs since the 
inception of the Tartan US company. Acacia bows from the line coming 
originally from Korea. It’s also one of the most difficult films to gauge from 
the line. Do-il and Mi-sook have been married for 10 years and have not 
been able to conceive a child. After going to an orphanage, Mi-sook falls in 
love with an odd child, Jin-sung, who is an older child who doesn’t speak 
much and paints beautiful, but disturbing pictures. Despite arguments from 
her husband, the couple adopts Jin-sung. All is well until Mi-sook actually 
becomes pregnant several years later. The couple starts to ignore their 
adopted child, who becomes more disconnected and starts to spend all day 
in the backyard beneath a dead Acacia tree. Except, the tree has come back 
to life after years of a dormant state. Mi-sook’s father lives in the basement 


of the house and has taken an interest in Jin-sung’s life and the state of this 
tree. Things start to go horribly wrong, up until Jin-sung's disappearance. 
The child is gone, and the tree is larger and healthier than it has ever been, 
and what of Mi-sook’s fathers ailing health? How is all of this linked? The 
Asian fascination with the mystic has never been more prevalent than in this 
film. This is one of those films you have to see a couple of times, as parts 
are lost in translation and the ending is super cerebral. This is only for the 
biggest fans of Asian Cinema, as the high level of concentration needed will 
lose the casual viewer. Not overtly bad or good, just tough. There’s an audio 
commentary and a “making of’ as a bonus feature. (DVD)-Myk 

“The Dead Next Door (Anchor Bay, 1699 Stutz Dr., Troy, Ml 48084). I 
remember when this was originally released in the mid ‘80s. I was in high 
school and would frequent the local video store that carried the “weird” 
stuff. I remember thinking that the title was stupid, but rented it because of 
the horrendous zombie picture on the back. What I found was the exact 
same thing that comes across now, a fine piece of zombie celluloid that 
was done without a studio or a budget, but still managed to scare and 
unnerve the viewer. The story takes place years after the kind of events 
that unfold in Night of the Living Dead. The zombies have overrun the 
entire planet and only a few patches of living people are left. Small task 
forces called “Zombie Squad’s” try and protect the remaining survivors, or 
as in the case here, try and find a possible antidote that was created by a 
scientist seized by a cult church. The church believes they can use the 
zombies to enforce Christ’s ways and have several penned up in their 
basement. At certain moments, the acting leaves a little to be desired. 
Some of the gore is blatantly bad in parts, but the story remains solid and 
for anyone who likes a good living dead flick, Dead Next Door delivers. 
The DVD is bursting with extras like an audio commentary, a making of, 
deleted scenes, behind the scenes footage and stills, a cast reunion, trailer 
and a couple of those bits where you wonder why they’re on the disc at all. 
All things considered, Anchor Bay did an excellent job putting together a 
deluxe version of this Film Threat magazine favorite. (DVD)-Myk 

“Dolly Dearest” (Lion’s Gate, 2700 Colorado Ave., Santa Monica, CA 
90404). To begin with, this is the total budget version of this film. It’s full 
screen and it features nothing else. That alone is not a good sign. The 
next bit is that the film stars Rip Torn (who I love, but doesn’t have the best 
taste in films all the time) and Denise Crosby (who was cute in Playboy, 
but got more masculine as she got older). Basically, this is a slight twist on 
Child’s Play. Instead of a murderer, a demon inhabits the body of a doll. 
The doll is at a factory in Mexico, that has just been purchased by an 
American family. Jessica, the daughter of Crosby’s character) falls in love 
with the doll and it slowly begins to take over her mind. Only Marilyn 
(Crosby) notices the differences in the girl. That and the fact that the 
housekeeper has been horribly murdered and some creep (Torn) wants to 
explore the ancient ruins in the backyard of the factory (hint, hint). The 
story is weak and the effects aren’t great. The death scenes are 
predictable and good gore shots are almost non-existent. I’ve seen films 
with a much lower budget come up with much better results. This just 
doesn’t stand up, and could be passed on. (DVD)- Myk 

BOOK 

Schism: New York Hardcore Fanzine (Bridge Nine, FOB 990052, 
Boston, MA 02199). This assortment of no-frills cut and paste interviews, 
reviews, and photos collects the entirety of Schism fanzine’s fleeting yet 
highly influential tenure. The preeminent Straight Edge zine of the late ‘80s 
Youth Crew era, Schism provided a forum for scene dignitaries Porcell and 
Alex Brown’s varied rants, opinions, and scene-wide 
critiques/observations. Featuring interviews with Project X, GB, Agnostic 
Front, Wide Awake, SSD, and Warzone, this nicely assembled 
compendium offers a remarkable snapshot of the era. The writing is terse 
and simple, but this rough hewn assortment of odds and ends hearkens 
back to an era before crass commercialism and marketing gloss usurped a 
sizeable contingent of Punk and Hardcore, and the DIY aesthetic still 
reigned supreme. This book affords the reader a unique ability to view the 
New York City scene of old through the eyes of two of its more active and 
influential constituents, untainted by the nostalgia and embellishment that 
has inevitably plagued past reminiscences of the era. What is provided 
here is simple and honest, a raw and documentation of an important time 
and place for Hardcore. Excellent. (Book)-Ramek 
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